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MOPTPET KHE3A MUXAWJIA U3 MY3EJA TPAAA BEOIPALIA

ATICTPAKT: Pap mpeacTaBma pe3yATaT MCTpakuBarba YMji je Lins 010 Aa ce bap AOHEKAe pac-
BeTAU uctopuja [lopitipeiia kHe3a Muxaura. OBaj penpe3eHTaTNBaH BAAAAPCKM MTOPTPET 4yBa
ce y Mysejy rpaasa Beorpapa. Kao poeao Bearke yMeTHMYKe BPEAHOCTH, HAAA3M C€ Y CTAAHOj MY-
3ejckoj moctaBuy y Konaky kHernme /oybuue. UecTo je usaaran u myOAMKOBaH, aau nponpahex
Ca jeABa HEILTO BUILIE OA yOOMYajeHIX KaTaAOLIKMX [ToaaTaka. AyTopcTBo Ilopilipeiia TpUIicaHo
je Joxany Becy, koju ra je, HABOAHO, ypaauo 3a AHacraca JoBaHoBuha, mpBor cprckor autorpaga
u pororpada. Joanosuh je 61o pABopoynpasures kHesda Muxanaa Ob6peHoBuha 1 Beoma 6AM3aK
BAaAajyhoj mopoaniu. Y oBoM paAy UsHeTe Cy unibeHuLe Koje oTBphyjy Aa ce Iopitipeini kHe3a
Muxauia Hara3no y BerOBOM BAACHUIITBY. AeTamHO je paspabeHa ukoxorpaduja camor noprpe-
Ta, 11a je Ha OCHOBY Hbe MPEAAO’KEH KOHTEKCT y KOMe je MOrao ersucTMpaTy y BpeMe HacTaHKa.
Ha xpajy, Ilopiupein je ToBe3aH ca NA€aAM30BAHOM MEMOPMjaAHOM IPEeACTaBOM KHe3a Muxanaa,
NoCceOHO pa3BlUjaHOj] HAKOH IEroBe CMPTU 1 KOHAYHO OTEAOTBOPEHOj Y PEIPE3EHTATNBHOj KOkba-
HUIYKOj CTATYU IIOAUTHYTOj Ha AaHalIbeM beorpasckom Tpry Pemybauke.

KM»YYHE PEYUN: kHe3 Muxauro Obpenosuh, Auacitiac JoBanosull, pelipe3eHilailiuBHY BAA-
gapcKu iopinpeill, CBeHaHo KHeWeBCKO 0geAo, MeEMOPUJAAHA HpegciiaBa

A PORTRAIT OF PRINCE MIHAILO FROM THE BELGRADE CITY MUSEUM

ABSTRACT: The paper is a result of the research conducted with the aim of throwing light on the
history of the Portrait of Prince Mihailo. This representative ruler’s portrait is held by the Belgrade City
Museum. As a work of great artistic value, it makes part of the permanent exhibition at the Residence
of Princess Ljubica. Although it has often been presented at various exhibitions and published, its
coverage in literature hardly exceeds basic catalogue data. The portrait has been attributed to Johann
Boss, who allegedly painted it for Anastas Jovanovi¢, the first Serbian lithographer and photographer.
Jovanovi¢ was the intendant at the court of Prince Mihailo Obrenovi¢ and was very close to the ruler’s
family. This paper presents the evidence confirming that the Portrait of Prince Mihailo was owned by
Anastas Jovanovi¢. The iconography of the portrait has been analysed in detail and on the basis of this
analysis the possible original context in which the portrait could have been placed at the time when
it was painted has been suggested. Finally, the portrait has been brought into relationship with the
idealized memorial image of Prince Mihailo, which was particularly developed after his death, to find
its final embodiment in the sumptuous equestrian statue erected in Belgrade, at the place presently

occupied by the Republic Square.
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AHTEAMHA XK. BAHKOB/'hR

Y Mysejy rpapa beorpapa, y Oaceky 3a
AVIKOBHY YMeTHOCT A0 1950. roprHe 1 My3uy-
KY KYATYPY, HaAa3U Ce BEAUKU OpOj AMKOBHMX
A€Aa CPIICKMX, jyTOCAOBEHCKMX M CTPAHMX ay-
TOPA, OA KOjMX CY HeKa HajBpeAHMjU IpMMepL
ymerHoctu u3 XIX 1 XX Beka. Meby wuma je
CBAaKaKO U peNpe3eHTaTMBHM MOPTpPeT KHe3a
Muxanaa M. Ob6penosuha III, y unBeHTapy
Myseja ynucan noa HasusoM llopitipeill kHe3a
Muxauara (ca. 1). Vlako HeCUrHUPaH, IPUMMCAH
je aycTpujcKOM cAuKapy JoxaHy becy u poaroBan
y 1859-1860. ropuny.! PabeH je TexHukom yma
Ha IIAATHY, AMMeHsuja 125,5 x 169 cm. Y Mysej
je pocrieo 1960. roprHe, Kapa je OTKYII/dEH OA
CaBe Beamukosuha, nmxemwepa us beorpaaa.
Koa mera cy ce HaAa3sMAM MHOTY NMPEAMETH 3a
KOje ce BepOBAaAO Ad MOTUYY M3 3a0CTABIUTHHE
Amnacraca JoBaHoBuha, ma cy kao TakBM OT-
KynsuBaHu 3a QoHp AHactaca JoBaHosuha y
Mysejy rpapa Beorpapa.” Ilpu uHBeHTapucamwy,
IIOPTPET je ONMUCaH Kao AOOPO OYyBaH, C Halo-
MEHOM AQ je Ha jeAHOM MeCTy MAQTHO MOTIIYHO
IPOOMjeHO Y IPEYHUKY OA jeAHOT LieHTUMeTpa.
Owreherbe je OTKAOMEHO pPeCcTaypaTopCKUM
PaAOBMMa U3BEAECHUM Y paauoHuLiy Myseja ca-
BpeMmeHe ymeTHOCTU Y Beorpaay 1967. ropune.?

ITopTper je 1962. ropMHe M3AaraH Ha U3-
AOXOU Beoipag 1807-1862—1867 u ToM mpu-

1 bBojaH Kosauesuh, yp., Mysej ipaga beolpaga (beorpag:
Mysej rpaga beorpaga, 2003), 146, y garmbem TekcTy
(Kosauesuh, Mysej ipaga beoipaga). Y Krbu3u nHBEH-
Tapa Opfceka 3a NMKOBHY ymeTHOCT Ao 1950. roguHe
1 My3udky Kyntypy My3eja rpaga beorpaga, vHs. 6p.
Y_589, NOpTpeT je faToBaH Yy WWPK BPEMEHCKM pac-
MoH, y cpeanHy XIX Beka.

2 Kroura ynacka My3eja rpaga beorpaga 6p. Il, pegHu
6pojesn 924, 934, 963, uta. no 2514; Pagmuna AHTURA,
AHacliac JogaHosuh, tanbotuuduje u ¢oluoipaguje
(Beorpan: My3ej rpaga beorpaga, 1986), 7, y Aarmbem
TekcTy (AHTWR, AHacliac JosaHosuh). ViHxerep
CaBa Benuykosnh nomurse ce MpBM NyT Y apXuBM
My3eja rpaga beorpaga ynpaso 1960. roamnHe, Kafa
je Ha oTKyn NOoHyAMo ABa NopTpeTa, [loplupell kHe3a
Muxauna, kojn je npeameT oBOr pajga, v [loplipel
AHactiaca JosaHosuha (MHB. 6p. Y_585, curHmnpan-,J.
Boss, 858"). Opnykom CrpyuHor Beha Myseja rpaga
beorpaga og 8.4.1960. roavHe, 0B NOpTpeTH Cy OT-
Kyn/beHN Kao pafoBu JoxaHa beca (ApxvBa Myseja
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Cnuka 1. HenosHatv ayTop, loplupett kHe3a Muxauna,
y/be Ha nnatHy, 1860-1865. (MI'b, Y_589)
Figure 1 Anonymous, Portrait of Prince Mihailo, oil on
canvas, 1860-1865 (BCM, U_589)

rpaga beorpaga: 3anucHMuM ca cegHunua CTpyyHor
Beha Myseja rpaga beorpaga w3 1960. roguHe, dac-
uvkna 1. 3anucHuk cegHuue CtpyyHor Beha My3seja
rpafa beorpana on 8.4.1960, penHn 6poj 16). On TOr
TPeHyTKa, Na Ao Kpaja 1972. roanHe, My3sej rpapa be-
orpafa je oa C. Bennykosnha oTKynmo BuLie CTOTUHA
npeAmMeTa, 3aBeAeHNX Kao Ae0 3a0CTaBLTUHE AHacTa-
ca 1 KoHcTaHTuHa JoBaHoswmha. O hux je dopmurpaH
doHa KoHcTanTnHa JoBaHoswvha y oksupy Opceka 3a
apxuTekTypy 1 ypbaHmzam My3eja rpaga beorpaga,
ponyrasaH je ®oHa AHacTaca JoBaHoswha y okBupy
Opfceka 3a IMKOBHY yMeTHOCT A0 1950. rognHe 1 my-
3WUKY KYNTYPY, @ MHOTM Cy MOCTanu eo 361pkKe 3a nc-
Topwjy beorpaaa ao 1918. rogute (nutorpaduije A. Jo-
BaHoBwWNa, doTorpaduje Ha Kojuma je CHUMIbeH KHe3
Mwixamno, Krbmra nsfasarba HOBLA M3 Kace Ha ABOPY
KHesa Muxanna 1865-1869, ykasn v nucma kHesa Mui-
xauna v Apyro).

