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BEOIPALACKN OOTOIPA® YIJbELLA KEPBAPUR

ATICTPAKT: IpuxynmseHn mopaLy rokxasyjy Aa je Yrwemra Kepsapuh jour 1854. ropuHe oTBO-
puo dororpadcku ateme y beorpaay, 3a unju ctaaHu Kapakrep 1 oppeheHy KOHTMHYNUTET Ae-
AOBama IMOCTOje IPUANIHO 030MmHE UHAMLMje. T1Me ce cBpcTaBa y Tpu Hajctapuja pororpada
ca CTaAHMM aTemelMa y IPAAOBMMA Ha MPOCTOpY AaHaumwe Cpbuje, ma 1 6uBIie Jyrocaasuje,
3ajeaHo ca VmTBanom Oapasom, Koju je poTorpadcky Gpupmy orBopuo y beuxepexy (aaHa-
mbeM 3pewaHnHy), 1 Hhophem Kuexxesnhewm, xoju je papno y HoBom Capy, Takobe 1854. ro-
AVIHE.

KM»YYHE PEYUN: Beoipag, cpiicka goitioipaguja, poitioipagp, gaiepomiuiiuja, miarbomiuiiuja,
KOAOgUjyM, (poitioipagpcku ailieve

BELGRADE PHOTOGRAPHER UGLJESA KERVARIC

ABSTRACT: The data collected for the purpose of this study show that Ugljesa Kervari¢ established a
photographic studio in Belgrade already in 1854. They also bear a fairly reliable indication that it was an
enterprise of a permanent nature and continuity, allowing us to include it — along with the studio of Istvan
Oldal of Becskerek (the-present day Zrenjanin), established in the same year, and Porde Knezevi¢, who
was working in Novi Sad — among the three oldest permanent photographic studios in the towns within
the territory of the present-day Serbia (and one of the oldest in the territory of the former Yugoslavia).

KEYWORDS: Belgrade, Serbian photography, photographer, Daguerreotype photography, Talbotype,
collodion, photographic studio

NPBE ®OTOrPA®UJE Y BEOTPAZLY 3y objaBmveH MpoHasasak ¢ororpaduje.’
Tom nmpuavkom HoBakoBuh je cHummo

Ilpee pareporunuje y beorpaay naun-  aeo Beorpaaa, a parepotunujy, Koja Huje
H1O je 1840. ropune Aumutpuje HoBako-  cauyBaHa, MOKAOHMO je KHe3y Muxamay.
Buh, CpOuH, TproBal, popoM u3 3arpe- Aame GeAeXuMo Aa je AHacTac JoBaHO-
0a, TOAMHY AaHa HakoH mTo je y Ilapu-  Buh, xoju je y TO Bpeme XMUBEO U paAuo

1 AnekcaHaap MNagnosuh,,MpBO CHUMare beorpaaa aa- pujckoi my3eja Cpbuje 19 (1982): 225-234.
repotunom 1 umutpuje Hosakoswh', 360pHuUK Vicltio-
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Cnuka 1. QoTorpadckm anapat ca jefiHM 00jeKTVBOM 1
npateha onpema, cpegnHa XIX Beka*
Figure 1 Single-lense camera with the equipment,
mid-19th century

* Y pagy cy npeysete dotorpaduje m3 Dr. van
Monckhoven, Vollstandiges Handbuch der Photo-
graphie (Leipzig—Berlin: Verlagsbuchhandlung Oto
Spamer, 1864).

