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BEPJINHCKA CELLECUJA'Y BEOTPAACKOM OINyCYy
APXUTEKTE AUOHUCA CYHKA

ATICTPAKT: CrBapaAaiTBo XpBaTCKUX apXuUTeKaTa y Mepuopy mameby ABa cBeTCKa
paTa pasBHMjaAO Ce Y 3HAKY Pa3AMUMUTUX CTUACKMX BapMjaLiija Koje Cy OMAe HapaXHyTe
CreupUIHMM CUCTEMOM IIKOAOBaba y 3arpedy, OAHOCHO y 3aIlla>kKeHMM LIeHTPUMa
eBpoIICKe KyAType ¢ Kpaja XIX Beka. Jako ce celjecrja moBAauMAa Mpep CPeAHOEBPOII-
CKMM MOAEPHM3MOM, Y AEAy MHOIMX XPBAaTCKMX IpapMTesma 3alaka ce CUHTes3a
VICTOPUjCKMX CTUACKMX OOAMKA, €CTeTCKMX IlepMyTaluja HacaeheHe Tpapuiyje
1 MoAepHMX ¢opmu. Meby TakBuMM ayTOpMMa HEpaAUKAAHOL, BUILIE €KAEKTUYKOT
ompepesera uctuLao ce apxurekra Avonuc Cynko  (1879-1935), koju je Ha IpocTopy
Kpamesnne CXC/JyrocaaBuje cTBapao AyXe op TpuaeceT ropuHa. He ocaamajyhm ce
Ha 3aTeyeHo HacAebe, apx. CyHKO je pepeduHMcao Mmpakcy KOH3epBaTUBM3MA M 4€CTO
aHAXPOHOT TPAAUTEHCTBA eKAEKTULM3MA. 3aHMMAMBA CUMOMO3a CTMAOBA MPUCYTHA HA
peAaTVBHO MaAOj TOBPIIMHY pacaAHOT ITAQTHA yKasyje Ha CBOjCTBEHOCT OBOT I'PAAUTEMA
A2 CBe eAeMeHTe YKOMIIOHYje y XapMOHMYHY LieAuHy. HakoH ocHuBamwa rpabheBuHcke
xKoMmmaHuje ,Sunko i Jungman”, rpapurescku omyc apx. CyHKa oCTao je 3abeAexeH y
BehuM rpapoBuma KpameBrHe, AOK je AVKOBHY, aAY V1 KOHCTPYKTUBHY KaA€HLIY AOCTUTA0
IIPOjeKTOBalkEM U M3rPaAmOM pelpe3eHTaTuBHOr XxoreAa ,Esplanade” y 3arpeoy.
CyHKO ce Huje YCKO OpPMjEeHTMCA0 Ha pa3pajAy jeAHOPYHKIIMOHAAHOT THMA 00jekTa, Beh
je Kpo3 Tpy pasBOjHA IPAAUTENCKA MEPUOAA TTOCTETIEHO yHaNpehrBao KOHCTPYKTMBHO
HaIlPEAHY U AMKOBHO M3Pa3UTO CBOjCTBEHY aPXMTEKTOHCKY IIPAKCY.

Y paay je mocebHo 3acTynmeHa aHaausa ,Tpeher” nan beorpaackor omyca apx. CyHka
y Beorpaay, xoju je Tpajao op 1922. o0 1927. ropriHe. XpBaTCKM IPAAUTED j€ TAAQ Y YOKEM
IPaACKOM LIEHTPY IPOjeKTOBAO IIeCT objekaTa cTaMOeHO-TIOCAOBHE HaMeHe, OA KOjUX
ce MocebHO MCTMYy MYyATUQYHKLIMOHAAHA 3Aamba [IpBe xpBarcke mrearoHuLe 1 Aoma
3eMmaHCKe OaHKe.

KMNYYUHE PEYUN: depauncka ceyecuja, apxuitiekiypa, beoipag, Auonuc CyHko

THE BERLIN SECESSION IN THE BELGRADE OPUS OF THE ARCHITECT DIONIS SUNKO

Abstract: The work of Croatian architects in the period between the two world wars was
marked by stylistic variations inspired by a specific architectural education system in Zagreb or
major centres of European culture in the late 19" century. Although Secession was giving way
to Central European Modernism, the work of numerous Croatian architects reveals a synthesis
of historical stylistic forms, aesthetic permutations of inherited traditions and modern forms.
Among the architects who assumed a non-radical, prevailingly eclectic approach a prominent
place was held by the architect Dionis Sunko (1879-1935), whose activities in the territory of
the Kingdom of the Serbs, Croats and Slovenes / Yugoslavia spanned a period longer than thirty
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years. Sunko redefined the practice of conservativism and, frequently anachronous, eclectic
architecture without relying on existing architectural heritage. An interesting symbiosis of styles
that can be observed in a considerably small surface of the fagade reveals the peculiar ability of
this architect to incorporate various elements into a harmonious whole. After the Sunko and
Jungman Civil Engineering Company had been established, pieces of Sunko’s architectural opus
could be found in major cities of the Kingdom of Yugoslavia. The design and construction of the
representative Esplanade Hotel in Zagreb were his cadence in terms of artistic and structural
values. Sunko did not limit himself to elaborating single-function buildings but he gradually
improved his structurally advanced and artistically peculiar architectural practice during the
three phases through which his architectural work developed.

The paper particularly focuses on the analysis of the “third”, or the so-called Belgrade opus of
the architect Sunko, between 1922 and 1927. During that period, the Croatian architect designed
six combined business and residential buildings in Belgrade’s city core. The multifunctional
buildings of the First Croatian Savings Bank and the Headquarters of the Provincial Bank have

a particularly prominent place among them.

KEYWORDS: Berlin Secession, architecture, Belgrade, Dionis Sunko

Y Behum rpapoBuMa Ha HEMayKoM
TOBOPHOM TNoApYYjy y EBpony, kpajem
XIX Bexka OCHOBaHe Cy HOBE YMETHUYKE
IpyIle, OKyIl/veHe IOA TeCAOM CBECHOT,
YaK PaAMKAAHOT OCaMOCTa/oVBamba U yAd-
/daBamka 0A 3BAaHMYHMX MaHUdecTauuja
CaAOHa, TPAAMLIMOHAAHMX YMETHUYKUX
YAPY>Xela U AMKOBHUX akapeMmuja. Tako
YCMEPEHO OpraHM30Bambe HOBE TIeHepa-
Lj/jjé YMeTHMKA HaCTaAO je NMPBEHCTBEHO
Y3 OTBOPEHOI IIpOTecTa 300T pecTpu-
KTUBHE Ap)KaBHe MOAUTHKE IIpeMa ,ApY-
raujumM’ u3AoKOaMa U lieH3ype paja
YMETHUYKUX YAPY)Kela Koja HUCY TIO-
rOAOBAaAd eAUTUCTUYKMM KPyTOBMMa Tpa-

T YmeTHWYkM nokpeT jyreHactun (Jugend) HacTao
je y bepnuny kpajem XIX Beka, kao cybnvmauuja
YMETHUYKMX acnupaumja MAejHMX MOKpeTaya HOBMX
CTWICKMX MOMeHaTta y bepnuHy n MuHxeHy. Hosu
CTWM Ha3BaH je Npema KynTHOM MmarasuHy Die Jugend,
Koju je 1896. rognHe y MuHxeHy OCHOBAaoO MmUCIMnaL,
n mwybutes ymetHocTn leopr Xupt (Georg Hirth).
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AVILIIOHAAHO OpPMjEHTMCAaHMX YMETHUKa
OAMCKMX BAaAajyheM MOHApXMCTUYKOM
pexumy. CynporcraBmajyhu ce KoHsep-
BaTMBHUM KpeaTropuMa yKyca, cTpemehn
Ka €eKCIIEpUMEHTAaAU3My M IIPOMOLUjU
HOBUX YMETHMYKVX TEHAEHLMja MMIIpe-
CHOHM3Ma, HaTypaAuU3Ma U CUMOOAM3MA,
jeAHa OA TPBUX YMETHUYKMX IpyIa Koja
ce ,oruenuaa’ OA 3BaHUMYHE AMKOBHE
naeororvje Qopmupana je y MunxeHy
1892. ropuHe, a ybp30 IOTOM U ApYTa,
1897. ropuiHe y beuy.

Ha nsmaky XIX Beka, rpymna op mesae-
ceT IeT yMeTHMUKa U3 bepanHa yuecTBO-
BaAa je y OCHUBalby OepAMHCKe cellecuje,’

[locpencTBoM OBOI MarasvHa, Koju je nMpoMOBKCA0
HOBE yMeTHMYKe TeHAeHLMje Ha HEMAYKOM FOBOPHOM
noapyyYjy, XMpT je HenocpeaHo WMMMIMLMPao HOB
MOLYC YMETHMYKOr  M3paxkaBatba MUHXEHCKE U
6epnunHCKe celiecuje, Koje Cy ce TeMaTCKW, y PaHoj Gasu
dopmmparba, ocnarbane Ha TPaguumMly HaTypanvama,
rMopUGVKOBarbe HeEMauke MUTONOTMje U Halvje.
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KOja je M 3BAaHMYHO YCTAaHOBAEHA Y Majy
1899. roapuHe.> 3a HpBOI INpeACEAHMKA
u3abpaH je CAMKap MMIPEeCHMOHM3Ma U
HaTypaAauaMa Maxkc AubepmaH, a 3a
IEroBe HajOAVDKE CapapHMKE Y PpaAy
oBOr nokpeta Baatep Aajctukos, AoBuc
Kopuur (Lovis Corinth), xkao u Awubep-
MaHoBM pobauyu Bpyno u Iloa Kacupep
(Bruno, Paul Cassirer).?

TokoM NeTHaecT roAMHa IIOCTOjarba
M aKTUBHOT AeAoBama wwupom Espore,
OepAMHCKa cellecuja je y CBOM CacCTaBy
OKYyTI/»>aAa HeKa OA HAjIIO3HATUjUX YMeET-

2 Ha npouec bepnuHcke  celecuje
HenocpeAHO Cy yTuuana Aea KibyyHa forahaja, koja
Cy AodaTHO MOACTaKMa MHUUMjATUBY 3a KOHAUHO
yhammasarbe Of  TPaAWUMOHANHMX  aKageMCKMX
Hauena y yMeTHoCTu. [1pBu je HaCTao Kao OTBOPEHM
NpoCTeCT ,BaH akademckmx’ YMeTHMKa, M3a3BaH
MHUMAEHTOM KOjy Ce AOrofvo TOKOM OfpaBarba
MehyHapooHe u3znoxbe y bepnuHy 1892. roamte,
Ha Kojoj je 6uNo mnaHvpaHo yuelwhe HOPBELIKKX
yMeTHYKa, Mehy Kojuma ce Hanasuno v civikap Easapsa
MyHk (Edvard Munch). HakoH oTBaparba M3noxbe
MyHK je yxanweH Ha WHMUMjaTVBY 3BaHWYHOT
yapyxerba 6epanHckux ymetHuka (Verein Berliner
Kinstler), Koju cy »KecToko npoTecToBanu 360r
FberoBKX PafioBa, oUekyjyhn vx gekageHTHUM 1
yBpeasnemm. 36or oBor gorahaja, rpyna 6epnmHcKkmnx
yMeTHVKa, npensoheHa Bantepom JlajcTuKoBMM
(Walter Leistikow), DpaHuom CkapbuHom
(Franz Skarbina) u Makcom JlnbepmaHom (Max
Liebermann), ocHosana je y ¢ebpyapy 1892. rognHe
yMeTHMUKY acoumjauujy CnoboaHo yapyerbe 3a
opraHu3oBarbe 13noxou, Koja je Tpebano fa aenyje
Kao KOHTPaMyHKT LieH30pCKOj MOAUTULM 3BaHWUUYHIIX
n3noxou. pyrn gorahaj Koju je u KOHayHO [OBeO
[0 OCHMBaHa HOBOT MOKpeTa Aoroamo ce nowTo je
XMpw onbaumo nejzax Bantepa flajcTnkosa 1 TMMe ra
ANCKBANMAOUKOBAO 33 YyUYeCTBOBarbe Ha MNPeCTUKHO]
Benukoj usnoxoéu y bepnanHy, Koja je ogpxaHa 1898.
rogvHe. Oproeapajyhn Ha TakBy OANYKY »KMpuja
Kao TeHAEHUMO3HY W yHampe[ OpraHu3oBaHy, ann
1 360r cBeonwTer CTaka Yy MKOBHUM YMETHUYKUM
KpyrosMma Koju Cy Bflafanv TMpBEHCTBEHO Y
Bepnuny, rpyna ymeTHMKa 13 obe cekuuje, ApxaBHe
1 OMCUAEHTCKe, OKyNuna ce oko JlInbepmaHose naeje
O OCHMBarby CaCBMM HOBOT YMETHUUYKOT MOKpeTa.