3 Krbura mHBeHTapa Oaceka 3a NMKOBHY YMETHOCT [0
1950. rognHe 1 My3unyky kyntypy Myseja rpaga beo-
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AVIKOM je AaToBaH y 1856. ropMHy U npumnmcas
Becy,* kao u 1996. ropauHe, Ha u3A0X6u Auna-
ciiuja ObpenoBuha u3 3aocilasuiliute, Kapa je
takobe npunucaH becy, aau Huje paToBaH.” Aa-
HacC Ce HaAasM y CTAAHOj ITOCTaBLY II0A Ha3M-
BoM Eniliepujepu beoipagckux kyha XIX seka,
Koja je 1980. ropuHe oTBopeHa y Konaky kHe-
ruwe /foybune.®

OcuM y Karaao3uMMa IOMEHYTUX MU3AOX-
61, ca yoOu4ajeHNM KaTaAOLIKMM IIOAALMMA,
AO CaAa je OBaj MOPTPET, NMOA PeAHUM OpojeM
145, nybauxoBan y moHorpaduju o Mysejy
rpapa Beorpaaa.” Y 10j je HaBeA€HO Aa je Top-
TpeT 3a AHacTraca JoBaHOBMha HacAMKao JoxaH
bec, cauxap us I'lemre, 1859-1860. ropuHe, u
TO TIpeMa MOAEAY U ca opehoM u MHCUrHKMjaMa
Koje Tpeba A2 YKaXKy Ha KHEXKEB BAAAAPCKU I10-
AOXKaj.}

Ca TuM noaanymMa je 3arnoyeTo Nyucame 0BOT
papa, y HaMepu Aa ce TPeACTaBe pPe3yATaTu
MCTPaXXUBAamWa I AQ Ce, Y CKAAAY Ca IbJIMA, TIPEA-
A0XM jepAHO Moryhe Tymaueme [lopilipeiia kHe-
3a Muxauara.

PEMPE3EHTATUBAH BJIABAPCKW NOPTPET

PenpeseHTaTuBaH BAaAapCKu MOPTPET y
crojehem craBy u myHoj GuUrypu HacTao je Ha
HeMaukoj Teputopuju jour y XVI Beky u moxe
ce npunucaru Ayku Kpanaxy Crapujem.’ To-
koM XVI Beka, y EBponu ce pasBujajy npBe arm-
COAYTUCTMYKE MOHapXuje, Ia BAAAAPCKU IOP-
TPeTy NOCTajy UKOHUYHE IPeACTaBe allCOAYTHe
mohu Baapapa. HbuxoBa auctpubyuuja je y to
BpeMe AOINPUMHOCUAA YCIOCTaBMday alCOAY-

rpafa, nHe. 6p. Y_589.

4 Pajko J1. BecenvHoswh, beoipag 180 —1862-1867 (beo-
rpag: Mysej rpaga beorpapa, 1962), 79.

5 Mwunuh O. Metposwh, yp., JuHacttiuja ObpeHosuha u3
3aocttaswitiuHe (beorpap: Victopnjckn mysej Cpbuije,
1996), 53, 98.

6 MwupjaHa Mujajnosuh,, VicTopujaT 1 cTpykTypa My3eja
rpafa beorpaga (2), [T6 XLIX-XL (2002-2003): 407-
408; Apxrea My3eja rpaga beorpaga: KoHak KHervmbe
Jbybuue. Pernctpatop 1, M3BewTaj o pagy My3eja rpa-
na beorpaga 3a 1980. roguny, 1.

7 Kosauesuh, Mysejipaga beoipaga, 146-147.

TM3Ma, @ CaMU MOPTPETU Cy NMOCTajaAu AOKa3
IberoBe eKcraHsuje. VikoHorpadcku u upejHoO,
OBaj TUII INpeACTaBa je MOTHYHO (OpMMpaH
Ha noptpetuMa Kapaa V jowr y XVI Beky, aan
TOKOM cAepehyx BekoBa, ma u y untaBoM XIX
BEKY, HMje YMambeH IberoB 3Hayaj M, MOXe ce
cAob0pHO pehy, monyaapHoCT. "

Y ¢paHIlyCKOM U €HIAeCKOM je3MKy ped
representation O3HauaBa BU3YEAHY MAU KOH-
LIENTYaAHY TPEACTaBY jeAHAKY CUMOOAY MAU
MeTtadopy. Jour oA aHTUYKKUX BpeMeHa IMOAU-
Tuuka Moh je mpeacTtaBmana nomohy merado-
pe. Baapap je 610 oTeAOTBOpEbE CAME ApKaBe
U CMHOHUM Hajy3BUILEHMjUX BpAMHA. Aa 61 ce
Te BPAUHE IpeACTaBuAe KopuiiheHa je MUTO-
Aroryja. IlpukasyBaHa cy ABa BAapapeBa TeAa,
3eMasmCKO UM AYXOBHO. TakaB HauMH IIpe3eH-
Talije 3aAP’KaH je Y CpeAeM, aAl U Y HOBOM
BeKY, a Huje ce usryouo un y XIX Beky.'! Meby-
TUM, ynpaBo je TokoM XIX Beka AOIIAO AO
oapebenux nmpomena. Baapapuma ce Buiie He
MPUIKCYjy paHuje UCTHLaHe Oo)KaHCKe Mohu,
Beh ce HaraauraBa p1X0Ba 3eMasbCKa MPUPOAA.
Ha pemnpeseHTaTUBHUMM IIOpPTpeTMMaA capa ce
He TIPMKa3yjy Ka0 MUTOAOIIKHM jyHauy, Beh kKao
peaAHM, 0BO3eMasCKM AMKOBU.'? CMelTajy ce
y oapebeHM ApyIITBEHM OKBUP Ha OCHOBY aK-
Lecopyja, opehe, okpyxemwa UTA. YMETHUK U
MOPTPETUCAHN 3ajeAHO CTBApajy MAy3ujy, Ou-
pajy HauMH Ha Koju he mpeacraBmeHM OUTU
IpMKa3aH MocMaTpauy Oe3 ob3upa aa AU je
MocMaTpay MOAAHMK MAM YAQH APYTe BAapap-
cke nopopuue. Mmak, ocHoBHa QyHKUMja BAa-
AQPCKOT MOpTpeTa OCTaje CTa, a TO je BU3Y-
aAM3aiyja BAapapeBe Mohu u cHare.

8 Ibid.

9 Wirop boposaH, PelipeseHiualuusHa Kyntdypa u Gosnu-
uyka tpodaiaHga. CliomeHuk kHe3y Munowy y Heio-
wuHy (beorpap: ®uno3odckn dakyntet, Kateapa 3a
UCTOPU]Y YMETHOCTM HOBOT Beka, 2006), 245, Hanome-
Ha 40, y nareem TekcTy (bopo3saH, PelipeseHitialliugHa
Kyniypa).

10 Ibid.

11 Allan Ellenius, ,Introduction: Visual Representations
of the State as Propaganda and Legitimation,” in
Iconography, Propaganda, and Legitimation, ed. Allan
Ellenius (Oxford: Clarendon Press, 1998), 2-3.
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Cnuka 2. Entepujep y Kyhu AHacTaca JoaHosuha, dotorpaduja, nocne 1893. (MIb, AJ_862)
Figure 2 Interior of Anastas Jovanovi¢'s home, photograph, after 1893 (BCM, AJ_862)

Kao u Apyre eBpornicke anHactuje, u O6pe-
HOBMOM Cy KOPUCTMAM BU3YEAHY KYATYPY Yy
nmporaraHpHe CBpXe. 3a TO Cy MOTAM A2 IIO-
CAyXe edeMepHM CHEeKTaKAY, 4eCTO IPaKTU-
KOBaHM Y BMXOBO BpeMe, 3aTUM L[PTEXMU, CKYA-
IIType, MCAHA pey, a HAPaBHO U CAMKApCTBO."?
Penpe3eHTaTBHU NOPTpPeT OMO je 0OAMK ITO-
AVITHMYKE TIPOTIaraHAe I TOKOM BAaAABMHE KHe-
3a Muxanaa O6penosuha y BeAukoj mepu je u
KopuirheH Ha Taj HauMH. 300T TOra je U cavy-
BaH BEAUKMU OpOj HEroBMX BAAAAPCKUX IOp-
Tpera. OBakaB BUA INPOIAraHAE OATOBApPAO je
MuxanA0BOj MIOAUTUYKOj UAECOAOTHjH, KOjY je,

12 lIbid,, 5-6.

13 boposaH, PelipeseHtuatuusHa Kyniypa, 100-106.

14 CnobopaH JosaHosuh, [pyia enaga Munowa u Mu-
xauna: (1858-1868) (beorpan: . KoH, 1923), 90-91
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Ipe CBera, 00eAeXMAa TeXHba Ka allCOAYTU3MY.
Bparusiuu ce y CpOujy HaKOH I1€CHAECT FOAU-
Ha M3THAHCTBA, KOje je IPOBe0 Ha eBPONCKUM
ABOPOBIMA, ¥ APY’KelY Ca eBPOIICKOM apyUCTO-
KpatujoMm, Muxauao je 6uo nsHeHabhex Temkom
CUTYaLMjOM KOjy je 3aTekao y AomoBuHU. Cp-
01jy je cMaTpao 3a0CTAAOM y CBAKOM IIOTAEAY,
a CPIICKY HapOA HECIIOCOOHMM AQ Ce CcaM CIiace.
BepoBao je pa jeAMHO CHaKaH, allCOAYTHUCTUY-
K/ BAapap Moxke aa momorde Cpouju u mwe-
HOM Hapoay.'* Muxauao je npsu cebe Ha3uBao
KHE30M He CaMO IO BOASU HapOAA HEro U ,II0

MuAoCTH 603Kujoj“.!?

http://scc.digital.nb.rs/document/TDJ-0989-006 (npe-
yzeto 1.11.2011), y nareem Tekcty (JoBaHnoswh, /Jpyia
8/1aga).