2 Jbybommp Hukmh, ,Aytobuorpaduja Axactaca Josa-
Hosuha', foguwrak Myseja ipaga beoipaga Il (1956):
410.

3 Buiwe o Aractacy JoaHoBuhy kao ¢oTtorpady: Paa-
muna AHtvh, AHacliac JogaHosuh, Wan6otuuduje u
¢ottioipaguje (beorpan: My3ej rpana beorpaaa, 1986),
195-199; Branibor Debeljkovi¢, Stara srpska fotografija
(Beograd: Muzej primenjene umetnosti, 1977), 10-22,
y farbem Tekcty (Debeljkovi¢, Stara srpska fotografi-
ja); MunaHka Toawh, Vcliopuja cplicke ¢pottoipaguje
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y beuy, okTobpa 1841. ropune y beorpa-
Ay TIOKYIIIAO AQ HAIlpaBU MOPTPET KHe3a
Muxauaa, Takohe y TEXHULIM AarepoTu-
nyje, aA OH ,Huje Oair 0coouTo A0Opo
ucmao...> Hapepnnx roapuna Joanosuh
je HAUMHMO HM3 32 UCTOPUjY CpIicKe $Ho-
Torpaduje 3HaYajHUX CHMMAKa, aAU Cy
oHu pabeHu nocTymkoM TaaboTumnuje
n KoAaoaujyma.’ VI3 BpeMeHa mouyeraka
¢dororpaduje Ha OBUM NPOCTOPUMA, I
n 'y Beorpaay, BaxaH je u pap myrtyjyhux
dororpada-cTpaHaia, MaxoM MOAAHMKA
OKOAHMX llapeBMHa U KpaseBuHa. Hbu-
XOBO A€AOBakbe MOJKe ce Hajoome MpaTu-
TV U3 Oraaca y 0eorpapckum Hosunama
cpbckum. Hajmpe je aBrycra u centem-
6pa 1844. ropMHe AOIIA0 AATEPOTUITICTA
Jocud Kammaepu (Josif Kappilleri),* y
OKTOOpY 1847. ropuHe Ty je 610 Jocud
Kaaaju (Josif Kallein),” a y nmepuoay cen-
TeMmbap—HoBeMbOap 1849. ropuHe® 1 Mmaja
1850. ropnHe’ peaoBao je Apoad Aaju
(Adolf Deitsch). Jyna 1852. ropute y be-
OrpaAy Cy TEXHMKOM TaAOOTUIMje paAu-
au Kapao Tlon pe Carmapu (Karlo Popp
de Szathmari) 1 weros momohuux Toma
[MTarjaa (Toma Pacal).! CBakako, He Tpe-
0a cymMmaTu Aa Cy y TIOMEHYTOM Ilepu-

1839-1940 (Beorpap: Mpocseta 1 Mysej npumerse-
He ymeTHOCTW, 1993), 28-40, y narbem TekcTy (Toawh,
Vclopuja cplcke ¢otuoipaguje); NnsHa hHypuh-3a-
morno, ,CauyBaHn N1k beorpaga Ha doTorpadujama A.
JosaHosuha, M. TpomaHa 1 M. JosaHosuha', foguwirbak
Ipaga beoipaga XIV (1967): 141-167.

4 HoguHe cpbcke, 26. aBrycT, 1844; 6. centembap, 1844;
9. centembap, 1844.

5 HosuHe cpbcke, 24. okTobap, 1847.

6 HosuHe cpbcke, 30. centembap, 1849; 1. oktobap,1849;
4. HoBembap, 1849.

7 HosuHe cpbeke, 8. maj, 1850; 11. maj, 1850; 18. maj, 1850.

8 HosuHe cpbcke, 12.jyH, 1852; 17.jyH, 1852.
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oAy y Beorpaay dororpaducaau n opyru
nytyjyhu ¢potorpadu, xoju ce HuCy oraa-
1IaBaAM Y HOBMHaMA.

YIJbELWWA KEPBAPUR, DOTOTPAQ® Y
BEOIPALLY

Jyaa 1854. ropviHe, Ha TPAaHUYHOM TIpe-
Aasy Paua, ca ypeAHUM ayCTPMjCKUM Ma-
coutem y CpOujy je pomrao Yrwemra Kep-
Bapuh, pororpad, ,popom 13 Oceka, uma
22 ropViHe, HeOXKeHeH je ¥ pUMOKaTOANY-
Ky Bepy ucrnoseaa“’