OCHMBarba

HUYKMX MMeHa ca moyetka XX Beka.*
Mnax, Hakon 1910. ropuHe, mojaBa
IIpOrpecuBHe CTpyje HOBe TreHepaluje
OCHMBaya 3Ha4ajHO pOOYyCHUjer, TEMaTCKU
Pa3HOBpPCHUjer ¥ AMKOBHO aBaHIapAHU-
jer CTMAQ, eKCIIPeCMOHM3Ma, HeCITyTaHO
je CUrHaAmusupasa IIOYeTaK OINaAdba
MIPETXOAHOT CTBAapaAaukor IOAeTa Oep-
AVMHCKe cellecyje, I TO YTAQBHOM Y CAU-
KapCTBY U KIVDKEBHOCTU.

Jour panuje je pAedpuHucano mpenmyh-
CTBO KapaKTepUCTMYHOT papa U Ipu-
AarobaBama HOBUM TEHAEHLMjaMa y €B-

3 MNocebHo 3HauajHy ynory Yy pagy OepamnHcke
celecuje nmana cy 6paha Kacupep. bpyHo Kacupep
(1871-1941) je 1901. roaMHe WCTYMMO M3 MOKpeTa
Kako 61 ce MOCBETVO pafy Y 13f4aBaykoj drpmu, koja
je MapKeTVHLKMM CpeAcTBMMa MOACTMUANA PasBoj
KONeKTWBHE CBECTM O 3Hauajy AMCUAEHTCTBA, U 13BaH
3BaHMUHMX Kpyrosa ,ApxasHe” ymeTHocTW. [lon
Kacunpep (1871-1926) je npey3eo Boherbe yMeTHUUKe
ranepvje, Koja je moacCTMUana W3narayky AenaTtHocT
MIaauX 1 HeadMpMUCaHUX yMmeTHWMKa. [locebaH
Kypro3uTeT OBe rafnepuje NpeacTas/bana je 1 HeHa
yfnora y VHVUMjANHOM MPOMOBWCaY CeLeCjcKmx
ckynntopa EpHecta bapnaxa (Ernst Barlach) n Ayrycra
lana (August Gaul), Kao 1 GpaHLLyCKOr UMNPEeCNOoHN-
3Ma, a KacHUje 1 NOCTUMMIPECUOHMUCTUYKIX JTIMKOBHUX
ocTBapeha.

4 3HauajH¥ YnaHoBK OepnnHCKe celiecuje Ornm cy: Makc

BbekmaH (Max Beckmann), JloBuc KopuHT, JlajoHen
®ajHuHrep (Lyonel Feininger), feopr Konbe (Georg
Kolbe), Kete Konswuy (Kdthe Kollwitz), Xepman LLTpyk
(Hermann Struck), Apond Epyapn XepuwrtajH (Adolf
Eduard Herstein) n Makc lWneport (Max Slevogt).

5 LUename rpyne je HacTynuno HakoH 1910. rognHe, Kafa
je ocHoBaH nokpeT HoBa cellecuja (Neue Secession),
y Koju cy ce npebaunnm 1 HeKu UnaHoBM OeprnHCKe
celiecuje, IOK Cy OCTanu YnaHoOBW CTapujer NoKpera,
13 peBonta Hanyctunu bepnuH 1914, roguHe wn
OCHOBanV HOB MoOKpeT, cnobopgHy ceuecujy (Freie
Secession), koju je onctao Ao 1924. roguHe. 3a
npeacefHnka Hoee cellecnje un3abpaH je Makc
JInbepmaH, Koju je y mehyBpemeHy HamyCT1o MaTUyHN
YMETHMYKM NoKpeT. CMarbeHMM eHTY3Mja3MOM, BUAHO
yMarb€HOM JIMKOBHOM U M3MaraykoM AaenatHouwhy,
6epnrHcKa celiecuja je kao NMoKpeT onctana fo 1933.

rognHe, Kafa je 1 3BaHNYHO yralleHa.
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POICKOj YMETHOCTM, Ha 4Mjy Ce KOHIje-
MLy CAMKapCTBO OEpAMHCKe celiecuje
MOHAjBUILIE OCAamaAO. TakaB TpeTMaH
010 je yCIIOCTaBd>EH IMPBEHCTBEHO KpO3
npounurheHy ¥ A€AMMUYHO MOAUGUKO-
BaHy TPaAULMjy MMIIPECYOHN3MA, KOjU je
yop3o eBoayupao, ycrymajyhu mecro
HOBMM AMKOBHMM CTpyjamuMa. He pe-
AatvBM3yjyhy mojaM AMKOBHOI pa3Boja
TOKOM jEAHE OA HA)KMBSUX YMETHUYKMX
TOAVMHA, HOCHOLM IIOKpeTa, a MOTOM U
cTMAa OepAMHCKe celiecuje, YIAaBHOM
CAMKapy, OCTaAU Cy HPUCYTHU YHYTap
npaTehux CTMACKMX KOMellamwa, MOCTYII-
HO VM CaMOKpUTMYKM yHamnpebyjyhu con-
CTBEH!U AMKOBHMU OITyC.®

Mako ce HacTaHaK U pas3Boj OEpAMHCKe
celecuje TPBEHCTBEHO Be3yjy 3a pap
OEPAVMHCKMX CAMKapa M KHVDKEBHUK],
KOjU Cy AEAOBaAM YTAAaBHOM Ha HeMa-
YKOM TOBOPHOM TNOAPYYjy y Espomny,
ayTeHTUYHe YyMeTHUYKe IepMyTaluje
TPaAULIMOHAAHMX MOAeAa OMAe cy cBe-
IpPUCYyTHE U y AEAMMA HeMadKuX Ipa-
AUTema Ha Ipeaasy ABa Beka. ITocebaH
neyaT y apXUTEKTypu OBOI IOKpeTa
AQAU Cy apXUTeKTU Koju cy Kpajem XIX u
noyeTkoM XX BeKa CTULIAAU 00pasoBabe
Ha YMETHMYKMM aKapemujama y beuy,

6 TeHOeHUMjy Ka moaudMKauMjama v CUHTETMYKOM
npuctyny y  dopmupary  jeavHCTBeHe  vaeje
OpraHn3oBaHe rpyne, a MNOTOM W MNOjeanHaYHor
YMETHUYKOT [leNa, MoXfa je Hajborbe onmcao Makc
JInbepmaH Ha oTBapatby [Ipge usnoxbe bepruHcke
ceyecuje 1899. rofivHe, y roBOPY O MpUnpemMama 3a oBaj
KynTypHu porabaj: ,Mpunvikom n3bopa fena.. camo
TaneHat, 6e3 063vpa Ha cTu, 6o je onnydyjyhu... He
BEpyjeMOo Yy jeflaH CBeTM npaBally yMETHOCTH."

7 MNocebHo penpeseHTaTnBaH APXUTEKTOHCKM
yuMHak oCTBapeH Yy cTuny bGepnuHcke cellecuje
MOXe Ce HajafeKBaTHWje eBUAeHTMPaTV Yy [Lefma
Bantepa Konena (Walter Kopen; ctambeHa 3rpafia —
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Munxeny, bepanny, Llupuxy u Kapacpyey,
Ha KojuMa je y MebyBpemeHy, ycaep
reHepaLVjCKUX, CTUACKMX Y €AYKaTVMBHO-
MPOrPaMCKMX KOMelllaba, OCBEe)KeHa Ha-
CTaBHa KAMMA, AEAVMUYHO OCAOOoheHa
AOTAAQIIBYX KPYTUX aKaAEMCKUX TPVH-
LIYIIIa TPAAUTESCKOT MOAEAOBAbA.

ITpaBuaHO apTukyAuinyhu cBoje, Tapa
Ha3BaHe ,eKCTpaBaraHTHE apXUTEKTOH-
CKe MHXMOMLMje M TIOBpaTak IPUPOAMN,
VI3BOPHUM OOAMILVIMA, MHTVMHOM DeAy
M YMEPEHOj MajeCTeTUYHOCTU AUKOBHOT
u3pasa, ayroputery nonyT Ockapa Kayg-
maHa (Oskar Kaufmann), AaekcaHapa
Ornenxajma (Alexander Oppenheim), Ota
IInannra (Otto Schilling) u Opupapuxa
¢on lImura (Friedrich von Schmidt) cy
Ha TPETXOAHMM OCHOBaMa (opmupasu
HOB, CMHKDETUYKM INPUCTYI Y apXUTeK-
Typu. ITocTynHo ce ocao6abajyhu mpun-
LjMIa MPOjeKTOBamba 3aCHOBAHOT Ha Have-
AVIMa aKaAeMM3Ma U TPaAULIMOHAAHO]
METOAOAOTHjU Y (OPMYAUCAKY apXu-
TEKTOHCKe (PM3MOHOMYje I'PAaAUTESCKUX
A€Ad, KioyYHEe AMYHOCTU Y OOAMKOBamY
npoduara HOBe TreHepaliyje eBPOICKUX
apxuTeKaTaadupmucae Cy XeTeporeHoCT
00AMKa, OorarctBo ¢opMe M yMepeHU
VICTOPULIM3AM.

Wollankstrasse 96), XepmaHa [lepHbypra (Hermann
Dernburg; nanata ®peHken — Thiergartenstrasse
19), 3urdpupa Buna (Siegfried Wille; ctambena
rpaga — Brunnenstrasse 126/127) 'y bepnuny,
Kapna Xokepepa (MpvBaTHa Bwna — Renatastrasse
26) y MuHxeHy, AnexaHaap OneHxajma (cTambeHa
srpaga - Unter den Linden 43) y bBepnuny.
OnwwpHuje o TUM aenuma Buaetw: Ernst Wasmuth,
Architektur und kunstschriftstellerei (Berlin, 1912); H.
Schliepmann,  Architektur und  kunstschriftstellerei
/ Zum Neuen Jahrgang (Berlin, 1912); Ernst V.
Wasmuth, Berliner Architekturwelt (Berlin, 1914).
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Cnmka 1. Makc JInbepmaH, 1847-1935.
Figure 1 Max Liebermann, 1847-1935

AOMMHAHTHY CTPYjy Y €BPOIICKOj apXu-
TeKTYpU AO NnodeTka XX BeKa YMHMUO je
VCTOPULIM3aM MaTepujaAM30BaH y ABe
OCHOBHE BapMjaHTe, a TO Cy: CTpPOIUM
MOHYMEHTaAM3aM U CAOOOAHM CUHKpe-
TH3aM. Jlako KOHTPOAMCAaH YHyTap oOC-
HOBHOT TPAAUTEHSCKOT  MOAEAR, APYTUM
00AVIK MCTOpULIM3MA je AO3BO/SABA0 AU-
KOBHO PAa3HOBpPCHMje ¥ >XUBMe ¢opMe,
ycTymajyhyt MecTo MHAMBUAYaAV3MY YMET-
HUKA, TIOACTMLIQJHO AeAyjyhu Ha pasBoj
IbETOBMX eCTeTCKMX MHxubuuuja. Ilpo-

8 Buktop Koauuh (1896-1899) u Bjekocnas bacTn
(1899-1901) cy cryampanu y knacu npod. Ota
BarHepa, Ha AKagemuju NMKOBHUX YMETHOCTU Y
Beuy; Xyro Epnvx (1897-1903) n Ego WeH (1894-1900)
cy cryavpanu y knacu npod. Kapna Kenwra Ha
Bucokoj TexHnykoj wkonu y beuy, a AnoHnc CyHKo
(1899-1902) n Pypond JlybuHckm (1896-1899) 'y
knacu npod. Jozeda BajHOpeHepa 1 Jozeda Ldypma,

TPECUBHUM IIMpPEHhEeM MAEOAOTMje HOBOT
€CTeTCKOr TpeTMaHa y EBpony, 6epanHcka
cellecrja je ymapeHOM KOHQPPOHTAljoM
IpeMa MUCTOPMLIM3MY MIIAK  OCTaAa
AOCAEAHA TMOjeAVHAaYHVMM €AeMeHTMMA
yMepeHujer CMHKpeT3Ma. Takas npeHeTn
CTUACKU TPEeTMaH OTA€AQ C€ YTAABHOM Y
n3bopy u obOpapau acapHe TAACTUKe,
00HOBMAEHO] adupmaumju  mceyA00apok-
HUX U TICEyAOPE€HECAHCHUX MOTMBA, €BU-
AEHTHPaHMX Yy OOAMKOBHOM pEYHUKY
oTBOpa (Mpo30opM U BpaTra) U CAUIHOM
TPEeTMaHy Y U300py AeKOPaTMBHOT aHCAM-
OAa eHTepujepa. Vako ce Tume pAeAuMU-
YHO OCAabhaAd Ha TPAAMILIMOHAAHM Ipa-
AVTE/>CKU PEUYHMK VCTOPUJCKUX CTUAOBA,
M3BOpHAa YMETHMYKA TeHAeHLja Oep-
AVIHCKE cellecHje je y apXUTEeKTypu 3a-
ApKaAa TpUMapHY OPUTMHAAHOCT yMe-
THMYKOT M3pa3a.