15 Ibid, 241.
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AHACTACJOBAHOBWT KAO BJIACHUK
MOPTPETA

3aHMMMmUB je TOAATAK A2 je IOPTPeT Ipuma-
Ao AHacracy JoBaHoBuhy, KHEXXKeBOM ABOPO-
ynpaBuresny. Kao 1mro je momeHyTo, nmoprper
je M OTKyInmeH Kao Aeo JoBaHoBuheBe 3ao-
cTaBIITUHe. MHOTM IpeAMeTH KOjU Cy Ha UCTU
HaulH ynucaHu y mHBeHTape Mysejarpaaa beo-
rpapa oTKymmuBaHu cy op CaBe Beanuxosuha,
AAU Ce HU Ha jeAHOM MeCTY Y MY3€jCKOj apXUBU
He TIOMNIbe KaKO je OH AOIIIA0 Y IbJXOB I0CeA. '
Papr ce o BeAMKOM Opojy mpeaMeTa Koju Cy
CBAKaKO YMHMAM A€O >KMBOTA IOPOAMIIe JoBa-
HoBuh (¢doTorpaduje, cauke, pykonucu, 4ak u
ayTobuorpaduja AHacraca Jopanosuha)."”

Tekcr xoju je 0 AHactacy JoBaHoBuhy Hanu-
caAa werosa Khepka Karapuna takobe ykasyje
Ha AHacTaca Kao BAacHuKa noprpera. [Tumyhu
0 OAHOCY CBOT oua M OeyKkor cAMKapa JoxaHa
Beca, KatapuHa JoBaHoBuh kaxe aa je Bec 3a
Amnacraca HaCAMKao ,M OHY CAMKY KHe3a Mu-
Xauaa y NpUPOAHOj BEAMYMHM KOja ce U capa
HaAasy y kyhu JoBanoBuhesoj“.'®

Y ®onpy Anacraca JoBaHoBuha uyBajy ce
ABe dororpaduje MHBEHTapucaHe Kao ,eHTe-
pujep kyhe AHacraca JoBaHoBuha“. Ha jeaHoj
op wux Bupu ce [lopitpeiti kneza Muxaura®
(cA. 2 m 3). Y nuTamwy cy NO3UTHUBH, AMEH3Mja

16 [pema ycmeHoM cBefoyerby JoBaHa Benvukoswna,
cunHa Cage BenuvukoBnha, eros oTal je yno3Hao Ka-
TapuHy JosaHosuh y Lnpnxy 3a Bpeme [Mpsor ceet-
cKor pata. Casa Benuukosuh je og ctpaHe LipseHor
KpcTa 610 aHraxoBaH y UMpuLLKOM bripoy 3a HecTana
nuua, rae je ogerberbe 3a Cpbe Boavna JosaHoswhe-
Ba (O HbeHOM aHraHxmaHy y bupoy 3a Hectana nvua
BuneTu: E. Keyser, Bericht (ber die Tatigkeit des ZUrcher
Bureau fur Aufsuchung Vermisster 19151919 (Cirih:
Buchdruckerei Gebr. Fretz A.G., 1920), 9). Fbux gBoje cy
ce cnpwjatesbunun u, nowTo je KatapuHa JosaHoswh
BeoMa peTko gonasuna y Cpbujy, Caa Bennukosuh
je HakoH paTa 610 HeH NMoBepeHyK 3a CBe NOC/IoBe
y Be3M ca “MoBMHOM JoBaHoBMha y beorpagy. MNocne
[pyror csetckor pata, HeMnokKpeTHa MMOBKHa Josa-
HoBuNa je HauvoHanmn3oBaHa (kyha je cpylweHa v Ha
MeCTy rae ce Hekaja Hanaswna faHac je OcHoBsHa
wkona ,[lpvHka Masnosuh” y KocoBckoj ynvum 6p.
19), a KatapuHa je, nocnaslwu jeAHO MMCMO, MOLITO
HYje ¥Mana Apyrvx HacneaHuKa, CBY MOKPETHY MMO-

Cnuka 3. CanoH y kyhn AHacTaca JosaroBswha,
doTorpaduja, nocne 1893. (MI'b, AJ_861)
Figure 3 Drawing room in Anastas Jovanovi¢'s home,
after 1893 (BCM, AJ_861)

12 x 17,5 c¢m, takobe oTkynmeHu op Case Be-
anukoBuha.” Ocum Ttora, AmuBHa BHypuh-3a-
MoAO je debpyapa 1962. ropuHe y MHBEHTap
Oacexa 3a apxuTeKTypy u ypbaHusam Myseja
rpapa Beorpapa ymumcaaa mect dororpaduja
»KocoBcke yauue 6poj 23. Kyha Anacraca Jo-
BaHoBuha" (ABa excrepujepa, ABe portorpaduje
Oamure u ABa eHTepujepa).’! CHUMLIM eHTepuje-

BMHY noknoHuna Casu Benvukosuhy. To nncmo, Haxka-
NOCT, HWje cavyBaHo, anv je JoeaH Benuukoswh cBoja
ceharba NoAenvo ca MHOM 1 Ha TOMe CamM My MCKPeHO
3axsanHa. OH ce ceha 1 Aa cy ce npeameT JoBaHo-
BMNa Hanaswu Kof keyix: LpTexu, rpasmnpe, otorpa-
duije, xapMOHWjyM.

17 O TOomMe BMAETV HaNnOMeHY 2.

18 KatapviHa JoaHoswh,,O xwuBOTY 1 pagy AHacTaca Jo-
BaHoBuha,” CKI XIII/8 (1924): 595-596, y parmem TekcTy
(JosaHoswh,,O xuBOTY 1 pagy”).

19 Krbura vHeeHTapa QoHaa AHacTaca JoBaHoBMNa, NHB.
6pojesn AJ_861 1 AJ_862.

20 JosaH Benuykosuh je ca ouem ofnasvo y JoBaHo-
Bhesy Kyhy 1 ceha ce pa je meH eHTepujep 610
ypeheH kao Ha oBMM doTorpadujama.

21 Krbura nHeeHTapa Opceka 3a ApXUTEKTYpY U ypbaHu-
3aM, UHB. b6pojeBn 3344-3350. OBux wWwecT doTorpa-
duja npeyseto je 13 Hekadalwre [MomohHe 36vpKe
My3eja rpaga beorpaga, roe cy 12.6.1947. roanHe 3a-
BefieHe no uctum 6pojem, M_242, kao,6 dotorpaduja
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Cnuka 4. Enpviko Mauw, buctia Katuapu+e JosaHosuh,
mepmep, 1874. (MI'B, Y_897)
Figure 4 Enrico Pazzi, Bust of Katarina Jovanovi¢, marble,
1874 (BCM, U_897)

pa, OCMM IO AMMEeH3HjaMa, UICTOBETHU CYy OHU-
Ma Koju ce 4yBajy y @oHay Anacraca JoBaHo-
Buha. Ha wuma ce, nopep [llopitipeitia kHesa
Muxaunra, BuAe M MHOTY APYTY IpepMeTi.” Ty
je (cA. 2) moprper Aevaka, Koju ce Takobe Ha-

jepHe ctape 6eorpaacke kyhe: 2 n3rnega ca ynvue, 2
n3rnepa yHyTpa, 2 uarnepa 6Gawre’ [petnocTassbam
na je usHa Hypurh-3amono, NoacTakHyTa NoAaTKoM
3 OBOI CTapOr MHBEHTApa, a 3Hajyhu Kako je m3rne-
nao ekctepujep AHactacose kyhe (Koja je cpyleHa y
jyHy 1962. roamHe; o Tome Buaetu, Hnp., Krnsopag Il.
JosaHoBuh,,YmeTHOCT ¥ gomy AHacTtaca JosaHosMha',
Monutiuka, 17. debpyap, 1963, 10), 3akbyymna fa ce 1
ocTane doToraduje ofgHOCe Ha Hby.

22 Cev npegmeTu o Kojuma he 61TV peyn OTKYN/beHN Cy
op Case Bennukosuna.
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Aa3u y Mysejy rpapa beorpapa, nHBeHTapucaH
Kao [lopinpeini Kocitie Josanosuha kao geyaxa.
Huje curnupan, aau je mpunucas Joxany becy
u paToBaH y 1852—-1855. ropuny.” VsHap mwera
je mOpTpeT cTapuje xXeHe, capa Takohe y Mysejy
rpapa beorpapa, mHBeHTapucaH kao [lopitipeiu
Mapuje Josanosuh, majke AHacTaca JoBaHO-
Buha. Huje curHmupaH, aAu je u OH mpummcaH
Joxany Becy n paroBan y 1845-1855. ropuny.*
Vcmop oBe ABe CAMKe HaAasU Ce XapMOHMjyM,
Koju je Takobe mocrao aeo mHBeHTapa DoHaa
Amnacraca JoBaHoBuha. Y mHBeHTapy, y Haro-
MeHU cToju ,Ha pororpaduju enrepujepa xyhe
An. JoBaHoBuha BuAM ce oBaj xapMOHUjym“.>
Ha apyroj ¢ororpaduju (ca. 3), y oapasy or-
AepaAa youaa ce 6ucra Karapune Jopanosuh
Kao aeBojumie. bucra ce yyBa y Mysejy rpasa
Beorpapa u aeao je Enpuka Ilanuja, us 1874.
roauHe (cA. 4).2° AecHO OA OrAepaasa HaAasu
ce TOPTPET, KOjU Ce He BUAM HajOome, aaM ce
MO>Ke MPETIOCTABUTHU AQ je Y IUTay MOPTpeT
Amnacraca JoBaHoBuha.