ToxkoM jyaa M aBrycra KUCTe TOAMHE
KepBapuh je 60opaBuo y yHyTpaumbocTu
Cpb6uje, papehu, o cBemy cyaehn, xao
nytyjyhu dororpad. Y Beorpap je ao-
110 Yy CenTeMOpy U ,3aHaTOM Ce CBOjUM
3aHnMao“'* OHO Mo ueMmy ce Yrmerma
KepBapuh pasankoBao 0p HOMeHYTHX
nytyjyhux ¢pororpada je unmwennia Aa je
OH ,capa oBau xuBehn®'! aa je y meby-
BpEMEHY 3aTPaXXMO CPIICKO ApP>KaBhbaH-
CTBO U AQ ,Kao poTorpad M3BECTHO CBOje
3aHMMaHMje y Bapoum oBoj uma“,'?
Cy jacHe MHAMLIMjE AQ je OTBOPUO CTAaAHU
doTorpadcku areme y Beorpapy. Hamo-
MUIEMO AQ je Y AUTepaTypy O UCTOPUjU
cpricke ¢ororpaduje npuxsaheH craB

IHITO

9 Apxvs Cpbuje, MY[O-T1, 1854, VIII, 65, ct. 1 / Jonuc
ynpaswTe/ba Bapoln beorpagda, ahyTaHT-Majopa K.
Mara3uHoBwNa, y Be3K 3axTeBa 3a ynuc y Cprncko Ap-
KaB/baHCTBO Ybele Kepeapnha, otorpada.

10 Apxus Cpbuje, MY[-T1, 1854, VIII, 65, cT. 4 / MNponpat-
HW JOMNWC HeNO3HaTOr YMHOBHWMKa Monuunjckor ofe-
Jberba MUHMCTapCTBa YHYTPaLIHEr fena KHexeBrHe
Cpbuije, y Be3w 3axTeBa 3a ynuc y CPMNCKO APKaBIbaH-
cT80 Yribelwe Kepeapwha, doTorpada.

11 Apxus Cpbuje, MYO-M, 1854, VIII, 65, cT. 1 / Jonnc
ynpaswTe/ba Bapoln beorpaga, ahyTaHT-Majopa K.
Mara3uHoBwvNa, y Be3K 3axTeBa 3a ynuc y Cpncko Ap-

npodecopa AebevkoBuha aAa je mpBu
craaHu ¢otorpadcku areme y Beorpa-
Ay u Kuexesunu Cpbuju orBopuo @ao-
pujaH [aHTeHOajH 1861. roprHe. YKOAMKO
ou, MmehyTum, pama UCTpakuBamwa NOTBP-
AVIAQ TIDETIIOCTABKY Aa je Yrrema Kepsa-
puh orBopumo aTeme 1854. ropute, To 6u
ra cepcraao Meby Tpu Hajctapuja ¢poro-
rpaga ca CTaAHUM paAbaMa y TpaAOBMMa
Ha IpocTopy AaHaumwe Cpbuje, ma u 6u-
Bllle JyrocaaBuje, 3ajepAHO ca VlimTBaHOM
OapaaoMm, xoju je ¢ortorpadpcky up-
My oTBopuo y beukepexy (paHauimem
3pewanuny),”® u Hophem Kuexesuhewm, y
HosowMm Caay,'* Takobe 1854. ropuse.

Y 3axTeBy 3a ymuc y CpPIICKO Ap’Ka-
BAAHCTBO 0A 9. Aetiembpa 1854. roapute,
Koju je ynyTuo I'aAaBHOMe yIIpaBUTEeSCTBY
Bapoun beorpaaa, Yriema uctude aAa je
CPIICKOT' IOpeKAa Y MOMAAO INMaTEeTUYHO
Ka’Ke:

»KpO3 TedeHMje MOI ABAAECETAETHOT
JKMBOTA Ba3Aa Me je ’Ke/na TOHMAQ AQ CTY-
M y Cp6ujy. MeHe HMIITA OA Te HAMepe
Hlje MOTAO OABPATUTH, jep ce je Ta jKema
OAABHO Y CpAlle MOje YKOpEeHMAQ. JoluT
y TOAMHaMa Mor MaAabaHOr AeTUCTBA,
KaAd joIl HU IMOMWATM HMUCAM MOTrao Ha
KoM Kpajy Cpbuja Aexu mpobyauaa je
ce Xema Yy CPALY MOMe CpPOCKY 3eMwy

»KaB/baHCTBO Yybelle Kepeapuha, dotorpada.