[ToyeTkom 1900. ropviHe, TPOAOP apXu-
TeKType OepAMHCKe celiecuje y Behe
rpapoBe jyrouctouHe EBpome Hajaocae-
AHUVje Cy TpUXBaTMAM XPBaTCKU Ipa-
AVTENSU, KOjU CY AO Kpaja Tpehe AelieHuje
XX Beka 3aApKaAM OBaj CTUACKM IIpaBall,
yropeAo Heryjyhu u cBOjcTBEeHe CTMACKe
BapujaLyje yTeMeseHe Ha IMPUHLUUIMMA
ApPXUTEKTYPeE ,MAAAOT CTUA]”. VICK;myunBO
repMaHO(UACKO OTIpeAE/SEbE MAAAE TEHE-
palje XpBaTCKMX HeyMapa, 00pa3oBaHuX
Ha HeMAuKVM YMETHUYKMM aKapAeMMjama,
YHaIIpeA je OAPEAVIAO HUXOB €KAEKTUYKU
Kapakrep.®

Ha BWCOKOj TexHuukoj wkomm Yy  Kapncpyey.
OnuwupHmje o oBome BuaeTu: Zlatko Juri¢, Skolovanje
arhitekata i graditelja prije osnivanja Tehnicke visoke
Skole (do 1919. godine) (Zagreb: Arhitektonski fakultet
Univerziteta u Zagrebu, 2005). Y garbem TekcTy (Juric,
Skolovanje arhitekata); Mira Kolar-Dimitrijevi¢, ,The
Activities of Vice-Roy Pavao Rauch in Croatia“, Review
of Croatian History 1 (2005): 149.
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Y mupeM XPOHOAOIIKOM OKBUpY,
TOKOM IHlepuopa wusmeby ABa cBeTcka
para, b6epAamuHCKa ceuecuja je y Behum
rpapoBuMa Ha Teputopuju KpamesuHe
CXC/JyrocaaBuje mOCTHUrAa CBOj Kpea-
TUBHU BpXYHall y OIyCMMa XPBaTCKUX
IrPapUTedA, UMja Ce Haj3alakeHMja AeAd
AaHac HaAasey 3arpe6y, Ocujexy, Hakosy,
Bamwaayiu, CapajeBy u beorpaay.’

[lojaBy OBOr CMHKPETMYKOI CTHAA U
IEroB yTuldj Ha ¢dopmupamwe ypbaHe
rpapcke ¢usnoHomuje Beorpapa Heor-
XOAHO je TOCMaTpaT¥ M aHAAUBUPATU
IIPBEHCTBEHO KPO3 MAaAOOpOjHe ayTeHTU-
YyHe IIpYMepe NPEeCTOHUYKe apXUTEKType
y uMjeM OOAVMKOBHOM PEYHVKY je CBelpu-
CyTaH MOAeA OepAMHCKe cellecuje. Mate-
pyjaAusanyja U3BOPHE METOAOAOTUje
OBOI' CTMACKOI IIpaBLida MOXe Ce Haj-
aAeKBaTHMje CarAeAATU Y PAAy aPXUTEKTe
Auonnca Cynka (1879-1935), xoju je,
KAa0 jeAQH OA HAj3HAYajHUjUX XPBATCKUX
HeuMapa CBoOje eIoxe, HeroBao CIeLu-
buYaH CUMHTETUYKM IPUCTYIl Yy apXu-
TeKTYpU, YTeMedeH Ha MPUHLUNINUMA
O6epAMHCKe celecuje.'”

Oa mpecyAHOT 3Havaja 3a 00AVKOBambe
ayTeHTUYHe TpapUTemCKe CBECTU OBOT

9 O [penatHoOCTM XpBaTCKMX rpaauTerba y beorpaagy
Buaetu: Aleksandar Kadijevi¢, ,Hrvatski arhitekti u
izgradnji Beograda u 20. stole¢u’, Prostor 19 (2011): 466—
477.Y nareem TekcTy (Kadijevi¢, ,Hrvatski arhitekti”).

10 O apxwutektn inorncy CyHky Buaetn: Josef V. Vancas,
Dionis Sunko (Geneva, 1930). Y gambem TekcTy Vancas,
Dionis Sunko; Pola vijeka hrvatske umjetnosti 18. 12.
1938. g. — 31. 01. 1939. g. (Zagreb, 1938), 153, 218;
Borislav  Spasojevi¢, Arhitektura stambenih palata
austrougarskog perioda u Sarajevu (Sarajevo: Zavod
za udZbenike i nastavna sredstva, 1988), 92-100;
Tomislav  Premerl, Hrvatska moderna arhitektura
izmedu dva rata (Zagreb: Nakladni zavod Matice
hrvatske, 1990), 25. Y garsem TekcTy (Premerl, Hrvatska
moderna arhitektura); SnjeSka Knezevi¢, Zagrebacka
zelena potkova (Zagreb: Skolska knjiga, 1996). Y garbem
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Cnwuka 2. ApxutekTa [mornc CyHko (1879-1935)
(Vancas, Dionis Sunko)
Figure 2 Architect Dionis Sunko (1879-1935)

HerMapa, a TUMe M HeroBe KpeaTBHe
AEAQTHOCTY, Y XPOHOAOLIKM OTpaHM-
YeHOM IIePMOAY I'DAAUTEHSCKOI OIyca Y
Beorpaay, 6uao je CyHkoBo oOpa3oBame
KOje je CTULAQ0 Ha aKapeMujamMa u vy
IpMBATHUM aresmenma y 3arpedy, Kapac-

TekcTy (Knezevi¢, Zagrebacka zelena potkova), Azra
Sulji¢, ,Dionis Sunko: od historicizmma do moderne”, u
Zbornik radova znanstvenog skupa Secesija u Hrvatskoj,
ure Julijo Martinci¢ i Dubravka Hackenberger (Osijek:
HAZU, Zavod za znanstveni i umjetnicki rad u Osijeku,
1999), 83-105; Marina Bagari¢, ,Arhitekt Dionis Sunko i
sarajevska Napretkova »palaca«”, Rad Instituta povijesti i
umjetnosti 26 (2002): 160-170; VisaH P. Mapkosuh, ,lMpsa
XpBaTCKa WTeanoHnua apxmutekte [noHnca CyHka',
Hacnehe V (2004): 103-118; Anekcanaap Mrrsatosuh,
JyeocnoseHcku udeHmumem y apxumekmypu usmehy
1904. u 1941. 200uHe  (OOKTOpCKa AucepTauuja,
YHviBep3uTeT y beorpany, ApXUTEKTOHCKM bakynTeT,
2005), 381; Aleksandar Ignjatovi¢, Jugoslovenstvo u
arhitekturi 1904-1914 (Beograd, Gradevinska knjiga,
2007), 323; Kadijevi¢, ,Hrvatski arhitekti”: 466-477.
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Cnvka 3. Manara NpBe xpBaTcke WTegnoHu1Le
(botoTeka VBaH P. Mapkosuh)
Figure 3 Palace of the First Croatian Savings Bank
(photo documentation of lvan R. Markovic)

pyey, Xambypry, bpemeny u KBepAun-
oypry.

VcToBpemeHo pa3Bujajyhu cBojcTBeHN
rpapuTescky npuctyn, CyHKO je TOKOM

11 Kabiersch G, Badisches Generallandesarchiv Karlsruhe,
akt 448/1530-1534, Sudwestdeutsches arhiv fur
Architektur und Ingenieurbau, Karlsruhe.

12 TokpeT je y EHrneckoj ocHosao Bunvjam Mopunc
(William  Morris), AMPEKHO WHCMMpUCaH aennma
EHINECKOT KHbIXKEBHMKA 1 yMeTHMKa LloHa PackunHa
(John Ruskin), koju je daBopr3oBa0 yMETHOCT 1
BaHBPEMeHCKY BPeAHOCT 3aHaTa. [okpeT ce y6p30
npownpro no uenoj Espornn u Amepuun, kao
OVpEeKTHa peakuuja NMpoTUB CUpPOMAlIHOr 13bopa
Mofena fekopaTUBHUX YMETHOCTM 1 YCNOBa Y KOjUMa
ce OHe cTBapajy. [ToKpeT je NMPOMOBKCA0 UCTUHY
BPeAHOCT maTepujana W TpaauuUMOHaNHWX 3aHaTa
nomony jeaHOCTaBHMX 00fAMKa Y OYHKLMOHANHMX
bopmu, uecto esoumpajyhn donknopHe npencrase
CpefHOBEKOBHON Meprofa NoCMaTpaHor Kpo3 npu-

IIKOAOBakha Ha BUCOKOj TEXHMYKO] LLIKO-
an y Kapacpyey (1899-1909) 6uo mop
jaKuM yTHulajeM BAaAajyhe MeTopoaoruje
TOTAAAM3ajHA, KOjU je yCBOjUO U3 IPO-
rpamMa OBe BMCOKOIIKOACKe ycTaHoBe.'
Toxom OopaBka y Kapacpyey, Cynxo
je ABe TOAMHe IpaTuo IIpeAaBama
npod. Maxkca Aojrep (Max Laeuger)
na npeamery Ubungen im Dekorieren.
ITpodecop Aojrep, xoju je Tapa mpu-
MaAa0 HOBOj TeHepauuju IpepaBayda y
Kapacpyey, 610 je mop CHa>KHUM yTulja-
jeMm enraeckor mokpera Arts and Crafts
0A Kapa je ydectBoBao Ha CBeitickoj
uzromdu y Tlapusy 1900. ropuue.'?
TakaB eKAeKTMUKM IpUCTYH Ipodecopa
Aojrepa, y KoMe Cy ce MellaAe HaTy-
paAucTuuke ¢GopMe €eHIAeCKOr IOKpeTa
Yy AVKOBHO] CUMOMO3M Ca YMEpEeHUM
VICTOPULIM3MOM U HaAupyhuM eaeMeH-
TUMa CelleCHjCcKe apXUTEKType, 3Hayaj-
HO je OAPEeAMO CUHKPEeTUYKM KapaKTep
onyca Auonuca CyHka. Ocum Tora, Ha
O0yayhu npocdecroHaAHM aHra)XXMaH MAa-
AOT XPBaTCKOI apXMUTeKTe IIOAjeAHAKO
CHa)KHO je AeAOBAO UM CAMKOBUTU Kpea-
TUBHU Pe€3, KOjU je y TaAallmboj HemMau-