Ha ocHOBY mOpoAUYHMX MOpTpeTa ca OBe
ABe ¢dotorpaduje, unmwenniie pa cy dororpa-
¢duje, Ka0 U CBU OCTaAM HaBEAEHU IIpeAMe-
T, OTKyImeHe oA Case Beamukosuha, xao u
cehamwa mweroBor cuHa JoBaHa Beamuxosuha,
HajBepoBaTHUje Ce Ha IbMMa HaAasU eHTepujep
JoaHnosuhese kyhe. Y Tom cayuajy, Iopitipeii
kHe3a Muxauaa je 3acTa npunapao AHacTacy
JoBaHoBuhy 11 010 je MU3AOKEH Y HETOBOM AOMY.

Amnacrac JosaHoBuh, npeu cprcku ¢oro-
rpad u autorpad, 6uo je Beoma b6AM3aK MOPO-
sy O6penoBuh. Knes Muaoumr O6peHosuh,
oTal] KHe3a Muxauaa, mocaao ra je y beu aa ce
oOpasyje. JoBaHoBuh ce Ty 3aTekao u Kaaa je

23 Krbura nHeeHTapa Opfceka 3a IMKOBHY YMETHOCT A0
1950. rogrHe 1 My3unuky kyntypy Myseja rpaga beo-
rpafa, MHe. 6p. Y_916.

24 lbid,, vHB. 6p. Y_918.

25 lbid, vHB. 6p.Y_741. JoBaH Bennukosuh ce ceha na ce
OBaj XapMOHWjyM Hanasno Mehy npeameTnma koje je
13 kKyhe JosaHoBMha npey3eo weros oTad.

26 Krbura nHseHTapa Ofceka 3a IMKOBHY YMETHOCT 0
1950. rognHe 1 My3unyky kyntypy Myseja rpaga beo-
rpaja, vHB. 6p. Y_897. bucTa je curHmpaHa Ha 3ajrb0j
Aorb0j vBwmUM: “Al.sig.Jovanovitch E. Pazi offrira 1874".
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Cnuka 5. AHacTac JosaHoswh, KHes Muxaurio,
Tanbotunuja, 1850-1856. (MI'B, AJ_159)
Figure 5 Anastas Jovanovic, Prince Mihailo, talbotype
photograph, 1850-1856 (BCM, AJ_159)

KkHe3 Muaou HantycTno Cp6oujy u poiao y beu.
C 003upom Aa je AOOpO 3HAO HEMAYKM je3VK,
610 je op Beauke omohy Muaoury u yopso je
nocrao weros cekpetap. Kapa ce 1842. ropu-
He 1 Muxanao O0peHoBrh NpUAPYX1o oLy y
M3THAHCTBY, IIOYEAU CY AQ Ce Pa3BUjajy Npuja-
Te,CKU OAHOCK U3MeDhy MAapor KHesa U JoBa-
HoBuha. Vako je umao moryhHocT ppyrauujer
usbopa, AHacrac JosaHoBuh Huje HamycTHO
O6penosuhe, 1mTo OHKM HUCY 3a00paBUAK Kapd
cy ce Bparuau y Cpbujy 1858. ropuue. ITo Mu-

27 Buwe o A. JosaHosuhy: lMasne Bacuh, Kugoli u gesno
AHacllaca JosaHosuha, Tpeol cplckol nultioipaga
(beorpan: HapoaHa Krbura, 1962), y Oamem TekcTy
(Bacuh, XKusol u geno); JTbybomump Hukuh, npup., Ay-
Tobunorpadwja Anactaca JosaHosuha’, 76 Il (1956):
385-416, y parvem TekcTy (Hukuh, ,Aytobrnorpadwija”);
Branibor Debeljkovi¢, Stara srpska fotografija (Beograd:

XaAOBOM AOAaCKy Ha BAAacT, JoBaHOBuh je
[IOCTA0 HETOB ABOpOynpaButes.” O BeAMKO]
OaucKocTy u3Meby WbuX ABOjULIE, KAO U O TOME
KOAMKO Ce KHe3 IT0y3Aa0 Y AHacTaca ¥ KOAUKO
je y mera uMao rnoBepema MOXAA Hajoore cBe-
aoue peunu Karapune JoBanosuh. Ona muie o
TOMe Kako je Muxanao, Bpahajyhu ce y Cpbujy
1858. roauHe, nospao JoaHosuha pa mobe ¢
VM U IIOCTaHe HheroB ABOPOYIPaBUTED. JoBa-
HOBUNY je OMAO TeIIKO AA OCTaBU CBOjY PaAUo-
Huuy y beuy, aau xako 61 My OMAO ,jolI Texe
A Ce€ OABOjU OA CBOT 000KaBaHOT KHe3a, KOMe
je 6110 CBOM AYIIOM OAQH... JoBaHoBuh ornycTn
CBOje 0cobme, 3aTBOpPU CBOj aTeme, U mobe ca
Kuesom Muxauaom, Aa ra Buile He ocTaBu.?®

Karapuna JoBanoBrh pAame HaBOAU Kako je
KHe3 FOAVHAMa, CBaKe Beuepu Kapa ce Ha ABO-
Py CBe cTuIna, MO3UBA0 K CeOM HEHOT oua U
ca ’bMMe AYTO PasroBapao O CBeMYy IITO Ce TOT
AaHa poroanao.” Kuexesa cmpr je, kaxe Ka-
TapMHa, OMAa ,HajTeXM yAapay 1 Hajsehu 60a
y xuBoTy AHacraca JoBaHoBKha, 60A Koju HuU-
Kapa npeboaeo Huje“* Tlpema weHoM TBphe-
Yy, AHacrac je 0AOMO MOHYAYy KHe3a MuaaHa
O6peHosrha, Muxana0BOr HACAEAHMKA, AQ 3a-
AP’KI TIOAO’KAj Ha ABODPY U ITOBYKAO Ce y 0caMy
cBoje xkyhe.?!

Ha cHuMKy eHTepujepa, o kome je Beh 6uao
peun (CA. 3), UCIIOA OTAEAAAR Ce HAAA3U U jeAHa
kHexeBa dororpaduja (ca. 5). Ha woj maaau
KHe3 MuxanAao Huje MpUKa3aH Kao BAapap y
penpeseHTaTMBHOM KOCTUMY, Beh kao obuyaH
YOBeEK, Y CBOjoj CBaKOAHEBHO]j opehn. Moxaa je
y AHactacoBoj kyhu uyBaHa kao ¢ororpaduja
Aparor npujaresa, a He KHe3a U BAaAapa.

Ilako cBM AO capa HaBEAEHM ITOAQLM ITOKa-
3Yjy Aa je Anactac JoBaHOBuMh 3aucTa mocepo-
BaO pelnpe3eHTaTVBaH KHeXXeB IOPTPeT U Ap-
’Kao ra M3A0XKEHOT Y CBOM AOMY, HerOB MOTUB
3a TaKO HeIlTO MIAK OCTaje HeMmo3HaT. Y He-

MPU, 1977), y narsem TekcTy (Debeljkovi¢, Stara srpska
fotografija); Josanoswh,,O XnBOTY 1 paay”

28 Josarosuh,,O knBOTY 1 pady”: 597.

29 lbid.

30 Ibid., 598.

31 Ibid.; AnTuh, AHactuac JosaHosuh, 13.
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AOCTAaTKY IOY3AQHUX MHpOpMaLja, MOXKAA Ce
OATOBOD MO>KE IOTPAXUTU Y OAMICKOM OAHOCY
nsmeby Anacraca 1 KHe3a, Kao 1 y ocehajy au-
YHe NPUBPXKEHOCTU U HybOaBy KOji je ABOPOY-
IpaBUTes MMAO TpeMa cBoM Baaaapy. C Apy-
re CTpaHe, MOpajy Ce MMAaTU y BUAY 3Haueme U
neplienuyja IpMBATHUX 30MPKM 0A CTpaHe Oe-
orpaackor rpabaHcrBa y To Bpeme. CBaka Ipu-
BaTHAa KOAEKI[/ja MU3A0XKEHA Y CAAOHY ITOCTAjaAd
je AOCTYIIHA jaBHOCTM U Ha Taj HAYMH je PYHK-
LIMOHMCAAA Y KOHTEKCTY caMopeInpe3eHTalyje
BAACHMKA. 3alpaBo je yKa3MBaAa Ha CTaTyC
KOjU je Yy ApPYLITBY uMaaa oppebena mopoau-
ua MAM mojepuHan.’? JoaHoBuheB MOAOXKaj
KHEXeBOI' ABOPOYIIpaBUTema 00e30ehuBao je
YIA€A Y APYLITBY U €My U 0CTaAuM yKyhaHu-
Ma. ITpocTopu BUXOBOI AOMa KOju Cy OMAM Ha-
MeH€eHM jaBHOCTY CBAKaKO je TpebaAo Taj yraea
AOAAQTHO Aa MOCTIenle.