12 Apxvs Cpbuje, MY[-T1, 1854, VIII, 65, cT. 4 / Mponpat-
HX AOMUC HEMO3HATOr YMHOBHYKa lNonnuwmjckor ofe-
rbetba MUHUCTAPCTBa YHyTPalHer fena KHexeBuHe
CpOuje, y Be3w 3axTeBa 3a ynnc y CPNCKO ApKaBibaH-
cTBO Yribelwe Kepsapwha, doTorpada.

13 Zoltan Kalapis, Beckerecki svetlopisac (Novi Sad: Foto-
kino savez Vojvodine, 1986), 15.

14 MwpjaHa LlenuHa, ,Mpsn HoBocaackmn dotorpad [e-
opruje Knexesnh', Bectuu My3seja ipaga Hosol Caga 7
(1974), 4.
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MOTPAXXUTU U HOj BeK MOj KepTBOBATU
xeaehu Hajpe xauectBo CpOuHa mpu-
pobeHor moayunTn.

IToy3paHo HapaM ce Aa CpALia CBUjY
OHU KOjU CYA Hap IpOIIEeHUjeM MOjUM
uspehy BAacT MMaAy — HU jeAHO TaKo
TBPAO ¥ HEMUAOCTUBO 6uTH Hehe, jepaHO-
ra CuHa, KOju Ce CTapoj OTaYOMHU U Ae-
AOBMHU CBOjOj C PasKpUAEHUM pyKama
Bpaha, 0AOUTY U MOA CBOj IUTUT HEIPU-
MUTMU.

Ouexkyjyhu muaocTuBo u
CKOPO pelieHuje.
Ocrajem
CaaBHor YnpaBurtensCcTBa
ITOKOPHMU CAYTa
Yraema Kepapuh
®dororpad“®

Y Beorpaay #Aeue. 854.

3axTeB 3a AP)XKaBM»>AHCTBO IMIMCAH je U
normicaH hupuaniom.”

OOTOIPAOCKA ONMPEMA U TEXHUKA PALA
Y KEPBAPUREBOM ATEJbEY

Kapa ce roBopu o Kepsapuhy xao ¢o-
Torpady, HajIpe Ce IOCTaB»dA IUTAbE OA
KOra je, rae U Kapa Hayuuo ¢ortorpadcku
3aHat. [0TOBO ce CUT'ypHO MOKe TBpPAM-
™ Aa pororpadujy Huje Hayumo y He-
KOM CTAaAHOM aTemey y OAM3MHU MecTa