3My POMaHTV3Ma. Mako y noueTky nnaHupaH aa oxu-
BM CTape 3aHaTe U1 yKaxe Ha BPeAHOCTN MaHyenHor
paja, OBaj MOKPET je yTMUao M Ha EKOHOMCKe,
coynjanHe v gpywTseHe pedopme, Aenyjyhu kao
CHaXHW OMOHEHT MHAYCTPWCKOj peBonyumju. Buwe
o nokpeTy Bugetn: Graeme Shankland, ,William
Morris — Designer”, in William Morris: Selected Writings
and Designs, ed. Asa Briggs (Harmondsworth:
Penguin, 1980); Linda Parry, William Morris and
the Arts and Crafts Movement, A Sourcebook (New
York: Portland House, 1989); Melisa Nowinn, Arts
and Crafts movement, A superb visual guide to
this significant period of design reform 1850-1920
(Rochester, 2002); Nikolaus Pevsner, Pioneers of
Modern Design (London: Yale University Press, 2005).
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KOj apXMUTeKTypU U3a3Ba0 apXUTEKTa
Xepman Myresujyc (Hermann Muthe-
sius). Ykupajyhu aorapamy mperno-
3HaTAUB TPAAULMOHAAHM (opMaAM3aM
y TIpojeKToBamy HeMaukux Kyha, aHu-
Mupajyhu uMHAMBHMAYaAHe Kopeaauyje
CTUACKMX MMIlepaTéBa IIpey3eTux us3
apXUTeKType jeAHOTIOPO-
AnuHux kyha Ha mnepudepuju, apx.
MyTesujyc je dopcrpao MeETOAOAOLIKU
NPaKTUYHY U €CTeTCKM CaMOKpeaTUBHY
aTMocdepy TOTaA-AM3ajHa  KOju,
Mpeno3HaTAUBYA MOAYC, AOMMHUpPA Tpa-
AVITE/SCKMM OITYCOM OBOT apXUTeKTe. "
OcuM MHAMBMAYaAHOT, HeNOCpeAaH
MHCTUTYLMOHaAHM yTullaj Ha CyHKa
MOTULIA0 je U M3 IEeAArOLIKOT paja U
nporpama Bucoke TexHUYKe IIKOAe
y Kapacpyey, kao HajcTapuje TaKBe
ycraHoBe y Hemaukoj. Tymauemwe apxu-
TEeKType ce Ha BehuHM mpepMera 3a-

€HIA€CKUX

Kao

13 O apxutekt XepmaHy MyTtesmjycy BugeTn: Julius
Posener, Anfdnge des Funktionalismus. Von Arts and
Crafts zum Deutschen Werkbund (Berlin: Ullstein 1964);
Frederic J. Schwartz, The Werkbund. Design and Theory
& Mass Culture before the First World War (New Haven
and London: Yale University Press, 1996); John V.
Maciuika, ,Art in the Age of Government Intervention:
Hermann Muthesius, Sachlichkeit and the State, 1897-
1907", German Studies Review 2 (1998): 285-308; Peter
Alter, ,Hermann Muthesius: Die englischen Jahre”, in
Rivalitdt und Partnerschaft. Studien zu den deutsch-
britischen Beziehungen im 19. und 20. Jahrhundert (1999)
eds. Gerhard Ritter und Peter Wende, 53-68.

14 Beh op Aapyre peueHunje XX BeKa, Y XPpBaTCKOj
APXUTEKTYpPW je AOWO A0 OYUrIeHOr packopaka
y papy nase rpyne. [lpBy je uuHWMna cTpyja
apxuTeKaTa BepHa TpaanuUMOoHanHUM KoHLenuvjama

3aCHOBAHMM  Ha  MPUHUMNMMA

NCTOPUUM3MA, akaleMmn3Ma 1 NceyaoKnacmumsma,

[IOK je CYynpoTHa CTpyja AoHOCKNa nypudnumpaHy

obpany MoAEpHOr CTWa, KOjU je TeXuo wvaeany

apxuTekTe Aponda Jloca, Koju je npepaBao Ha

JInkosHOj akagemujn y beuy. Y nomuprbMBOM

mopanutety, 1906. rogmHe je dopmupar Kny6

NnpojeKToBarba,
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CHMBAAO Ha IIpoy4yaBamwy MCTOPULM3MA
U TPaAUTESCKUX ocTBapemwa Dpuppuxa
(Karl Friedrich Schinkel),
jeAHOT 0A HOCHoOLA
MOHYMEHTAAVCTUYKOI HEOKAACKULIM3Ma.
Y rtakBoj atmocdepy, CyHKO HMje MMao
OAVDKM KOHTaKT Ca MHMLUMjaTUBHUM
NEPVMOAOM HacCTajarba MOAEpPHE apXu-
TEKType, Koja je OuAa TMO3HaTHja Ha
AukoBHOj akapemuju y beuy.” Tume je
TPaAMLIMOHAAQH €AYKaTMBHM IPUCTYII
Bume Ttexnuuke mxkoae y Kapacpyey
HENOCPEAHO YCAOBMO AMjaA€KTUYKY Ipa-
Ball, Y YMjUM Ce OKBUPMMA KpeTaAa
CTUACKM je3rpOBUTA apXUTeKTypa Auo-
Huca CyHKa, AMjaMeTpaAHO CYIPOTHA
INYPUCTUYKOj MAeorpaduju  MOAepHOTr
Oe30pHaMeHTaAHOT MpaBija.”

HakoH mepropa HEABOCMMCAEHOT KO-
Aebama y OoratoM (QOHAY CTUACKUX
Bapujanija 3areueHe ernoxe, CyHKo je

IIInukeAa

Kao HeMa4iKor

XPBATCKMX apxuTekaTta, Koju je ocHOoBafa rpyna
MIafVX apxuTeKaTa OKYM/beHWX OKO apxXUTEKTe
BukTopa Kosauvha, kao Boaehe TpaHCMKCUOHE
JIMYHOCTU €EBPOMCKOr MOAEPHM3Ma Yy XpBaTCKO.
Buwe o o0BOj] Temu sugetu y: Zarko Domljan,
Arhitektura XX vijeka (Beograd/Zagreb/Mostar:
Arhitektonski fakultet Univerziteta u Beogradu,
1986), 35-37. Y namwem Tekcty (Domljan, Arhitektura
XX vijeka); Darja Radovi¢-Maheci¢ i Aleksander
Laslo, ,Zivot i djelo Viktora Kovacic¢a’, y Arhitekt
Viktor Kovaci¢, zivot i djelo, Zbornik radova HAZU
(2004), 91-132. Y pamem TekcTy (Radovi¢-Mahecic¢
i Laslo, ,Zivot i djelo Viktora Kovacic¢a"); Kresmir
Galovi¢, Klub hrvatskih arhitekata u Zagrebu (Zagreb:
Ministarstvo kulture RH, 2010). Y pabem TekcTy
(Galovi¢, Klub hrvatskih arhitekata).

15 Y cBOM nNO3HOM rpaguTesbckom nepuody, CyHKO
je npojekToBao Tpu oObjekTa umja je 0OMMKOBHA
Mozdynaumja Hajonmxa MOAEPHO] apXUTEKTYPK, MaKo
ce 3anaxajy enemeHTn HacneheHor AekopaTvBr3ma
y MNepUoAMYHO NoumpaHum dGacafHUM napTujama.
To cy cnepehun objekTw: 3rpaga xoTena W TPKHULE
,Mununos"y 3arpeby (1931),xoten Manac”y barbanyum
(1932) 1 3rpaga Ha JlaHrosom Tpry y 3arpeby (1934).



BEPAVMHCKA CELIECHJA Y BEOTPAACKOM OITYCY APXUTEKTE...

usmeby 1909. m 1919. ropuHe wumak
0CTa0 AOCA€AQH M3BOPHOM 0OpasoBamy
M eKAEKTUYKOM MOAEAY IpOjeKTOBama.
TakBoM mpepaHouhy CONCTBEHUM YBe-
pemyuMa AO0Ka3ao je Aa GepAMHCKa celle-
Cyja, MaKO eKAEKTUYKA, HEABOCMMCAEHO
MOCeAyje jJeAHO HOBO U TIPMAArOA/»SUBO
CXBaTabe APXUTEKTYPE, UCIIOHEHO Y UHU-
LIMjaTUBM AQ CBaKa 3rpapa Tpeba aa Oyae
CAODOAHO KpeupaHO U MHAMBUAYAAHO
yMeTHUYKO AeAo. Vaeorpadcku dpopmy-
aviyhu OCHOBHa HayeAaa OepAMHCKe
ceecuje 'y apxutekrypu Kpamepune
CXC/JyrocaaBuje, CyHKO je, Kao jepaH
0A TAQBHUX IIPOTAaroHUCTa CBOje TeHe-
paiije, TaKBUM TPeTMaHOM OOAMKOBAO
CBOja HAjIIO3HATHja U Hajperpe3eHTaTUB-
HUja IpapMTe»CKA OCTBApPEba.

[Touetkom Tpehe peuenuje XX Beka,
CyHKO je HacTaBMO Aa pa3Buja crienudu-
YaH apXUTEKTOHCKM PEYHUK, 33jeAHO ca
rpabeBuHCKMM uHXewepoM Pypoadom
Jyurmanom (Rudolf Jungman) ocHwuBa-
jyhu xommanujy ,,Sunko i Jungman”, xoja
je IocAoBaAa y pasAMYMTOM CacTaBy Ha
mupoj reputopuju Kpamvesune.

KapaktepuctnyHOM HapayjoM CTUA-
CKUX MepMyTauuja y cBom papy, CyHKo
je Ao mouerka Tpehe aeuenHmje XX
BeKa IIPOjeKTOBA0O BMILE OA ABaAeceT
objekaTa pa3AMYUTe HaMeHe: CTaMOeHe
BUILIECTIPATHU1IE, BUAE, XOTEAE, OMOCKO-
IICKe CaA€ UM VMHAYCTPUjCKe KOMIIAEKCE.
Kao cnepyudmyan TuUn apxurexType
MYATU(QYHKIMOHAaAHMX ObjeKaTa y OIy-

16 Tokom 6opaBka y beorpagy, CyHKo 1 JyHrMaH cy
ofcenv y xoteny ,bpucton’, y anaptmary 6p. 8, Koju

Cy OBOT HeMMapa, Koju 3axTeBa nocebaH
AHAAUTUYKM OCBPT Ha CTUACKY MAEH-
TUUKALMjy IOpeKAa OCHOBHOI MO-
A€AQ, UCTUYY Ce pellpe3eHTaTUBHA 3Aa-
wa 0aHaka U IITEAMOHMLIA Koja je
rpapuo y 3arpedy, Ocujexy, Capa-
jeBy u beorpaay. CnenuduaHum maeo-
rpapckum HactynoMm, CyHKO je OBUM
o0jeKTMMa XPOHOAOLIKM  O0EAeXMO
»Tpehnu mepuop” (1921-1923) y cBoMm
OIyCy, Kao y3Aa3Hy AMHMUjY y npode-
CHOHAAHOj apupmanymju.'®

Y ¢asu kapa je Beh popmmpao Anu-
HU OOAMKOBHU PpEYHUK 3Aama Tpe-
30pHe apxuTekType, CyHKO je AOAATHO
YHalpeAuo KpeaTuBHUM MaHup rpabe-
a MpojeKToBameM objekta IIpBe XxpBa-
TCKe wTeAuoHMuue y beorpapy. Jako
aA€KBaTHOM MHTEpIIOAALIMjOM Y 3aTede-
HU aMOVjeHTaAHU OKBMP TIO3UTUBHO
A€Ayje Ha ONIITM BU3YEAHM AOjaM,
arpapa llTepanoHuune je mnpema CBUM
0COOEHOCTVIMA M CTUACKMM KapakTe-
pUCTMKaMa, Kao IlapapUrMa apXuTeK-
Type OepAmHCKe celecuje y Beorpaay,
HECYMIbMBO IIPEACTaBbdaAQ HEMMapCKU
raAMMaTyjac UCIyUITeH y CPEAUHU ONTe
peheHOj TpaAMIIjOM aKaAeMUCTUYKOT
n3pasa.