JOXAH BEC - CJINKAP NMOPTPETA?

Ilopiupeii kHe3a Muxaunra TIpUIIACAH je
Joxany Becy, camkapy mabapckor mopekaa.*
ITopaum o becy cy MaaoOpOjHM U TeLIKO AOC-
tynHu. PobeH je y IMemrrn 1822. roaune. Cau-
KapCTBO je CTYAMpao Ha 6e4koj AMKOBHOj aKa-
aemuju op 1839. oo 1843. ropune.® Y ucrto Bpe-
Me je Ha AKapaMuju yuno M AHactac JoBaHO-
BUh, KOMe je TUX TOAMHA rAaBHA NPeoKymaLuja
6uaa autorpaduja. Topune 1845. pomrao je Ha
npejy aa uspa Ciiomenuxe CepoOcke, Kojuma ou

32 MwunaHka Toawh, ,KoHCTpyKUWja naeHT1TeTa Yy Nopo-
anyHom doto-anbymy,” y lMpusaliHu xusol kog Cpba
y XIX seky, npup. HeHan Makymeesnh n AHa Ctonuh
(Bbeorpag: Knvo, 2006), 529-530.

33 Y My3sejy rpaga beorpaga Hanasw ce net yrba Ha nnat-
Hy Koja Cy aTpunbyunpaHa JoxaHy becy. To cy [lopiipelt
kHe3a Muxauna (vHB. 6p. Y_589), lMoplipett Mapuje
JosaHosuh (majka A. JoBaHoBWNa, MHB. 6p. Y_918),
MMopllipettu Koctue JosaHosuha kao geyaka (cuH A.
JosaHoBuha, vHB. 6p. Y_916), [Moplipelu AHactiaca
Josarosuha (jeavHn koju je curHmpad ,J. Boss 858",
nHB. 6p. Y_585) u [opilipett KattiapuHe Xauu-llodo-
suh (JosaHosuhesa cecTpa, nHB. 6p. Y_917). CBmx net
nopTpeTa OTKyn/beHo je of Case Bennykosuha.

34 Gunter MeiBer, ed. Allgemeines Kiinstlerlexikon: die
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oA 3abopaBa cavyyBao Haj3Ha4YajHUje AUYHOCTU
n porabaje 13 CpIiCKe UCTOpPUje 0OA HajCTapUjuX
BpeMmeHa A0 1847. ropune.®® Mebytum, pa 6u
oGjaBuo npBy cBecky CiiomeHuka Cepbckux,
Amnacrac je mopao aa caueka 1850. ropuHy.*
VY ToM TpeHYTKY je y beuy umao cBojy paauo-
HI1IY, Y KOjOj Ce IPBEHCTBEHO 0aBMO M3PAAOM
MKOHA U LPKBeHUX npeamera,” aau je Beh Ao
TaAa HaYMHMO U HU3 AUTOrpaduja C MpeAcTa-
Bama 3Hauajuux AmuHoctu usz Cpbuje. JoBa-
noBuheBa khepka KarapmHa HaBopau pa mbeH
oTal] Huje cam papuo mnoprperte, Beh je 3a To
»VIMAO BeIITOI MOPTPeTUCTY JoxaHa besa; mera
je Bume myta caao u y Cpoujy xaa my Oere
NnoTpebaH AMK HeKe AMYHOCTM BaH AOMallaja
mweroBor ¢ororpagdckor objextuna.*® Ilpema
TBpAlbM [TaBaa Bacuha, meby JoBanosmheBum
CapaAHMIMMA Y MTOYETKY Cy Ce HAaAa3UAU IIpe-
TE>XXHO CAMKapy CPIICKOT MTOPEKAA, MOIyT JoBa-
Ha [TonoBuha u ITaBaa Cumuha, aan je kacHuje
Buile capabuBao ca cTpaHuUM yMeTHMLMMA.*
IT. Bacuh tBpAM pa je JoxaHn Bec op 1846. ro-
AVIHe, a 1o JoBaHOBKheBOj HapyIOMHM, y Bulle
HaBpaTta paano y Cpouju, cankajyhu andHocTn
4ije je mopTpeTe JoBaHOBMh >Keaeo Aa YBPCTU
y Citomenuke Cepbcke.”® Ha 0CHOBY HeKMX Iu-
caMma Koje je IIpora Mareja HenapoBuh nocaao
Amnacracy JoBanoBuhy, 3Ha ce aa je Bec y Cp-
6uju 6uo Beh y cenTem6Opy 1846. ropuHe, Kapa
je Tpebaao pa ypapu IlporuH moprpert.*! JoBa-
HoBuh ce Hapao aAa he Ilpora ycnetn paa ypean
Aa Dbec 3a mera HacauKa M KHe3a AAeKcaHApa

bildenden aller Zeiten und Vélker (MUnchen: De Gruyter
Saur, 1996), 197, y namem tekcty (Meiler, Allgemeines
Ktinstlerlexikon).

35 Bacwh, Kusolt u gesno, 41.

36 AxacTtac JoaHoBUh, M3AwHBH? y3 CliomeHuke Cepbc-
ke, Bbeu, 1850. http://sccdigital.nb.rs/document/PL-
151-023 (npey3eTo: 24.04.2012).

37 JosaHosuh,,O K1BOTY 1 pagy”: 595.

38 Ibid.

39 Bacuh, Kusol u geno, 133-134; AHTvh, AHaclac Jo-
saHosuh, 47, HanomeHa 59.

40 Bacwih, Kugod u gerno, 132-134.

41 Mwopgpar Mbéposaly, ,Tpy nncma npote Mateje HeHa-
posuha," Mpuiosu 3a kreUxesHOC, uctiopujy U ¢orK-
n1op 20/1-2 (1954): 102.



ITOPTPET KHE3A MUXAVAA 13 MY3EJA TPAAA BEOTPAAA

Kapahopbesnha, uuju je moprper takobe xe-
Aeo pa yBpctu y Ciiomenuxe Cepbcke, aau ce,
KaKo Cce M3 IMcaMa BUAMU, TO HUje AOTOAMAO.*
Mebytum, cam Ipora je 610 Beoma 3aA0BOm»aH
BecoBuM papoM 1 y MUCMMMA je IOXBAAUO Hbe-
roso yMehe, na je Bec yax nspapuo ABa werosa
IOPTpeTa, jepaH 3a JoBaHoBuha, a APyru 3a ca-
mor ITpoty.** Aa cy ABojuiia ymeTHuKa capabu-
Baaa 1 1858. ropuHe nokasyje Beh nmomumwaHu
noprper Anacraca JoBaHoBuha (Mysej rpasa
Beorpapa, uHB. 0poj ¥_585), kxoju je curHupau
ca ,J. Boss 858“

Ilpema TBpABU KaTtapuue JoBaHoBuh, men
oral je ca becom 0CcTao y KOHTaKTYy 1 IOLITO Ce
ca O6penoBuhuma Bparuo y Cpoujy. V pame ra
je mo3uBao Kop cebe y beorpaa.** Aan, HujepaH
0A MOPTpETA KOj! Ce 4yBajy y 6€0rpaACKUM MY-
3ejuMa Huje curHupat nocae 1859. ropusne. *

Cauxap CreBan Topoposuh je 1868. ropute
06jaB1o TeKcT , KoAMKO 1 KaKBUX )KMBOIMCHUX
CAVKA MMa y 6€0rpaACKUM jaBHUM 30MpKama‘.*®
Y mwemy roBopu o 30MpKaMa CAMKa Koje ce Ha-
Aasze y HapopHom mysejy y beorpaay u noa pea-
HUM OpOjeM TpU IIOMUIbE ,CAUKE KOj€ je II0CAA0
y HapoaHu mysej r. Hactac Joanosuh... Maaa-

42 Ibid, 103.

43 Ibid. 102-103.

44 JoaHosuh, ,O xnBoTy v pady”: 595. Ocum oBoOr 13y-
3eTKa, TOKOM WMCTPaxkMBaka HvCaM MpoHalna Huje-
[aH nofaTtak HUTK 0bjaBrbeHy TBPAHY Koju 61 yKasu-
Banv Ha To [a je JoxaH bec gonasuo y Cpbujy HakoH
wTo ce AHacTtac JosaHosumh BpaTuo y beorpag.

45 HajkacHWj CUrHMpaHW nopTpeT je [loplipelu KHesa
Munaxa ObperHosuha 13 HapogHor myseja, UHB. 6p.
1060, nybnukosaH y: Hukona Kycosau, Cplcko c/iu-
kapctuso XVIIl u XIX sexka. Kattianoi 36upke HapogHol
my3eja—beoipag (beorpan: Hapoaru mysej, 1987), 196—
197,y parvem TekcTy (KycoBal, Cplcko c/IuKapcllso).