15 Apxus Cpbuje, MY[-T1, 1854, VIII, 65, cT. 3 / 3axTeB 3a
YNWC y CPMCKO ApaBfbaHCTBO Ybelle Kepeapuha,
doTorpada.

3axBasbyjem ce rocnohv 3opuun MeTposuh 13 Hapoa-
Hor mMy3eja y ApaHhenosuy, 6e3 yumje nomohu Telwko
UNT/BUB TEKCT PyKOMUCa W3 HaBeAeHWX AOKyMeHaTa
He 6VX MOrao yCrnelHo Aa PacTyMaumnm.
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pobemwa, op HeKor Tamorimwer $Gotorpa-
¢a, jep Hapa I'pueBnh, Bopehu ayropurer
y uctopuorpaduju xpsarcke Qororpa-
duje, TBpaAM Aa ,NIpBU je, uMHU ce OO
Eamynp Bepxosuh (Berkovits), xoju je y
Ocujexy Beh mpucyran oxo 1860. roau-
He“'® He poaase y 063up HU 3arpebayuku
dortorpadu jep je mpBM CTaAHU aTeme
y 3arpeOy, ma u y XpBaTckoj, OTBOpUO
@pamwo ITomep 1856. ropune.” Crora ce
Moxe TBpAUTU Aa je Kepmapuh ¢orto-
rpad)CcKu 3aHaT HAyuMo, OAHOCHO AQ je
Kymuo ¢potorpadcky onpemy u o0y4no ce
AQ Papu € BOM Kop myTyjyhux ¢ororpa-
¢da Ha mpocTopy HeKapauiwmbe AycTpuje,
npe cBera y 3aropjy u CaaBoHuju, a
MOXAa U BojBoauHyu, npe 1854. ropune
VAU Y EeHOj MpBOj MOAOBUHU. Behuna
nytyjyhux ¢ortorpada y Beorpapay ae-
AOBaAa je u ca obe crpaHe CaBe u AyHa-
Ba, a Tpeba momeHytu AyaBura I'oroba
(Ludwig Gollob) n Aeoutuky (Debitzka),
KOjML CY Y HABEAEHOM IEPUOAY PAAVIAU Y
3arpe6y,’® kao moryhe mpopaBie ompe-
Me u ¢ororpadckor 3Hawa Kepsapuhy,
IITO je Y TO BpeMe OuA0 yobuuajeHo. Kao
IpUMep ce MOKe HaBeCTU Aa je baul mo-
MeHyTH nyTyjyhu ¢ororpad Aeburika
y 3arpeOy 1854/1855. ropuHe mpoaaBao
BEAVKM, ITOTIYHO omIpeMmeH (oro-ama-
pat u noyky o ¢ororpaducamy,’’ Kao u
oraac non Muauje Mapkosuha y Hosu-
Hama cpbckum u3 1850. ropuHe, y KoMe
oOaBelITaBa jaBHOCT Aa je op myTyjyher

16 Nada Grcevi¢, Poceci fotografije u Osijeku,” Revija 10
(1988): 953.

17 Nada Grcevi¢, Fotografija devetnaestog stolec¢a u Hr-
vatskoj (Zagreb: Drusvo povjesnicara umjetnosti Hr-
vatske, 1981), 32.

18 Ibid, 28.

19 Ibid.
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Cnvka 2. YHyTpawroCT cTanHor dpoTorpadckor aterbea,
cpeaviHa XIX Beka
Figure 2 Interior of a permanent photographic studio,
mid-19th century

aareporunucre Apoada Aajua Kymmo
KaMepy U 32 YeTPHAeCT AQHA, KaKO KaKe,
HayuMo 3aHaT.”’

[Ipe Hero mTO YyTBPAUMO KOjy je ¢o-
TOrpadCcKy OIpeMy KOpPUCTMO YImella
KepBapnh kapa je poomrao y beorpap 1854,
MopaMo pehu Aa je ucte ropuHe AHApe
A. Auspepu (Andre Adolphe Disderi),
napucku ¢otorpad, ayTopcku 3aIiTu-
TVO, yBeO y NMPAKTUYHY YIOTpeOy U NpBU
nonyaapucao®! Hosu tun ¢ororpagckor
IOpTpeTa BeAUUYMHe IOCeTHMIIE, 32 IITa
je KOpUCTHO KaMepy ca YeTUpU 00jeKTH-
Ba. OBaj maTeHT je 00€30eA10 MACOBHY
MPOAYKLIMjY jep je LieHa ocaM TaKBUX
doTorpaduja 6ura mamwa op jeaHe Beher
dopmara,” ma je ¢pororpaduja mocrasa
AOCTYIIHAa 3HATHO LIMPEM KpYI'Y AYAU
HEro paHuje.

20 HosuHe cpbcke, 15. anpun, 1850.

21 TopaH Manwuh, Qoltolpaguja 19. gexka (beorpaa: ®o-
Torpam, 2004), 83,y nareem Tekcty (Manuh, Qoltioipa-
uja 19. gexa).