[TaaaTta TlpBe xpBaTCKe mITEAMOHMIIE
mnsrpabena je 1923. ropuue y Knes
MuxanaoBoj yauuu Op. 42 u mpeacTa-
Bda IPBO TPAAUTEHCKO OCTBapeme Y
ornycy apxutekre Amnonmca CyHKa y
npectonnuu Kpamesune CXC." Ilpoje-
KTOBaHa je Kao OAOK 3rpapa MYATUQYH-
KLIMIOHaAHE CTaMOEHO-TIOCAOBHE HaMeHe,
ca 4yeTupu cAoboAHe dacape, 0p KOjuUX

je 6ro npeypeheH 3a NnoTpebe Np1BpeMeHor aTesbea
ABOjuLie rpaaunTesba.
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Ccy Tpu AekopatuBHO obOpabene. Ca
OCHOBOM Yy 00AMKY hupuanyHor caosa I,
o0jekar moceayje MOAPYMCKe MPOCTOpuje,
CyTepeH, Me3aHMH UM YyeTupu crpara. Ha
CIpaToBMMa Ce HaAa3e CTaHOBM, AOK
cy mpocropuje ¢uAUjase CMeIITEHe Yy
CyTepeHy 4 Me3aHMHY, LITO je Y3pPOKOBAaAO
IIPOjeKTOBae ABa TIOCEOHA yAasa.
HeomnxopHO je ca 0COOMTOM Ma’kKH0M
QHAAM3MPATU CAOjeBUTY apPTUKYAALUjY
dbacapHUX IMMaHeAa U TOABOjeHU HAuMH
aKL|eHTOBamba AMKOBHO M30A0BaHMX Map-
TUja Y OKBMPY IIPe3€HTOBaHE LIeAMHE.
JeaHa 0A TNpUMMapHMX KapaKTepUCTUKa
y papay Auonuca CyHKa oraepa ce u
Yy TPUIIAPTUTHOj XOPU3OHTAAHOj pery-
Aauuju PpacapHMX 30HA, KOje Ha yOusUB
HauMH, IIOCPEACTBOM  HeyjeAHaueHOT
VHTEH3UTETa AeKOpaTuBHe 0OpaAe, BU3Y-
€AHO AeAe TIAOIIHY dacapHy Macy,
ycroctaBmajyhyu  xujepapxujcky rpaaa-
uujy AebuHucaHy 1npema QYHKIMO-
HaAHMM TmoTpebama eTaxa. Tume je
30Ha O0A CyTepeHa AO IpBOI CIIPaTa,
OAMD>Ka TOCMaTpadyy Kao IIPYMMapHOM
KOH3YMEHTY AMKOBHOTI aHCaMOAa, Haj-
AeKopaTUBHUje OOAMKOBaHA, AOK je
nojac QeHecTpalyje IpBe eTaXe Tpa-
AVLIMOHAaAHO HarAalleH Kao piano
nobile y nceypobapokHom maHupy. He-
CyMBUBO OCTeH3ubuaaH npuctyn CyH-

17 Y OKBMPY apxeOfoWKMX WCTPpaXmBarba, Koja Cy
BplweHa Ha notecy KHes Mwuxannose ynuue TOKOM
20-Mx rogvHa MNpoWor Beka, ucnog Temesba
3rpape lNpBe xpBaTcke WTeanoHuUe HaheHo je 150
Komaga cpebpHMXx HoBuMha M3 nepuopda puMCKe
BfalaBviHe Ha OBMM MpocTopuma, n3mehy | 1 Il Beka
H.e. [ToueTkom XX BeKa, Ha OBOM MECTY je WM3BECHM
Epa Cumuh, onaHuap n3 beorpaga, v3rpagno kyhy
ca fyhaHom. HemnocpeaHo HakoH npornalera
KpamesnHe CXC, napuena Ha yrny KHes Muxannose v
Yckouke ynuue goferbeHa je dunujanu MNpBe xpBaTcke
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KOBOT YMETHUYKOI Kpeaa, OCA0OobheH
MIPOLIECOM CAODOAHOT pe3VIMMpaa apXu-
TeKType O€epAMHCKe celiecuje, AO3BO-
AMO je YyCIOCTaBdale Iperno3HaTslBe
METOAOAOTHje 00AMKOBaba pacapHe KOH-
CTPYKLMje y CAA€jCTBY OTBOpA U IYHUX
MOBPILIVHA, TOAEAOM TAaBHe dacape IO
npuHUMIY 3:5, OAHOCHO TpM eTa’kKHe
30He IpeMa IeT 0Ca MPO30PCKUX OTBOPA.
Ha Taj HauMH je ocTBapeHa MapKaHTHaA
CTPYKTypa Y OAHOCY IYHOTI U IIPA3HOT,
KOHCTPYKIje U AeTana, GOpMe U HeHOT
AVIKOBHOT 13pa3a, AOK je CpeAUIIbU
PU3AAUT aKLIEHTOBAaH Kao TIeHepUYKMU
€AeMEHT 4YuTaBe KOMIIO3MlLiMje Ha To-
TOBO CBUM CYHKOBMM 3AabMIMa MYATU-
(YHKIIMOHAaAHOT KapaKTepa.

Ocum 6Gorare ppyrocreneHe dacapHe
MMAACTUKE, KOja Ce Y IOABOjEHUM CeKLU-
jama dacaae jaBma y 0Opaay MPO30PCKUX
OTBOPA, TAABHOTI IIOPTAAQ, MpopuAALUjU
OaAycTpape, MCIIyHaMa TUMIIAaHOHA U
YraoOHMX MapTHja y 30HU CyTepeHa, MM-
IAEMEHTalja CAOOOAHE CKYANITYpe Kao
VHTETPAAHOT AeAd AEKOPAaTUBHOT dacaa-
HOI' aHcaMbAa, a HEPETKO U Yy HeIo-
CpeAHOj Be3u ca (YHKLMjOM 3Aa1a,
MPEACTaBM»A TIOAjeAHAKO NPENO3HAT/SUBY
OADEAHMIY AMKOBHOI je3MKa OepAMH-
cke cenecuje.’® TlocTaBKOM ABe CKYA-
ITypaAHe rpyme nerpuduiypaHe Hapa-

WTeanoHuLe 3a n3rpadry HeHor objekta. O oBome
Buaetun y: Kesbko LWWkanamepa, KHes Muxausiosa yuug,
3awmuma Hacneha, ypeherse npocmopa (beorpaf:
CAHY, 1975), 13; Munugoje. M. Koctuh, YcnoH beoepada
l, I (beorpap: BB, 2000).

18 O cKkynnTypanHoj pAekopaumjm Ha 3rpaav [lpse
XpBaTcke WTeAnoHule y beorpagy suaeTtn: Darko
Sarenac, Mitovi - simboli, skulpture na beogradskim
fasadama (Beograd: Eksportpres, 1991); Burdica
Sikimi¢, Fasadna skulptura u Beogradu (Beograd:
Z77SKGB, 1965), 66/kat.br.155.
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1uje y 30HU Apyror cmpara, CyHKo je
€CTeTCKY KOHOTal|Mjy ¥ TeMAaTCKU MPUKa3
PEeTOPUYKO-AUAAKTUUKOT CaAp>Kaja IIPBO-
CTeIeHoT GUTyPaAHOTI IIPOrpaMaIpoyena
3a0KPY’KMO Y MajeCTeTUYHY KOMIIO3ULjY,
KOja HECYMIbMIBO AOMMHMPA OBUM AEAOM
y Knes MuxanaoBoj yanu."

Kao jepaH op Hajuemrhux mpurosopa
apXUTEKTYypU cellecuje Ha OIIITEM
CTUACKO-KOHTPYKTMBHOM HMBOY, IoOCe-
OHO ce MCTUYe MUTaWme CAOKeHe (yH-
KLJMIOHAaAHe TPOAYKTMBHOCTM €HTepu-
jepa U CIIOpHEe OINpPaBAAHOCTU IPOCTO-
pHe opraHusauuje. OcuM AOMAANU-
BOI AMKOBHOI M13pas3a, apXUTEKTypa
OepAMHCKe celleCclje je YCIHEIIHO aHY-
AVIpaAa peAaTHBHM HEAOCTaTaK CA000-
AHOT TIpOCTOpa, ocAamajyhm ce Ha
Iperno3HaTAUBe LUTaTe eKAEKTUYKU
cUMIIAM(UKOBAHNX €HTepujepa Impeyse-
TUX M3 jOoll yBEeK AaKTYeAHOI aKa-
aemmuama. Cayxehu ce TakBOM MeTo-
aosorujoM, CyHKoO je BehuHy cBojux
MYATUQYHKLMIOHAAHMX 3Aaiha IIPOjeK-
TOBAO Ha NPUHLUIY PEMOAEAOBAHOT,
aKaAeMUCTUYKM ypebeHor eHTepujepa.
Tume je ocTBapuo INOABOjeHM CUCTEM
HapaAeAHOT QyHKIIVIOHAAHOT Tpacupama

19 AyTop [fBe CKynnTypanHe rpyne Ha nanati [pse
XpBaTcke WreanoHnLe y beorpagy je CyHkoB poheHu
6paTt, akagemckm Bajap Emepnk CyHKo, unje ce nmve y
Pa3NMUNTM M3BOPKIMA MOMUKE U Kao VIMBpo vnm
Ymbpo CyHko. EMepuik je poheH y Cicky 29. nelembpa
1882. roavHe, kao 6pat 6nm3aHay Xymbepta CyHka.
OcHoBHy wWkony 1 Peanky 3aBpwuo je y 3arpeby,
rAe je ynucao M YMETHWUKY akafemujy, Ha cmepy
KnnapcTso. HakoH cTyamja, OTnyToBao je y Kapncpye, a
notom, 1910. roanHe y Xambypr, rae je pagvo y atessey
6pata [MoHuca, Kao Bajap, aKTWMBHO YyudecTsyjyhu
y MpOjeKTOBakby W peannsaumjy rpafacke nyke vy
Xambypry. HenocpeaHo npea noyeTak [psor caeTckor
paTa, Emepuk ce ca [InoHncom Bpatuo y 3arpeb, rae je
HaCTaBMO YMETHUYKY Kapujepy. Tokom [psor ceeTckor

ABa IIpUMMapHa eHTuTeTa O0jekTa —
IIOCAOBHOT U cTaMbeHor. OCcUM yKMAabha
ITPYNUCAaHUX IPOCTOpPA CBEAGHUX AU-
MeH3Mja M KOMIIAMKOBAHOI CUCTeMa
BEe3VMBHUX KOMYHMKALIMOHMX YBOPUIITA
(xoAHM1IY, CTETIEHUIIIHE PaMIIE, UHTEPHU
VI €KCTEPHU TPOAA3U U AP.), BUOAEHTHE
npocTopHe GpopMe eHTepujepa bepAHCKe
cetecuje 'y CyHkoBoj llltepnonuiu
mparMaTu4yHoO cy oboraheHe AMKOBHUM
aHCcaMOAOM A0 TaAa HeyoOMuajeHOr
HapaTUBHOT A€jCTBA, KOjU Ce eKCIIOHMPAO
MO3aMKOM, CKYANITYPOM M BUTPa>KHUM
CTaKAOM.

Cymupajyhu mopBojeHe KapaKTepu-
CTVKe OEpAVHCKe celiecrje y rpaAuTeso-
ckoM omnycy apxutekTte Auonuca CyHka,
3amaka ce HheroBO HAjLeAOBUTHjE CXBa-
Take MPUMapHOT MAMOMA YMEPEHOT CUH-
TeTU3MA, KOjU je HAjOYUTAeAHMje TpaH-
crioHOBaH Yy eHTepujepy IIpBe xpBat-
cke mTeproHule y Beorpaay. IToceban
NpPU3BYK OEPAMHCKMX MajCcTOpa €BUAEH-
TaH je Yy TAaBHOM YA23HOM XOAY GuAujaAe,
KaO M Yy TAQBHOj IIAATEpP-CAAU, AOK Ce
Me3aH/H HeNpPUMETHO TIeHepulle Y
3aTeyeHy NPOCTOPHY LIEAVHY eHTepujepa
MPpEeKO HarAallleHOI CTelNeHMIITa, Y lie-

paTa 610 je 3apobrbeH y Kocorckoj Mutposmum. Kpa-
jem 1919, ronnHe, Kafla ce BPaTVO 13 3apOOSbeHLLTBA,
EmepuK je OTBOPWO NpMBaTHW aTesbe y 3arpeby. Yop3o,
1921. roauHe ce oxeHro Mapujom @paHK 1y TOM
6paky je poburo crHa [IvoHnca, AaHac yrneaHor unanHa
XA3Y. Tokom Tpehe feLieHvje npownor Beka, Emepuk
je ocTBapvo ycnewHy capafry ca Bajapem VBom
Kepavhem, a 13 UCTOr Nepuofa NCTuye ce U jejHo of
FbEroBMX HajNo3HATUUX Aena, OpOoH3aHN perbed Ha
00enncKy MoaurHyToM Yy CMOMeH Kpasby ToMKCNaBy
1926. roguHe y JineHy. Emepuk Ayrycto CyHko je
npemuHyo 1937. roamnHe, ocTaBbajyh 3a cobom jouu
yBeK HeyTBpheHW 6poj CKynnTOpCKMX OCTBapetba.
Momaun cy aobujeHwn rbybasHowhy EmeprkoBor cuHa,
npod. ap Aunonuca CyHka.