46 CreaH Togoposuh, ,KonmMKo 1 KakBKX XNBOMUCHNX
CNMKa vma y 6eorpaackmm jaBHUM 36mpkama,” [CY/]
VIZXXII (1868): 54-73.

47 Ibid, 55. BepoBatHo je oBae ToaopoBMA HauyMHMO
FPELLKY Y MPBOM CNOBY UMEHa ¥ 3aMpaBo ce paau o J.
Becy. MNMonwcao je ocam noptpeTa (Kapahopha, kHe3a
AnekcaHapa Kapahophesvina, kHe3a Muxanna, kHesa
Munowa, kHeruroe Jbybule, kKHervtbe Jynuvje, KHe3a

He Cy CBe cKyTa oA 6eukor xuBomnucua A. beca,
a TPEACTaBAdajy YAAHOBE U3 MOPOAMILIE HAller
BAapajyher poma, ocum Kumhaumua“* Tlopea
moruca noprpera, TopopoBuh KomeHTapuiie
KaKO Cy ¥ KaAa HAaCAMKaHY, T1a 38 TIOPTPeT KHe-
3a Muxamaa KaXke AQ je HacTao y KHeXeBUM
Maabum_ropnnama.*® Ako mpeTmnocTaBuMO Ad
je TopopoBuh, ocum rpemke y becoBom nnum-
L1jaAy U ¢ 003MPOM Aa je TEKCT IMCao Kao ca-
BpeMeHUK porabaja, U3HeO TayHe MOAATKE, TO
61 3HauMAO Aa je JoxaH bec 3a JoBanosuha ypa-
auo noptpete ceux ObpenosBuha u Aa ux je Jo-
BaHoBuh KacHuje ycTynuo HapopHoMm mysejy y
Beorpaay. Mebyrum, Hujeaan moprpeT ca oBor
criicka He oarosapa Ilopitipeinty kHe3a Muxa-
ura n3 Myseja rpapa beorpaaa.

CBM AO capa HaBeAEHM IIOAALM YKasyjy
Ha TO Aa je BecoBa u JoBaHoBuheBa capapmwa
Ouaa Bueropuiiba. MehyTum, HuiTa He mo-
TBphyje Aa Cy ABOjULIa YMETHMKA HACTABMAA AQ
capabyjy u nmocae 1859. ropune. Takobe, cem
KasuBamwa KartapuHe JoBaHoBuh, He mocToju
HUjeAQH APYIM IOAATaK Ha OCHOBY Kora Ou ce
Topinipeit knHe3a Muxauia MOrao IPUIIMCATU
Joxany becy. *

Mwunara n CreBaHa KHuWhaHWHa), Of KOjUX Ce faHac
y VHBeHTapy HapoaHor my3eja Hanase Tpu: KHes Mu-
xajno ObperHosuh (curHupaH, 1856. rogunHe, 1HB. 6p.
1160), AnekcaHgap Kapahophesuh (curHmpaH, 1858.
rofinHe, vHe. 6p. 1038) v KHez Munax ObpeHosuh (cwvr-
HupaH, 1859. roguHe, nHB. 6p. 1060). O Tome BMOETU:
Kycosau, Cplcko cnukapciugo, 196-197.

48 Ibid., 64. MopTpeT o kome Topoposnh rosopu vysa ce
y HapogHom my3ejy nog vHe. 6p. 1160.

49 JoxaH bec, UnHu ce, Hnje CmKap Kome je y nuTepatypu
nocseheHa nocebHa Nakka UM UCTpaKMBarbe. Huje
MO3HaTa Yak HU rofnHa rerose cMpTU. Mocnenrbu aa-
TYM KOjU Ce nomumbe je 1861. roamHa, Kaja je nocTao
unaH Wiener Kunstlerhauses (Meil3er, Allgemeines
Kiinstlerlexikon, 197). CB CUTHWMpPaHW NOPTPETH Be3a-
HM 33 Cpbujy nnn LpHy fopy Hactanu cy npe 1859.
rogute. CurypHo je fa je capahveao ca AHacTacom
JoBaHoBvhem foK je JoBaHOBMN MMao pagvioHuly y
Beuy. Tpebano 6w 06aBUTK jedHO OOMMHO UCTPAXKN-
Batbe fa 6v ce ocseTnMna becosa fenaTHOCT HaKOH
wTo ce JosaHosumh Bpatro y Cpbujy.

31



AHTEAMHA XK. BAHKOB/'hR

Cnwika 6. JeneHa HosakosuN, doTorpaduja, CHUMBEHO Y
aterbey AHactaca CTojaHoBwha, 1863. (MI'B, OITYE_1204)
Figure 6 Jelena Novakovi¢, photograph taken at the
studio of Anastas Stojanovi¢, 1863 (BCM, FPUE_1204)

O MOPTPETY

KHes Muxanao je Ha MOPTpPeTy INpeACTa-
BieH y cTojeheM craBy, GPpoOHTaAHO, Y MyHO]
burypu, oAHOCHO A0 MCIIOA KoAaeHa. OA€BeH je
y 60pAO MaHTaAOHe U OeAy KOLIyndYy ca LIPHOM
AEIITYP-MALIHOM, IIPEKO KOje HOCY TaMHOIIAQ-

50 Ynopeoutu, Ha npumep, NOpTpeTe kHesa Munowa v
KHe3a Muxamna Koju ce Hanase y maHactmpy Kpyle-
pony, koje je Hacnmkao CreraH TogopoBuh oko 1865.
rogvHe. lNopTpeTn cy penpofykosaHn y: Mupocnas
Tumotujesunh, Maxactuup Kpywegon 2 (beorpaa: Apa-
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BY aTMAY ca OpaHAEHOYPIIKMM 3aKOITYaBabeM.
ITpeko aTuAe, KHE3 je OTPHYT OYHAOM OA CaMy-
POBUHeE, UMja Cy A€Ba I AeCHA CTPaHa CII0jeHe Ha
KHE)KEBUM TPYAMMA AEKOPATUBHUM IajTAaHOM
HAUMIbeHUM OA TIAEMEHUTUX MeTaAa M Aparor
Kamemwa. Ha mctu HaunH uspabeH je u mweros
Hojac, 0 KOMe, C AeBe CTpaHe, BUCHU cabma y KO-
punama, takobe 6orato aexopucanum. Kues
MIPEKO IPYAM HOCY A€HTY U Ha TPYAMMA TP Op-
A€Ha, jeAaH Ha AECHOj U ABa Ha A€BOj CTPaHMU.
VY AECHOj pyL AP>KM KaAIlaK OA CaMypOBUHE,
ca BMCOKOM IIepjaHMLIOM, a ¥ A€BOj map OeAmnx
pykaBuia. Ji3a mwera ce HaAasu HMUCKA OrpaAa,
a Y A€BOM YTAY CTY0, AGAMMUYHO NpeKpVBEH
ApamepujoM TaMHOLpBeHe 0Ooje. Y Imo3apuHU
je mpeAcTaBm>EHO caMo 00AaauHO He6o. OBaKBO
pellere 0Adje YTUCAK Ad KHe3 CTOju Ha OaAKo-
HY, aAM HMKAKO He Tpeba MoApasyMeBaTH Aa je
OH 3a1cTa Ha eMy u noprperucas.” Hajsepo-
BaTHMje U HUje TI03MPAo TIPU U3PAAU OBE CAU-
Ke c 0031poM Aa je Tapa Beh mocTojasa npakca
AQ ce TOpTpeTU pape npema Qororpadujama,
IITO je OMAO MpAaKTMYHUje U 38 YMETHUKE U 32
noprpetucane. Y ®onpy Anacraca Jopanosuha
y Mysejy rpasa beorpaaa cauyBaH je Behu 6poj
CHMMakKa KHe3za Mwuxamaa u, MHoumTo je JoBa-
HOBUh KHe3a ,AarepoTUIMpao” jour 3a Bpeme
IEroBe NpBe BAaAaBlUHe,”' TOTOBO je CUT'YPHO
A2 je AHacrtac mocepoBao KHexeBe ¢oTorpa-
¢duje Ha OCHOBY KOjIX je MOTA0 OUTM HACAVIKAH
Iopiupeii knesa Muxaura. YocTasoM, mosa-
AVIHa y BUAY Tej3aka KopuinheHa je y CAMKap-
CTBY ITIOPTPETa ¥ MHOTO paHuje, a b1aa je yobu-
YajeHa U 'y 6eorpapckum GpoTo-aTemsenma y ToMm
neproAy (ca. 6).>

CAMKa CaAPXKI CBE eAeMEHTE KOjU Cy OuAM
00aBe3HM Ha perpe3eHTaTMBHOM BAAAAPCKOM
MOPTPETY: MyHy UIypy HpPeACTaBA>EHOT, NIPU-
POAHY BEAUUVHY, PYKY Ha OPYXKjy, Y OBOM CAY-
4ajy cabmy, TaKo Aa MOXKe OUTH yIIOTpebreHo

raHunh; Hosn Can: MokpajuiHCKM 3aBOA 3a 3aLUTUTY Cro-
MeHuKa KynType Bojsoaunne, 2008), T. 37, T. 38.