[Towro je potorpaduja popmara mo-
ceTHuue 1859. ropmHe®” mocrtasa momy-
AapHa mrpom EBpore, na ce yopso moja-
Buaa u y Knexxesunu Cp6uju, Mmoxe ce
ca curypHoiuhy pehu Aa je Yrwemra 1854.
ropuHe Kopuctuo dororpadcku amapat
ca jeAHUM 00jeKTUBOM, a 300T AYTMX eKC-
MO3M1Mja, YCAOBAEHUX CAAOOM CBETAO-
cHOM oceTmuBoIhy Taparmwer poro-ma-
Tepujasa, U obaBe3Hu cTaTuB. Hemamo
ca3Hama 0 TOMe Kako je nsraepao Kepna-
puheB 6eorpapcku aTeme, aAu ce CUTYP-
HO paAlM, Kako je y To BpeMe 61MA0 yoou-
4ajeHo, O VMIIPOBM30BAaHOM IIPOCTOPY
(IOroTOBO WITO je TEK OTBAPUO PAABY), Y
KOMe je ,jeAQH paBaH 3MA Ha KOju je Ia-
AQAO AOCTQ CBETAOCTU MAM 3aTErHYTO
IIAQTHO Y HEKOM ABOPMILTY 1AM Ha Behoj
Tepacy OpP30 CTBOPUAO YCAOBE KOj! Cy MY
OuAM MOTpebHM Aa 0OaBda CBOj mocao”

Vmajyhu y BUAY AQ je cpeAMHaA 1iecTe
pAeuennje XIX Beka y HeKy pyKy Oumaa
IpeKpeTHNMLA U A2 je, IpeMa AOCTYITHUM
MOAAL[MIMa, OCHOBaHa TBPAIbA AQ CY Tapa-
iy myTyjyhu ¢pororpadu Ha nmpocropy
KuexxeBune CpOuje joi yBeK yrnorpebdma-
BaAM YTAABHOM TaAOOTMINMjY (HeraTus Ha
MaTVpy), aAU U AQ CY CBE BHUIIIE IPUXBATa-
AV HOB U KBaAUTETHMjU MOKPYU KOAOAU-
jYMCKM TOCTYIaK (HeraTMB Ha CTaKAY),
Moxe ce pehu pa je Kepsapuh y beorpa-
AY, CBaKaKoO Y 3aBMCHOCTM OA KOTa je Ky-
Mo 3Hawe o pororpaduju, KOpUCTUO je-
AQH OA ABa HaBeaeHa npoiieca. Dororpa-
¢duja-no3nUTHB, UAKO je jour yBeK OMAO
OHUX KOjM Cy je KOIIMPAAM Ca HeraTuBa Ha

22 Topwh, Mctiopuja cplicke gpoltiolpacuje, 41.
23 Manuh, Qoltioipacghuja 19. geka, 83.
24 Debeljkovi¢, Stara srpska fotografija, 7.
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Cnwike 3. 1 4. Hanuarbe Konoaujymcke emynsuje Ha CTakno

Figures 3 and 4 Coating a glass plate with collodion emulsion

CAQHM Tanup, NMpeTeXHOo je uspabupeHa
Ha ,aAOyMMHCKOj xapTuju obpabuBana
NPUAUYHO HEOPIDKAUBO U HEYTAEAHO.
OacellaHa HejeAHAKO MaKa3aMa, Aell/beHa
je Ha MaAo Behu Komap Oeaor kaproHa“?

Tpeba ucrahu u moryhunocr pa Kepsa-
puh y Beorpaay Huje npaBuo ¢dororpa-
¢duje-nosuTMBe Ha nmanupy, Beh Aa je pa-
AVIO TEXHVIKOM U3BEAEHOM U3 ITOCTYIIKA
ca MOKPUM KOAOAVjYMOM, ITIO3HATOM IIOA
HasuMBOM aMOpoTumyja (HEAOBOMAHO eKC-
IIOHOBaHM KOAOAUjYMCKYM HeraTuB Ha
CTaKAy, IpPMCAOIEH Ha TaMHU Mare-
pujaa), Koja je 6uaa nomyaapHa y EBporn
cpepAHOM 1ecTe AelieHuje XIX Beka.
CaMm mpoijec je AOHEKA€ OTIOHAIIIA0 Aare-
poOTUIMjy, Ma Cy YaK U CTAaKA€He IAOYe
IIpaB/>EHE Y ICTUM AVMMEH3MjaMa U ITaKo-
BaHe y CAUYHE KyTujuie.”