47



VIBAH J. MAPKOBI'h

AOCTU OOAOXKEHOT OeAMM MepMepHUM
naoyaMma. TakBa reHepMYKM YCTAaHOBMAEHA
CAMKAa HPOCTOPHO OTBOPEHOI U KBaAU-
TETHO OCBETMHEHOT IPOCTOpa, MMajyhm
Yy BMAY AQ je TAAaBHA LIAATEP-CAaAd CMe-
IITEHA Yy LIEHTPAaAHOM AeAy KyOyca
3rpaje, MPeACTaBda jOII jeAHY TOTBPAY
yMeTHMYKOr Kpepa apxutekre CyHKa,
KaoO ¥ OpraHu3sallOHe MHIEHNO3HOCTU
CeBePHAYKOT CTUAA.

Tokom m3Bobewa papoBa Ha MaAaTu
Ilpee xpBarcke mTepnonulle, CyHKO
je UCTOBpeMeHO Ouo aHrakoBaH U
Ha M3paAu IIpojeKata Tpu oOOjeKTa 3a
pentujepa Aumwurpuja IlerpoBuha y
Beorpapay. Ha rpabeBuHckoj mnapiean
y KocoBckoj yauuu 6p. 53, y mepuopy
nsmeby 1921. n 1923. ropuHe, usrpabena
Cy Tpu o0jeKkTa, M TO: cTaMOeHa 3rpapa
ca TpM CIIpaTa, Y PeryAalyiOHOj AMHUjU
yAULle, IOPOAMYHA BUAA Y YHYTPALIbeM
ABOPMUIIITY U 3T PaAd PAAMOHULIE Y 3aAHEM
Aeay mapueae. IlopBojeHa ayTeHTHM4YHA
CEMMOTHKA apXUTEKTYpe OepAMHCKe ce-
ljlecuje MapaA€AHO ce pa3BMjaAa Ha CBa
TPY 00j€KTa, TPV YEMY je CBAKAKO aKlieHaT
CTaB/AdEH Ha pa3paAy NMPOjeKTa MOPOANYHE
BUA€ U CTaMO€eHe BUILECTIPaTHULIE.

3rpapa Aumutpuja IlerpoBuha Hocu
IIpero3HaT,dBE OAAMKE peTUKYyAaLuje
Maca U TOBPIIMHA, KA0 U AE€KOPaTUBHOT
nporpama ipaljarcke apxuitiexiiype oep-
AVIHCKE CellecHje, Y CBEACHM)Oj, AAM TIOA-
jeAHAKO IPero3HaT»UBOj perpe3eHTaTy-
BHOj popmu.”’ Tlopeaa dacapHor maHesa
nmpouyesa IO XOPU3OHTAAHOM TpUIIAp-
TUTHOM HNPUMHLMIY U cUCTeMy 3:5 Nmpu-
cyTHa je n Ha oBoM CyHKOBOM oOje-

20 Tlloyetkom 2001. rognHe wu3BpLEHa je [Jorpafrba
YeTBPTOr CMnpaTa, Koja Ce MOXe CmaTpaTy BeoMma
yCNenom CTora WTO Huje NopemMeTnna U3BOpHN Cneq
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Cnwuka 4. 3rpaga Aummtpuja Metposrha
(doToTeka VBaH P. Mapkosuh)

Figure 4 House of Dimitrije Petrovic
(photo documentation of Ivan R. Markovic¢)

KTy, AU Ca APYrauujM PeXVMOM CTe-
[IeHOBabha ETAXHUX 30HA. AHyAupaibe
ApyrocreneHe ¢acapHe ITAACTUKe CBe-
A€HO je Ha IIAOIIHE reOMeTPaAM30BaHe
MeAamOHE U CAOXKEHY MpoduaaLujy Ae-
3eHa, Koje 00e30ebhyjy AuMHaMMU4yHy BO-
AYMMHO3HOCT rAaBHe ¢acape. Ilpucy-
CTBO pU3aAUTA KOjU KOPECIOHAUpA CU-
METPUYHOM peAy CTpOre BepTUKAAHO-
CTM Maca M CTHUACKA apopauuja ayTo-
pa y mpuxasuBamwy cAobopHMje aca-
AHe CKYAIITYpe Yy BUAY Iexapa 3Aema-

dacagHe nekopalyje, OK je y LenocT1 UCroLIToBana
NeKopaTVBHI aHcambn Tpeher cnpara, HeNnpPUMETHO
Ce HacTaBsbajyhu Ha ueTBpTY, forpaheHu cnpart.
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Cnwka 5. MopoawnuHa Buna Aumutpuja Metposrha
(boToTeka nopopawue MNeTposuh)
Figure 5 Family villa of Dimitrije Petrovi¢
(photo documentation of the Petrovi¢ family)

ctuXx GOpMUM U3HAA TIOCAEAHE EeTaxKe
OTKAQmbajy M TOCACAIY HEAOYMULY Y
MOTAeAY VAEHTU]UKaLMje ayTeHTUYHOT
ayTopckor meuyara Awmonuca CyHKa.
nak, M300p MeCTMMMYHOT A€KOpaTu-
BHOT (hacapHOT aKL|eHTOBakba IOTPEeOHO je
TPAXXUTU Y UHAUBUAYAAHOM pernepToapy
IIPOjeKTHUX IIpeAAOXKaKa ayTopa, Tj.
Hapyuuoua.”'

OOAMKOBHM pPEYHUK apXUTEKType
BruAe ,llerpoBuh’”, MHTMMHO WHKOp-
IOpMpaHe y TIPaACKu OAOK, CBEAOYM O
HEeTIOABOjeHUM yTHULAjUMa apXUTEeKType
Xepmana MyTesnujyca Ha IAACTUYHO
MopeAroBabe CyHKOBMX €HAOTeHUX Ipe-
AAOXKaKa NpUBAaTHUX Kyha u BuAa, 4yuja
ce apXMUTeKTypa Yy IPaBUAHOM PUTMY

21 Y npunor Tome roBopw v noaatak fa je CyHKo Yak Tpu
nyTa Merao NpojeKar npoyesba, Ha 3axTes JumuTpuja
MeTposunha.HakpajyjeoanyyeHoaabyne peanvzosaHa

pa3Buja U3 yHyTpa Ka croma. OCHOBHa
KOHIleNnuuja KyoOyca jeAHocmpaTtHe Kyhe,
ca IPaBMAHOM OCHOBOM Y OOAMKY yIU-
CaHOI' KBaApaTa, OCAala Ce Ha U3BOPHY
METOAOAOTYjy TOTAaAAM3ajHA ayTOpPa, KOjU
cBaKy (acapy KOMIIOHYje Apyrauuje, U
HaMeHy O00jeKTa, Koja Mopa Aa IPYXU
MaKCMMaAHU KOMQOp y eHTepujepy, U3-
AQ3HUM M YAQ3HUM IapTujaMa (mpuaas,
Tepace U Ap.) U O0aBe3HU IIej3a>KHU
AeTa’ VHTUMHOI BPTa, a CBe Y OKBUPY
3aTBOPEHOT IPAACKOT OAOKa. AeAVIMUYHO
crelmmeHa usMeby 3MAHMX NOBpIIMHA
CyCeAHUX oObjexaTa, MajeCcTeTM4Ha IIO-
jaBa apxurekType Buae ,IleTpoBuh’, koja
A€Ayje CTMACKU aNlOAMKTMYHO, 3a00me-
H/M BOAYMEHMMa IIpouema, Kapak-
TePUCTUYHMM YABOjeHUM MPO30PCKUM
OTBOPMMA U HarAalleHUM 4eTBOPOCAUB-
HUM KpPOBOM, U AMKOBHO MMHYLIMO3HO
TayHO, Ca IPUCTYNMHOM MapKU3OM U
0aAaHCHMpPaHOM XPOMAaTCKOM BpeaHoIrhy
(dacapHMX TOBpIIMHA Y OAHOCY Ha
OKOAMHY, HeMOIpellyBO AONPMHOCK Ba-
AVIAHOCTU VAeHTu(MKaLuje U BpeAHO-
Balby apXUTEKTYpe OEpAMHCKe ceLiecuje y
apxutekTypu beorpaaa.

HemnocpeaHo HaKOH 3aBpieTKa papoBa
Ha U3rpapwmu objekara 3a Aumutpuja
[TerpoBuha, CyHKO je 0ATOBOpMO Ha O3B
AQ TIpOjeKTyje cTaMbeHy 3rpaay AaHule
BourkoBnh y VYaunum kxpama MwuaaHa
op. 13. IMuTtame BUAMSUBOT HEAOCTATKA
OuYeKMBaHe eCTeTCKe KOHOTalluje XpBart-
CKOT ayTopa Ha OBOj 3TPaAUl AEAVMUYHO
je aHyAMpaHO, IPBEHCTBEHO 300T pecTpu-
KTMBHMX 3axTeBa BAACHULe IIpeMa pa-

fekopaTvBHO HajceefeHvja dacaga. O Tome Buae-
™ y: QoHp TexHuuke rpahe WAB, ©-4-44-1922.
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HUje TIPEAAOKEHOM TIIPOjeKTy, Koju je
npeaBubao 3HATHO AeKOpaTMBHUjU da-
CaAHM aHcaMmOA.” YCIemHo WHTepIo-
AVIpaH Yy TPaACKU OAOK, objekaT je usrpa-
ben Ha peaaruBHO y3aHOj rpaheBMHCKO]
mapLeAl, ca OCHOBOM y 00AuKy hupu-
AMYHOT cAoBa [, yemy je AompuHeo
noceb6aH CTaMOeHM AOAATaK pasBUjeH y
AYOVMHY YHYTpAILI€er ABOPUIITA.

OcuM HeOYeKMBAHOI MHTEH3UTETA
MOAEPHOCTU 00jeKTa, UCTAKHYTOT IypU-
dbunupanum dacapHUM TaHeAMMa ca
MVHVMAaAHOM A€KOPaTMBHOM 00papOM
Y MECTMMUYHOM II0jaBOM APYTOCTeIeHe
dacapHe mAacTuKe, MOCEOHO ce 3amaXka
KOHCTPYKTMBHA AVCIIPOTIOpLMja BOAY-
MMHO3HOCTU Tpouema.”” EcTeTcku He-
IIPUXBATAUBOM, KOMIIAPATUBHO Hecarae-
AuBOoM ca octaauM CyHKOBUM AeAMMa
u3 ,0eorpaackor omyca’, TAaBHOM ¢aca-
AoM Kyhe Aanunue BomkoBuh pomMuHupa
acUMeTpuja Kao oApas HempuAaroheHor
oAHOca dacapHMX Maca IIpeMa 3aTe4eHOM
rabapuTy, OAHOCHO MpUHY Hapueae. To
je YCAOBMAO M3MelITalbe BepTUKAAHE
dacapHe Mace pusaAuUTa y AeBy OOUHY
CTpaHy, AOK je AecHa dacapHa mapTuja
BU3YEAHO YMMPEHa aCUMETPUYHUM AO-
AQTKOM, KOju BMILE HaroBeIITaBa HEro
WTO AebuHUIIE E€CTeTUYKY AaHBEAOITY
npouema. Ocum maomHOCTH dacaaa,
oacycTBa TpeABubeHe ¢acapHe Aeko-
pauyje ¥ IayulaAHe opraHusalyje Ky-
O6uyHor Tpakta mpouema, CyHKO je
npumMar OEpAMHCKO] CeLecuji MPYKUo