51 Hwkwuh, ,AyToburorpaduja” 410.

52 O Tome BuaeTn, Ha npumep, Debeljkovi¢, Stara srpska
fotografija.
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y 60p61 3a CBOj HApOA Y CBaKOM TPeHYTKY, Beh
OAQBHO TPAAULIMOHAAHE eAeMeHTe, CTYD U Apa-
nepujy y nosapuHu. TakBa mpepcTaBa BAapapa
je jour y 6bapoKy cMaTpaHa IPaBOM perpe3eHTa-
L1joM berose mohu.*

ITopTpeT BAapapa y 1jeAoj Gpurypu moTmyHo
ce pasBuo y XIX Bexy. [Ipe Tora cy y cTojehem
CTaBy U NyHO] GUrypu MOrAe OUTU IpeACTa-
B/obEHe CaMO AMYHOCTM U3 BEPCKOTI J>KMBOTA.
OBa mnpomeHa, Koja ce IOCTeNeHO AellaBaAa
tokoM XIX Beka, ykasyje Ha TojaBy Apyrauujer
cuctema BpepHocTu y CpOuju, Kapa je moyeo pa
ce Adje MPUMMAT AP>KaBHO-HALMIOHAAHOM Y OA-
HOCY Ha BepCKoO. Y 3aMapHOj 1 cpeArn0j EBporny,
TO je OMAa BUIEBEKOBHA TPaAMLMja, Koja je y
Cp6ujy npeHera 3axBanyjyhu yruiajuma 0Oeuxe
Axapemuje CB. Ane.™

Kao y EBponu, 'y Cpbuju je opexpa urpasa
Ba)KHY YAOT'Y Y GOpMUpalby )KemeHe CAMKE BAA-
aapa.” TTouerkom XIX Beka, ona y EBponu po-
61ja MOAUTUYKY U MAEO0AOIIKY PYHKLHjY. Vae-
oAomKa QYHKLja MOXXAQ je HajyoumuBHja Y
M3pakaBalby HallMOHAAHMX MA€ja, HA KOjUMa ce
cBe Buie nHcuctupa. HoBo Tymauemwe opehe y
CBAaKOAHEBHOM >XMBOTY IIPEHOCU Ce M Ha KOH-
LenT ymeTHUYKOr pead. Op mouerka XIX Beka
HaNyIITA Ce AO TaAd AOMMHAHTHO IIPEACTa-
B/oarbe AUYHOCTU Y aHTUYKOj OAEKAU U IPUMAT
IpeysyMa OHO LITO Ce MOKe CXBAaTUTU Kao Ha-
LMOHAAHO 0peA0.”® Tako Ha mopTperrMa BAa-
Aapa, 4yMjy je KOHLIENT IMOYMBAO0 HA VCTOj UAEjU
" UICTVM KOPEHMMA, HeCTaje YHU(POPMHOCT.

Y Cpb6uju je opeha xopumthena 3a pAebpuHu-
carbe HalMOHAAHOT MAEHTUTeTa cprckor 6uha,
aAU U 3a BeroBo ocaobabamwe 04 OCMaHCKMX
yTuldja, Koje Cy CMMUIIAEHO BPIUMAE CPIICKe

53 Fernando Checa Cremades, ,Monarchic Liturgies
and the ,Hidden King"” The Function and Meaning
of Spanisch Royal Portraiture in the Sixteenth and
Seventeenth Centuries,” in Iconography, Propaganda,
and Legitimation, ed. Allan Ellenius (Oxford: Clarendon
Press, 1998), 101.

54 boposaH, PelipeseHtialtuugHa Kyntypa, 244.

55 lbid, 245.

56 lbid,, 250.

57 lbid, 251.

BAAQCTU NIpEy3MMambeM CPeAHOeBPOICKUX Y30-
pa. CBeCHO je MCTULIAHO OHO IITO je CMaTPaHO
HAl[IOHAAHOM OAEXAOM, a UHUjU Cy KOpPEeHH,
KaKO ce IIOIPELIHO BepOBaAO, Ipey3eTu U3
CpIICKe CPEAOBEKOBHE Tpaauiyje.”
[MToueBun op 1830. ropuse, y Cpbuju ce ux-
TEH3MBHO pasBlja MAe€ja Halyje M HalMOHAA-
HOI, KOja je MMaAa 3Ha4yajHy YAOIY y JKUBOTY
oHoBpemeHux Cpb6a. Dopmupare CONCTBEHOT
MAEHTUTETA, KYATYpe M HAlUMOHAAHUX obe-
A€Xja cMaTpaHo je BXHUM.” Y ToM cmucay,
noce0aH 3Hayaj MpMAABAH je U oAeBamy. Uerp-
AeceTux roprHa XIX Beka jaBMAM Cy ce MOKY-
IIajyl HalMOHaAM30Bama rpabaHcKor oaeaa
MAM Makap yBohema HeKUX eAeMeHaTa Koju
Cy ce MOTAM CMaTpaTu HalMOHAaAHMM. TakBe
TEeXIbe Tpajase Cy AO CEAEMAECeTUX T'OAMHA
XIX Beka, IITO Cce OTIIPUAMKE TTOKAAIIA Ca BAa-
AABMHOM KHe3a Muxanaa. Ilaejy cy nokpeHyAn
uHTeAekTyasun y Cpouju u BojBoauHy, a oa-
HOCMAA ce TIpe CBera Ha MYIIKO oaeAo. Tako je
yBeAeHa AYILAHKa, Koja je y MYILIKoj rpabaHckoj
opehm mpepcTaBmdasa aTUAY, OAEBHM MpeAMET
A06po mosHar y EBpomyu, opHOCHO Xycapcku
ropmY KamyT ca OpaHAEHOYPLIKMM 3aKoITya-
BamweM. HasuB joj je mpoMemweH y AyIIaHKa, 10
Lapy AyiaHy, unMme je ucToBpeMeHo nmoaceha-
HO Ha CAaBHY IIPOLIAOCT M yKa3MBaHO Ha Oy-
ayhe Texxmwe. Xycapcka aTtmaa je nmocraasa ,Cra-
PO CPIICKO BAACTEAMHCKO pyx0“* OBaj oAeBHU
MpeAMeT MPUXBAaTUMAM CY joul KHe3 Muaou u
HeroBM BeAMKally, Koju ¢y HakoH 1830. ropnHe
HOCUAM aTUA€ Y CBeYaHUM NPUAMKAMA.
Onucyjyhn Muaoma O6penosuha, boa ae
KoHT je 3ammcao pa je KHe3 HOCUO ,AUBHO
MallapCKO OAEAO: Ha TAABU je MMao KaAIaK OA

58 Buiwe o Tome: HeHan MakysbeBuh, YmeluHocl U Ha-
yuoHanHa ugeja y XIX sexy. Cuctuem espolcke u cplcke
susyesnHe Kyntype y cryxéu Hayuje (beorpag: 3aBof 3a
ylIbeHVKe 1 HacTaBHa cpeacTsa, 2006), 3—15.

59 MupjaHa [Mpowwnh-ABopHuh, ,Mokywajn pedopmu
ofeBatrba y Cpbujm Tokom XIX 1 noyetkom XX Beka,’
y Ipagcka kynltypa Ha bankary (XV-XIX eek) Il, yp. Be-
peHa XaH (beorpaa: bankanonowkn nHCTUTYT CAHY,
1998), 188-190, y parbem TekcTy (Mpowwrh-[sopHuh,
[okywaj pedopmn”).
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Cnwika 7. AHacTac JosaHoBuh, KHe3 Munow ObpeHosuh,
nutorpadwja, 1853. (MIB, AJ_458)
Figure 7 Anastas Jovanovi¢, Prince Milos Obrenovic,
lithograph, 1853 (BCM, AJ_458)

camypa, HapOAHY Kally CpPIICKY, Kao ¥ Maiap-
cKy®® Kaamaxk je 610 pAeo BojHUYKe yHM(DOP-
Mme,®! a Karma 0ob6aBe3aH AeTasd BAAAAPCKE OAEXK-
Ae. Kao taksa, npeysera je ca moprpera Ipy-
CKIVX BAaAapa y BOjHMYKO] YHUGOPMU, KOjU CY
II0 [IPaBMAY APXKaAM Kamy y AecHoj pyuu. Ha
VCTM HAuyMH jaBhda Cce Ha MOPTpeTMMa KHe3a
Muaoma (ca. 7),°% a 3apprkaHa je U Ha IOpTpe-

60 CrojaH Hosakosuh, npup., ,Cpbuja y rognHn 1834
Mucma rpoda boa-ne-koHTa fe Pukbk, MUHUCTRY Y
Mapw3y o Tapalwrbem cTaky y Cpbujn,” CliomeHuk CKA
XXIV (1894): 33.

61 boposaH, PelipeseHtuattusHa Kyntypa, 251-252.

62 Ibid.

63 Ibid,; KatapvHa Mwutposuh, ,[IBop kHe3a Mwunola
ObpeHosuha’, y lpusattiHu xugol kog Cpba y XIX
geky, npvp. Henan Makymsesuh n AHa Cronuh (beo-
rpaa: Knmno, 2006), 287-288.

64 Alen Gerbran i Zan Sevalije, Recnik simbola (Novi Sad:

34

TMMa HberoBor cuHa. Y MuaolleBo BpeMe, KaA-
mak je cxpaheH u mnpuxsaheH kao cprcka
CpPeAOBEKOBHA Kalla M TaKBO TyMauewme ce
HYje AOBOAMAO Yy UTame.® 3ampaBo, AOTOAUAO
Ce HEIlITO CAMYHO Ka0 Ca aTUAOM, Ia je U KaA-
MaK MOCTA0 HEM30CTABHM €AeMEeHT Ha IopTpe-
TMMa KOjU CY HaCTajaAU C LUdEM AA TIPUKAXKY
BAapapa TmocBeheHOr HalMOHAAHOj MAejH,
onmrenpucyTHoj y XIX Beky.