25 1Ibid, 27.
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Kao mrto je Beh peueno, 1854. ropu-
He, Y TMIOHYAU aTedea Ha OBUM IPOCTO-
puMa jour yBeK Huje 610 jepTrHMX do-
tTorpaduja y ¢popmary noceruuue. Cu
¢dororpadu, u nyryjyhu u crasHu, ma u
Yriema Kepsapuh, uspabusaan cy uc-
KAY4MBO BeAuKe dopmaTe, yuja je 1jeHa
OMAa AOCTYIIHA CaMO MAaAOM Opojy >Ku-
Tema Tapammwe Cpbuje. 36or Tora cy
VIMaAM MaAy IPOAYKLYjY U HEBEAVK Opoj
MYILTEPUja, & CBOje IIPOM3BOAE, OAHOCHO
dororpaduje, y ckaapy ca KOMIIAMKOBA-
HYIM IIPOLIECOM U BEAVKVM TPOIIKOBMMA
13paAe, IPOAABAAM CY MPUAUYHO CKYTIO.
@ororpaduje, mocebHo pabheHe parepo-
TUIUjOM, aAUl U TaAOOTUIIMjOM, U TIPBU
KOAOAMjYMUM M3 BpeMeHa IIpe MaCOBHe
nojaBe ¢Qopmarta IOCETHMIle Ha IpPOC-
topy Cpbuje cy BpAO peTKe, I1a He YyAU

26 Buwe o ¢doTorpadckmim TexHukama: fopaH Manwh,
Cnuke y cpebpy (beorpap: ®otorpam, 2001).
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IITO AQHAC HUje IMO3HaTa HUjepAHa ¢o-
Torpaduja Yrmeme KepBapuha 3a kojy
CUTypHO MOXeMo pehu Aa je ypapro AOK
je 6uo myryjyhu ¢dortorpadp uam y 6eo-
IPAACKOM aTemey. 3a MCTOPUjYy CpIICKe
doTorpaduje nocebHo 6u 3Ha4ajaH 61O
npoHaAasak gotorpaduje u3 YrremmHor
aTemea, Ha K0joj Ou OMO BMAMNUB Ha3MB
mwerose ¢pupme, a beorpap 01o ncrakHyT
Kao weHo ceauiute. Vmajyhu y Buay no-
Hailale HeKux ¢otorpada y To BpeMe,
He Tpeba MCKAYUYMTM HU MOTYhHOCT Aa
je 13 HeKor pa3aora u3beraBao VAU HUje
1IMao TexHM4YKe MoryhHocTu (1ororoBo
aKo je paAMo TeXHMKOM aMOpOoTunuje)
Aa Ha moAebuHM cBojux ¢ororpaduja
HaBeAe MOMeHyTe noaaTke. CBakako Ou
jowr Behu 3Hauaj uMaro orkpuhe Hekor
AOKYMEHTa Ha OCHOBY Kora 01 Moraa Aa
Cce YTBPAM TauyHa AOKalMja aTesmea, LITO
61 moTBpAUAO Aa je KepBapuh 61o npBu
cTaAHU Oeorpapcku ¢potorpad.