22 O acopTMmaHy npefnoxeHnx nnaHosa u3nega
rnaeHe dacage sugeTn y: ®oHg TexHuuke rpahe MAB,
®-12-6-1923

23 QeHecTpaumja NPO30OPCKMX OTBOPA NPBOr Cnpata He
OoflpakaBa YHyTpallkby MNPOCTOPHY MoAeny crora
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Cnuka 6. 3rpaga [laHvue bowkoswh
(doToTeka VBaH P. Mapkosuh)
Figure 6 House of Danica Boskovic¢
(photo documentation of lvan R. Markovic)

Yy HEpaCKMAVBOM ITA€HYMY IIOCA€AbE U
HAjAEKOPaTVBHMje eTake OBOI 3Aama.
Ca wu3Aa30oM Ha O0OaAKOHE CBEAEHUMX
AVIMEH3Mja, IPMMEHOM Ipero3HaTopUBUX
00AMKa CTMAM30BaHe ApyrocrerneHe da-
CapHe TIAACTMKE Yy BUAY AKaHTYCOBUX
rpaHa M KpyHMCameM O00jeKTa 3BOHO-
AVIKOM KYTIOAOM Y CUMETPUjU PU3AAUTA,
CyHKO je TOCAeAlmY eTaXy CTUACKU
13y3€e0 3 AMKOBHe KOMIIO3MLjyje 3IPaAe,
MICTOBPEMEHO je mpubamKaBajyhu Hecma-
IEHOM KPeaTVBHOM VMHTEH3UTETY O0AU-

WTO Cy [Ba MPO30pa Ca fleBe CTpaHe, npema Ynmum
KHesa Mwnowa, npojekToBaHa 3a Ase MehycobHo
pa3fABOjeHe NPoCTopyje, AOK Cy ABa AeCHa NPo30pa,
6nmka PecaBckoj ynuuw, n3sefeHa y cactasy jedHe
NPOCTOPHE jefnHuLe.
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Cnvka 7. Manata [loma 3emasbcke baHke
(Vancas, Dionis Sunko)
Figure 7 Palace of the Headquarters
of the Provincial Bank

KOBaa Kao 3aBPIIHOT TPAAUTENSCKOT MO-
MeHTa.”

YcBajajyhu  paszanmuuTe mporpamcke
MoaeAe M3 Ooraror QyHAyca CTUACKUX

24 3a pa3nuky op ocTanux objekata Koje je AuoHuc
CyHKO npojekTOoBao Yy beorpagy, MHBECTMTOP W
Hapyuunay ctambeHe 3rpage Yy Yavum Kpasba
Munana 6p. 13 (paHuje 6p. 69), daHvua bowkosurh
HuMje pacnosarana 3HaTHWMUM  CpeAcTBMMa  Koja
6v omoryhuna wu penpeseHTaTMBHWjy 0bpamy

oCTBapemwa IMpeTXopAHUX emnoxa, CyHKO
je, Kao jeAaH OA TAABHMX MPOTArOHMCTA
yMepeHe cTpyje ekaekTuuapa y Kpa-
meBuHn CXC, HeroBao Npeno3HaT»SUBE
€AeMEeHTE apXUTEKType OEepAMHCKe celje-
cuje, aAU U APYTMX IIpaBala Koju Cy ce
OCAabaAll HA OPUjEeHTAAHY apXUTEKTYpy
n wMabapcky ¢aopaany ceuecujy. To
MIIAK He 3HA4YM Aa je XPBATCKU TI'PaAU-
Tess y beorpapy amapeHTHO npuxsa-
TUO TpeABubDeHa Tmporpamcka pelie-
1A EHTepujepa, a LITO Ce MOXKe Haj-
aAeKBaTHMje CaraepaTi U Ha 00jeKTy
Aoma 3emmaHCKe OaHKe, KaO HEroBOM
MMOCACAEM  PEAAM30BAHOM  IPOjeKTy
y beorpapy. VMako ce umHuAO pa je y
rpapuTemsckoM omycy Awmonmca CyHka
y beorpapy osnauen mnouderak merose
eKcriepMMeHTaAHe (ase MOAEPHU3MA,
VIMITyTMPaH MPEAAOTOM apXUTEKTOHCKOT
Moaeaa kyhe Aanune BomkoBuh, CyHko
je 0CTao AOCA€AaH CUHKDPETUYKUM
NPYHUMIIVIMA apXUTEKType OepAMHCKe
ceuecrje, AoBopehym CBOj yMeTHMYKU
CEeH3UOMAUTET AO UBHUIEe KpeaTuBHe
VIHT€HMO3HOCTMU.

[Tanara Aoma 3emamcke OaHke Yy
Beorpapy usrpabena je 1923. ropune, y
Cpemckoj yauuu Op. 6, U INpeACTaBda
JEAHO OA HAj3HAYAJHUjUX TPAAUTESCKUX
OoCTBapema XpBaTCKor ayTopa y beorpaay.
OcHoBa 3rpape je NpojeKToBaHa y 00AK-
Ky hupuamunor caoBa Il u mocepyje
MOAPYMCKe IIPOCTOpMje, CyTepeH, Me3a-

dacage. Ocvm pekopaumje npouesba, eHTepujep
3rpage ,bowkoBnh” 3axTeBa NocebHO Tymauerbe
Yy KOHTEKCTY CxBaTaka Yypeherba yHyTpawmer
npocTopa, Koju ce Tokom mehypaTHor neproaa
pasvkoBao  of  T3B.  Georpafckor - CTaHa.
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HUH ¥ Tpu crmpara.”> DacapAHU 3UAO-
BY, KOjU Cy MCTOBpeMeHO U Hocehy,
nsrpabeHn cy op oreke, AOK Cy eTa-
JKHe IIAOYe KOHCTPYMCAaHE Op apMu-
paHor OetoHa. OBaj, BUIlIE VH)XEHEPCKU
MOMEHAT, OrpaHMYeH Ha MaAOOpojHE ja-
BHE U TMpuBaTHe objekTe y Mebypart-
HoM beorpaay, ca pasBujeHOM apmupa-
HOOETOHCKOM MeDyeTa’>kHOM KOHCTPYK-
LIMjOM, He IIpeACTaBda OCHOBHU IIpU-
Mep BpEeAHOBama CTUACKE UAEHTUDU-
kKauyje CyHKOBOT CHHTETU3Ma, aAu he
OCTaTU AOKYMEHTOBAaH Kao Ipeno3Ha-
TAOUB LUTAT apXUTEKType OepAMHCKe
ceuecuje y beorpaay.”®

Vmajyhu y BuAy Aa ce mpojeKTHa
AOKyMeHTaluja Aoma 3emamcke OaHKe
HaAasMAa y NMPeAPaYyHCKoj dasy AOK je
CyHKO ycaBpIlIaBao 3aBpIIHE AeTade Ha
Beh usrpabenoj maaatu IlpBe xpBaTcke
IITeAVOHNIIe, He M3HeHahyje peaaruBHa
CAVYHOCT Y OCHOBHOM IIPOCTOPHOM pe-
ey ABa HaBeAeHa objekTa. Y TIOA-
BOjJEHOM HA4MHY OpraHusalyje yHyTpa-
mmer npocropa, CyHko je AoM 3eMarn-
cke OaHKe IIpOjeKTOBao TaKobe Kao
MYATUQYHKLMOHAAHY 00jeKaT MOCAOBHO-
cTaMbeHor KapakTepa, ca AyhaHuma u
npocropujamMa ¢uAMjase Yy CyTEepeHy U
Me3aHVHY, AOK Cy Ha CIIpaTOBMMa pac-
nopebeHe crambeHe jeamuwuie. Mmaxk,

25 Wmajyhn 'y Bugy npeanor Haupta [eHepanHor
ypbaHucTUUKOr nnaHa beorpaga n3 1923, y cactasy
rpanckor 6roKa Koju je GPOoHTanHUM fenom perynvcaH
CpemcKoM ynmLOoM, MOXe Ce ONpPaBAaHO 3ak/byunTu Aa
je CyHKo MpeTxogHO MpojekToBao objekaT baHke kao
Oyayhv vHTEpnonMpaHn Macve Yy cacTaBy rpafckor
6roka. Ycnen nonutuuke Kpurse Ha yHyTpallHem niaHy,
a HanocneTky 1 13bujarba pyror cBeTcKor paTa, nanara
3emarbcKe GaHke je ocTana 13010BaHa Kao CamoCTanHa
6nok-3rpafa cee 10 80-MX roAvHa NPOLLOT BeKa.

26 OCcMM Npeno3HaT/bUBOr JIMKOBHOM CrnekTpa [AeKo-
paTvBHe dacafHe nnacTuke, yHyTpalmer ypeherba
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arpapa y Cpemckoj yauuu ce Mopa
MOCMAaTpaTy Kao WM30AOBAaHU apXUTeK-
TOHCKM EHTUTET Yy IOraeAy obpape da-
caAHe AeKopallvje, a IOCeOHO peryAauuje
rabapuTa yHyTpallmber IpocTopa.

Ha ofAuxoBame IAaHa OCHOBe IIpe-
CYAHO Cy yTHUIIaAA ABa OCHOBHA (ak-
TOpa, a TO Cy: 3areyeHa KoHdurypaunuja
TepeHa U peryAanuoHa rpabeBuHcka
AVIHUja YAMLIE, KOja je OMAa Y HEeraTUBHO]
AVICTIO3ULIMjA Ca MPOINMUCAHUM IpaBLEeM
napueAe. Y IapaA€AHOM pellaBamy YKa-
3aHe npobaemaTuke, CyHKO je AEAOBao
JEAMUHCTBEHMM €KCKYPCOM, KOjU je Tapa
OpBM TNYT HpUMeHEH Y apXUTEeKTypu
Beorpapa. Haume, ¢poHTasHa peryaa-
1yja objexTa O1Aa je YCAOBS>EHA KOCHHOM
CpeMcke yAulie, Koja je AeAOBaAa IIOA
OLUTPUM YTAOM Y OAHOCY Ha NPAaBUAHOCT
npaBoyraoHe rpabeBuHCKe mapieae.
He pemerehu mnpeaBubeny peryaauujy,
CyHKO je OCHOBY 3rpape IpOjeKTOBAo
IpeMa MOAEAy IAaHa ocHOoBe Aoma 3e-
Mamcke OaHke (Landerbank) y Beuy, xojy
je 1882. ropuHe MpOjeKTOBAO ApXUTEKTA
Oro Barnep (Otto Wagner). Ha ncrom
npuHUMITY, TpBa TpehnHa ocHoBe 00jeKTa,
OpMjeHTMCAaHa IpeMa YAMLY, 3aKolleHa
je moa yraoMm oA 70° y OAHOCY Ha 3aAmbU
A€O 3Tpaje, uMMe je MOCTUTHYT BU3YyeAHU
edpexkar pa rpabeBuHa mpaTM KOCHHY

M NpUMEHe PasnnuuTUX CTUNCKKX LWTaTa, Pa3soj
UHXerbepcKe Npodecuje y EBponu 1 6rMckn KOHTaKTK
Ca apXMTEKTOHCKMM [ApywTeumMa y OpaHLycKoj u
Enrneckoj, Tokom npse 1 gpyre aeuerunje XX Beka,
oMOryRuAM Cy Hemaukmum apxuTekTMma fAa mehy
npBMMa NPeBnaaajy Benvke pacrnoHe eTaxkHUX nnova
Yy JaBHVM 3[arbMMa, Kao LWTO cy pobHe Kyhe, HGaHke
M 3aTBOpEHe TpxHWUe. Tume je Tada HajnpucyTHWja
apxuTekTypa OepnamMHCKe —celecuje  CUCTemMaTCKu
npeysena nHxerbepcke TEKOBKHE W MMMIEMEHTVIPana
MX Yy Pa3BOjHK MyT CBOT Beh 3penor eBponcKkor cTuna.
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yane. TakaB rpabeBrHCKU MaHeBap je
Moryhe mpuMeTUTN caMO Ha NPOjeKTHUM
MIAQHOBMMA, AOK je TIOCMaTpaH Cca YAUYHOT
TpPaKTa MAM M3 YHYTPALIHOCTU OCTAO
HOTIIYHO HelpyMeTaH.”’