Ha 0CHOBY TpeHYTHO AOCTYIHUX AO-
KyMeHaTa, CUTYPHO je Aa je Yrmela y
Beorpaay paano kao ¢otorpad op cen-
TemOpa 1854. po jaHyapa 1855. ropuHe,
OAHOCHO AO 0Opajpe HheroBor 3axreBa 3a
YIIUC Y CPIICKO AP’KaBA»>aHCTBO U MO3UTU-
BHOT MUIIbeha AP)KaBHUX MHCTUTYLIMjA,
Kao 1 caama CoBjeTy Ha OAAyuMBamwe.”
CacBuM je 0OCHOBaHa U MPETHIOCTaBKa A
je paAMO HEKO BpeMe U IMOCAEe HaBEAEHOT
AATyMa, IITO je jolI jeAaH apTyYMeHT Koju
notBphyje oapebeHy craaHOCT Werosor
AeaoBamwa y beorpapy. Mmak, 3a capa
HeMa Aokasza Aa je Kepsapumhes ¢oto-
rpadCKu aTeme Ay>Ke Tpajao, LITO IOKa-

27 Apxus Cpbuje, MYI-M, 1854, VIII, 65, cT. 4 / MponpaT-
HW [OMNWC HeNO3HATOr YMHOBHWKa Monuunjckor ofe-
Tberba MUHMCTapCTBa YHYTPaLHEr fena KHexeBrHe

Cnuka 5. Pa3Bujarbe KONOAW)YMCKOT HeraTuea Ha CTakiy,
cpeavHa XIX Beka
Figure 5 Developing a collodion negative on glass,
mid-19th century

3yje Aa je MOXXAA NMPOMEHMO 3aHMMatbe
VAU A2 je 4aK yMpo MAaA. Vimajyhu y Buay
AQ Y AMUTepaTypu o ucropuju ¢ororpa-
¢duje baaKaHCKMX 3eMana HIje 3abeaexe-
HO HeroBO MMe, YMHM Ce MAAO BepoBarT-
HUM Aa je orumao u3 beorpapa u Cpbuje
Aa O ce Ha HEKOM APYTOM MecTy 6aBuO
dororpadckum 3aHaTOM, Mapa He Tpeba
VICK/AYYUTY HU TY MOI'YhHOCT, TOroTOBO
aKo je 13 HeKMX pa3Aora IpOMeHMO IIpe-
3MMe U TaKO 3aMeTHYO Tpar.

Ha xpajy, Tpeba criomeHyTH MaAy 3a-
HUMMDUBOCT AQ je y beorpaay ocampece-

Cpbuije, y Be3M 3axTeBa 3a YNUC Y CPMCKO APKaB/baH-
cTBO Yribelwe Kepeapuha, poTorpada.
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Tux ropuHa XIX Beka A€AOBAaO M3BECHU KOMEHTapucawa U CA., OMAa M3BeAeHa
dororpap Ahum Yrwemepuh.” Hema poo- 13 uMeHa o1a, Kao U UCTO 3aHUMaibe U
Kasa 3a IIoBe3uBamwe 0Ba ABa pororpada, mepuoa, MOKAQ O y AamsUM UCTPaKuBa-
aAM MMajyhu y BUAY Aa Cy IIpe3uMeHa Ha  byuMa TpebaAo oOpaTUTY MaKiby U Ha Taj
OBMM IIPOCTOPMMA, HADOUNUTO KOA HUXO-  A€Tak.

Be IpOMeHe 300r MOTPAHOI TyMauema,

28 Acim UgljeSevi¢, photograph, Belgrad Furst Michael- nocseta: Munopag laspunosuh 1883. My3ej noso-
gasse No. 23. ®otorpaduja Munopaaa faspunosuia, pyiwHe ymeTHocTn Cpbuje, Op. | - 3245.
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BELGRADE PHOTOGRAPHER UGLJESA KERVARIC

SUMMARY

The purpose of this study has been to establish a time framework, locations and the
methods of work of the first permanent photographic studios in Belgrade. The collected
data show that Ugljesa Kervari¢ established a photographic studio in Belgrade already
in 1854 and they also bear a fairly reliable indication that it was an enterprise of a
permanent nature and continuity.

If it were possible to find a single photograph produced at the studio of Ugljesa
Kervaric clearly indicating that it was based in Belgrade, it would be a great contribution
to the history of Serbian photography, whereas a document mentioning its precise
location would have an even greater significance. Such evidence could undeniably
confirm that Kervari¢ was the first photographer permanently based in Belgrade.
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