Maxo usrpabeHa y peaaTuBHO y3aHOj
YAULM, CA HEAAEKBAaTHOM IIperaepHouhy
dacapHormaarHanpoyena, CyHKojenmax
yCTaHOBUO Spriritus loci HemoABOjeHUM
KBAaAUTETOM AEKOpaTMBHe oOpaae Ipo-
yema. OcuM CBepeHMjer AMKOBHOI U3-
bopa y ¢acapHOj 30HU CyTepeHa, 3a-
TBOPEHOj TPaHUTHUM MNaoyama, CyHKO
je eTaXHy 30HYy Me3aHMHAa Haraacuo
Kao nobby stock, viMmAeMeHTaUVjOM
NCeyA0DapOKHMX 00AMKA Y CACTaBYy CTU-
AuM3oBaHe ¢aopaaHe Aekopauuje. Y
IIperAeTy reOMeTpPAaAM30BaHUX (popMu
Koje (pAaHKMpajy MPO30pPCKe OTBOpE U
MOACTMYY IIOCMarpaya Ha TyMayeme
M3BOPHOI 3Hayema UCTAKHYTUX KapTy-
ma ca KPCTOAMKOM MCIIYHOM, 3araxka
ce pebasaHcupaH OpAHOC u3Meby aABe
¢uHaHcujcke ycraHoBe. Jako je 3e-
MamCKa OaHKa II0CEAOBaAa Hecpas-
MEpPHO MambM OCHOBHM KallMTaA OA
IIpBe xpBaTcke HITEAMOHULE, TO MIAK
HUje YTULAAO Ha CBaKaKo IIpeHarAa-
IIeHy AeMOHCTpauujy Mohm ¢uHan-
CHUJjCKOT ariapaTa Kpo3 IPOjeKTaAaHTCKU
opeBujap apxutekte CyHka. Ocum pe-
IIpe3eHTAaTUBHOCTY eHTepujepa (UAK-
jaae banke y Cpemckoj yaunu, uuja
erabopauyja Ha CTUACKOM,
YKOM U eCTeTCKO-(Pp1A030HCKOM HUBOY
3aXTeBa AOAATHA MCTPaXkKMBamwba U TyMa-
yewa YHyTpauuwer ypebewa ¢unan-
cujckux ycraHoBa y Beorpaay, xypuo-

TeXHU-

27 AHanM3oM TeXHUYKUX MnaHoBa ocHoBe J[loma
3emarbcke bGaHke y beorpagy Moxe ce pedu-

HMCaT  MOCTyMnak mn3page W ycnewHe uMnne-

3UTET NPEACTaBAdA 3BOHOAMKA KYIIOAQ
KOja AOMMHMPA KOMIIA€THOM TAQBHOM
dacapom. Ha Bpxy Kkymoae paHac ce
HaAasM KYrAa, Ha Kojoj je Ouaa MH-
cTaAupaHa OpoH3aHa CKYANTypa Oora
Mepkypa, a Koja je HeMOCPEAHO HAKOH
Apyror cBeTCKOT paTa HecTaAa ca
objexTa. JepaH 0A NpPUMApHUX MAMOMA
apXUTEKType OepAMHCKe celecuje Haj-
OYMACAHUJU je y Ipe3eHTaluuju MUTO-
AOTM30BAaHOI KapaKTepa, KOjU Ce Y AU-
KOBHOM aCIeKTY, KpO3 AMKOBe aHTUYKUX
Oo>kaHCTaBa, MaHN(DECTYjeyCBOjCTBY Ae-
KOPaTVBHOI, HapaTMBHOI, (pAarPaHTHOT
MpecTuXa ¥, CBaKaKo, Ha 3aXTeB Hapy-
41oLa/MHBECTUTOPA.

Y opraHusoBaHOj CIIpe3u KyAType U
YMETHOCTY, Y OOAMKOBamby CUMOOAMYHE
U YTUAUTapHe NMAATPOpMe MOHAPXUCTU-
4YKe BAACTY U KOAEKTUBHOj MOOMAM3ALMjU
HAYUOHAAHE AYULeHILUYHOCULY, Ay TOXTO-
HOCTY CAOBEHCTBA U KOHCTPYMCAaWy Ca-
BPEMEHOI MAEHTUTEeTa - Tparame 3a
HAlIMOHAAHMM CTUAOM Y CPIICKOj apXu-
TEeKTYPM, €KCIIAaH3MjOM AEKOPaTMBUCTU-
YKOI aKaAeMMu3Ma y TPapUTemCTBY Py-
CKMX €eMMUIPaHaTa ¥ MPOTrPeCujoM 3PEeAOT
MOAEPHM3Ma, apXUTEKTOHCKa KAMMA Y
Cp6buju, a mocebHo y mehyparHom Beo-
IPaAy, AGAOBAAA je AVMBEPreHTHO Ha IOo-
jaBy CTHMAOBA yMepeHUjer MHTEeH3UTeTa.
Kao mocaepuija TakBe ycMepeHe KAa-
cuduKaluje, Hacmpam rA0b0aAHOT pasBoja
Y CTUACKOT IIperpymnucaBama, CMMYATQHO
Cy CTBAapaHM YCAOBM 32 jauyambe IIOAA-
PU30BAHOI CUICTEMA BPEAHOCTU CPIICKUX
apXMUTeKaTa Mpema I0jaBU APXUTEKType
OepanHcke cerjecuje. To je ycAOBMAO Aa

MeHTauuje objekTa Yy 3aTeueHV Mwbe. Bupetu:
DoHp  TexHuuke  rpahe  WAB,  ©-16-4-1922.
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Ce 0Baj CBOjeBPCHU €KAEKTUYKU AVCKYPC
y Aomahoj cpeaVHU, XpPOHOAOLIKM Orpa-
HIYEeH Ha M30A0BaHE apXUTEKTOHCKE MO-
A€Ae ayTEeHTUYHe CTUACKe Hapauuje U
IIPero3HaTN/pBOI  AYTOPCKOr  paduHMa-
Ha XpBATCKOT ayTOPa, 3aAP>KU Y MHAUBU-
AYaAHMM KOHCTaTalyjaMa MaAOOpOjHUX
HapyuMAaLa, aAu 6es3 muper yruiiaja Ha
00AMKOBatbe rpapcke ypbaHe ¢u3nOHO-
Muje nnpectoHutie Kpamesnune CXC.
Ynpkoc cBojuM OEHUTHUM HaMepaMma y
CUMYATAQHO VHTEPIIPETUPAHOj (PUA030-
¢uju woiiargusajHa, CyHKO je ycre-
IIIHO TeHepHuCcao MHAMBUAYaAHE KpeaTu-
BHe aMOM1iije CeBepHhauKor eKAeKTIYapa
y TPaAULMOHAaAHO OPMjeHTMCAH 3areve-
HU ambOujeHTaAHM OKBUpP. OCMM Ha AO-
KaAHOM HUBOY, CTBapaAauky padpyHMaH
apxutekte Auonuca CyHka y beorpaay
HEOIIXOAHO je IocMaTpaTty M Kao He-
IIOCPEeAAQH AMKOBHU OAPa3 CrieliupuaHmx
IPUAMKA Y TPAAUTESCTBY MehypaTHor
3arpeba, y unjeM HacTajawby Cy aKTUBHO
YUECTBOBAAU ayTEHTUYHU IIPOMOTEPU
apXUTeKType OepAMHCKe cerecuje.”® Me-
hbyTuMm, npucycTBO XpBaTCKMX apxure-
KaTa y beorpapy orpaHuueHo je npsen-
CTBEHO Ha IIepMOA YCMEPEHOI pa3Boja
MOAEpHM3Ma U ayTEHTUYHUX CUMIIAU-

28 Mehy oBUM apxuTeKTMMa nocebHO ce UCTuuy Xyro
Epnnx, Amageo KapHenytw, JosaH CTpaKmHCKW,
AHTYH Pec 1 CrjenaH lMNoaxopcku. O mbuma BUAETH Y:
Domljan, Arhitektura XX vijeka, 35-37; Premerl, Hrvatska
moderna arhitektura, 25; Knezevi¢, Zagrebacka zelena
potkova; Radovié-Maheci¢ i Laslo, ,Zivot i djelo Viktora
Kovacic¢a”; Juri¢, Skolovanje arhitekata; Galovi¢, Klub
hrvatskih arhitekata; Darja Radovi¢-Maheci¢, Gradska
obitelj Carnelutti 1879-1947 (Zagreb: Institut za povijest
umjetnosti, 2009).
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¢dukanmja mokpera ,XpBaTCKe MOAEpPHE”,
IIpY YeMy je OpPUTMHAAAH CTUMACKU U3pa3
MPETXOAHO TYMaueHOI TOTaA-AM33jHa
OepAMHCKMX MajcTopa TOTOBO Y IIOTIY
HOCTU M1I4€320.”

Toxom 6opaBka y beorpaay, CyHko ce
HUje Be3MBa0 3a CTUACKY AUXOTOMMUjY
3aTeyeHor rpapuTe»CKOr Hacaeha, koje ce
MIPBEHCTBEHO TEMEeMSUAO Ha AKAAEMCKO)
TpapuLyjy, Beh je mpatuo cneunduyuHy
CEMMOTVIKY apXUTEKType OepAMHCKe ce-
tecyje. VInak, oBaj rpapuTes y OINIITEM
KOHTEKCTY Hje IPUIMAAA0 TOCAEHUL[MMA
PaAMKAaAHMX TIDOMEHA UM HAarAUX CTUA-
CKUX mnpeoOpaxaja, Beh je KomMOMHOBaO
pasAMuMTe YTHLAje KpO3 COINCTBEHA
VICKYCTBa, a IOTOM UX IT’KAUBUM OAQ-
OuMpOM yCBajao, I'papMo, IPEHOCHUO Y
3aTe4yeHU MIMde U, Yy CarAacjy ca ecTeTu-
KOM eroxe, mnpuAaarobaBao moTpedama
Hapyumaana. 3rpapom IlpBe xpBaTcke
wrepAroHuile y beorpapy obeaexxeH je
HajycremHyju nepuop y CyHKoBoM 6eo-
rpapCKoM omycy, AoK he 6yayhum wmcro-
prorpadCKuUM UCTPKMBABMMA U BaAO-
pM3aLMjOM OCTAAMX A€Ad XPBATCKOT Ipa-
AUTEedSA OUTYM YHOTIYH€Ha TyMauewa
apXMUTeKType 6epAMHCKe celiecuje y beo-

rpaay.

29 [lena koja Ha HajaAeKBaTHUM HAUMH MPE3EHTYjY
adupmMauMjy MOAepHe — apxXMTEKType  XPBAaTCKMX
rpaguTersa y beorpagy jecy cnepeha: kyha ,HukmR,
CummHa 29 (X. Epnnx, 1932), JyrocnoBeHcKa yapyxeHa
6aHka, Kpamba [Metpa 21 (X. Epnux, 1932), Lom
jyrocnoBeHckmx HoBMHapa, PecaBcka 28 (E. Bajcvan,
1933), nanata ,An6aHuja’, Knes Muxamnosa 2-4 (b.
BoH, 1939), kyha ,Pagosarosuh’, Bace Menarnha 30 (.
lpanwh, 1931) n ap.
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THE BERLIN SECESSION IN THE BELGRADE OPUS OF THE ARCHITECT DIONIS SUNKO

SUMMARY

The paper highlights the need to devise an adequate methodology for the analysis
and historiographic evaluation of the examples of the Berlin Secession style in Belgrade’s
architecture between the two world wars.

Closely related to the architectural environment in which they emerged and various
stylistic influences, the authentic features of Jugendstil took shape at the very beginning
of the 20™ century and they developed into a pronouncedly eclectic phenomenon
and a distinctive syntagm in the architecture of the German Empire’s capital. Such
influences spread primarily towards South Europe and persisted the longest in the
works of Croatian architects whose architectural opuses were mostly created in the
period between the two world wars in the territory of the Kingdom of the Serbs, Croats
and Slovenes.

In the early 1920s, in the architectural opus of the Croatian architect Dionis Sunko
in Belgrade, the distinctive stylistic variation of the Berlin Secession was presented
for the first time in the capital of the Kingdom of the Serbs, Croats and Slovenes /
Yugoslavia embodied in five works of this architect. Concluding his projects with
specific ways of dividing the interior space, the raster of the facades and the design of
decorative facade sculpture, whose aesthetic connotations correspond in style with the
Berlin Secession, Sunko systemically upgraded the prevailing criteria for the evaluation
and artistic identification of this style.
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