KHes y AeBoj pyum Apxu map 6eAux pyka-
BULIA, KOje Cy cuMOoA uucToTe. PykaBule cy u
MHaye O1Ae Aeo akuecopuja maemcrsa.® Vcro-
BpeMeHO, Orae cy 00aBe3HM eAeMEHT MYIIKe
rpabaHcke Houiwbe y Apyroj moroBunu XIX Be-
Ka M HeM30CTaBHE y CBAaKOj CBEYaHO] OAEBHO)j
KoMOMHaLuju. AOMUHAaHTHe Cy OuAe YIpaBo
Oeae pykaBuiie.*”

Ha rpyarMa KHe3 HOCM TPU OpPA€HA U A€H-
Ty. OpAeme je HeM30CTaBHU A€O BAAAAPCKOT
akllecopuja. JaBmda ce Ha NMOPTpPeTMMa rOTOBO
CBMX eBpONCKUX BAaapapa y XIX Beky u mume
je HarAalraBaH CTATyC NpeACTaBmeHor. Ipucy-
THO je Ha MOpTpeTMMa KHe3a Muaoia u KHe3a
Muxanaa jom M3 nepuopa NnpBe BAaAaBMHe, a
Taj 00MYaj HUje IpoMerbeH Hu KacHuje. CaBpe-
MeHULM KHe3a Muxanaa cBepode U O TOMe Ad
ce OH Y oApeheHuM NpuAMKaMa I10jaBoUBAO Y
jaBHOCTHU ca opaemeM Ha rpyauma. VI Muaan
'B. Muauhesuh u Kocra Xpucruh naBoae aa
je KHe3 Yy pasAMYMTUM NPUAMKAMA HOCHO 3Be-
3Ay pyckor papckor OpapeHa 6eaor opaa.® Ha
Tlopinipeiny je KHe3 MuxanAO MPeACTaBodEH Ca
L[PBEHOM AEHTOM U 3B€3A0M PYCKOT LiapCKOT
OpaeHa Cs. AHe | creneHa Ha AecCHOj cTpa-
HU rpyau. Ha AeBoj cTpaHM je, A€AMMMYHO
3aKAOEHA AEHTOM, 3Be3Aa DPYCKOI LiapCKOT

Kisa, 2004), 795, y pamwem Tekcty (Gerbran i Sevalije,
Recnik simbola).

65 Mirjana Prosi¢-Dvorni¢, Odevanje u Beogradu u XIX i
pocetkom XX veka (Beograd: Stubovi kulture, 2006),
361-363.

66 MwunaH h. Munuhesuh, Knez Muxauno y ciomeHuma
Hekagaulreel c8ol cekpettapa. V3 docnegroux gesell
JoguHa KHexesa xusollia (beorpap: [ApxaBHa LiTam-
napuja, 1896), 69, 96, y namem Tekcty (Munuhesuh,
Kre3 Muxauno); Kocta H. XpucTtuh, 3aducu cliapoi be-
olpaharuHa (beorpap: MpoceeTa, 1983), 10.
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Opaena 6eaor opaa I crenena. Tpehu opaeH,
HajHIDKM Ha A€BOj CTpaHU, je 3Be3Aa I'PUKOT
Opaena Criacurema I crenena.”

Cabma je oAyBek Omaa crM60A BAapapcke
Mohu, mpaBae, aau y Ayxy xpumhaHcke Tpa-
AULIVje U ,Ma4 AYXOBHU Koju je peu Bokmja“.®
OBakBa cumboamka mnpuxsaheHa je jom y
cpeaboBekoBHOj Cpbuju, a 3aTuM je mpeyseTa
Hajnpe y XVIII, a satum n y XIX Beky. Pycuja
je AapoBaaa cabme McTakHyTUM Bobhama Ilpsor
CPIICKOT YCTaHKa, a TaKBa IPaKca HaCTaBroeHa
je n'y aoo6a Muaoma Obpenosrha.® Cumboan-
Ka cabme, y KopuLjaMa MAY BaH BUX, UCTA je U
y paty u y mupy. Cabma y Kopuilama y CBakoM
TPEHYTKy MOXKe OMTM M3By4eHa U CIIpeMHa 3a
60pOy 3a cA000AY CpIICKOr Hapopa. Y MCTOM
CUMOOAMYHOM CMUCAY OMAa je KopuurheHa U
3a BpeMe BAapaBuHe KHe3a Muxanaa O6pe-
HoBuha, Koju je yBeK 01O IMpeACTaBMdaH ca ca-
6/50M, Ca KOjOM Ce 4eCTo I0jaB,oMBao0 1 y 3Ba-
HUYHUM MpUAMKama.”®

Y No3aAMHM KHEXKeBOI IOpPTpeTa HaCAMKa-
HIU Cy CTY0 ca ApamnepujoM u o6aaqHo He6o. O
3Hauewy CcTyba 1M Apamepuje Ha MOPTpeTMMa
Baaaapa Beh je 6uao peun. Ocum Tora, cTyo y
apxuTeKTypu obesbebyje uBpcTuHY rpabeBu-
Hu. CuMO0AM3yje IOCTOjaHOCT HEKOI 3Aaiba,
APXUTEKTOHCKOI, APYIUTBEHOT VAU AWYHOT.
ITpeacTaBma 1 Moh Koja ocurypasa mobeay u
6ecmpTHOCT. Y XxpuurhaHCTBY MOBe3yje OHO
IITO je rope Ca OHMM LITO je AOA€, OAHOCHO

67 VpeHtndukaumja oppetba obaBrbeHa je y3 Benw-
KoaywHy nomoh Mapuje Mapuh JepuHuh, Kyctoca
36upke Mefdarba 1 HOBLA HOBOT Beka HapoaHor my-
3eja y beorpagy, Ha yemy cam joj BeOMa 3axBasHa.

68 boposaH, PelipeseHitialuusHa Kyntypad, 246.

69 Buwe o Tome: ibid., 246-248.

70 Mwunuhesuh, KHe3z Muxauno, 11.

71 Gerbran i Sevalije, Recnik simbola, 889-891.

72 bopo3saH, PelipeseHttuatiusHa kynilypa, 239.

73 ClomeHuya Ha Upocsasy wesgecetuoioguuiruye Kpa-
wege iapge 1838-1898 (beorpaa: Wtamnapuja Kparbe-
BuHe Cpbuje, 1898), 6, y narsem TekcTy (CliomeHuya Ha
Gpocnasy).

74 ClomeHuya Ha Opocnasy, 16; QywaH babay v Yeno-
mup Bacuh, fapga y Cpbuju 1824-1945 (beorpap: 3a-

Hebo 1 3eMny.”! Takobe, cTy6 cumobaniie cHa-
Iy u caaBy.”

OAENO KHE3A MUXAWUJIA

Y CiiomeHuyu Ha tipocrasy uiesgeceitioio-
guuimwuye Kpawvese iapge HaBEAEHO je IMICMO
KHe3a Muaoma us 1832. ropuHe, y KoMe CTOju
Aa je ,HaMjepeHuje Moje YCTAaHOBUTU U pery-
AapHy lapay- xomwaHuka oko meHe“’® Aatym
12/25. maj 1838. ropuHe 3a0eAeXeH je Kao Aa-
TyM OCHUBama [apae, KHeXXeBe TeAeCHe CTpa-
xe.”* HakoH mTo cy O6peHoBuhu 1842. ropuxe
Hanyctuau Cpoujy, Tapaa je pacdopmupana,
aau camo A0 MuaonreBor nosparka 1859. ro-
AvHe. KHes je Tapa MOHOBO ycTaHOBMO [apay
I OAAYYMO A2 AVMYHO OH HEHUM IPUITAAHU-
yuma obesbean ,rappmjcke xamuue, Koje he
noacehaTu Ha xycapcke.”” OBe yHudopme, Koje
Cy AOOMAe elMTeT HALMOHAAHOI, 3alpaBO CY
O1Ae MCTe KaO OHE KOje CYy HOCUMAM TapAUjCKU
KOWaHMIM Ha €BPOICKMM ABOPOBMMA, a Haj-
Buie cy nopcehaae Ha ayctpujcke u mabapcke
xycapcke yHudopme.”

Knes Muxanao je 13/26. jyaa 1864. ropune
AOHEO yKa3 KOjUM je OAemdele rapAMCTa Ipe-
nMmeHoBaHO y lapaujcku Bop, umme je lapaa
MIPETBOPEHA Y CIELMjaAHY jeAuHuLy moapebe-
HY AMPEKTHO KHEe3Yy M CAYXXMAA je 32 HeroBy
AMYHY 3alITUTY.”” VICTOBpeMeHO, 0Baj BOA, KOjU
je yBek 010 y3 KHe3a TOKOM HeroBUX I10jaB,oU-

BOA 32 yLibeHyike, 2009), 18, 109, y narsem TekcTy (ba-
6au 1 Bacvih, lapga y Cpbuju).

75 CldomeHuua Ha tpocnasy, 17; babay v Bacvh, lapga
y Cpbuju, 18, 109. OBa yHUdOpMa ce cactojana of,1.
Cpncke atune ([dywaHke) o 3eneHe Yoxe ca XyTum
rajTaHnMa npeko npcujy, 2. Kannak of upHoOr actpa-
XaHa, ca paBHOM MOBPLINHOM O LipBeHe Yoje 1 oprio-
BUM nepom, 3. [NaHTanoHe of LpBeHe yoje ca KyTnm
rajTaHvma v umMsme ca Mamysama, 4. Lnrben of 3ateo-
peHe boje.”

76 babay v Bacuh, fapga y Cpbuju, 109.

77 ClomeHuya Ha Gpocnasy, 19; babau n Bacuh, fapga y
Cpbuju, 109:,08Baj he BoA rapancTa 'y jeaHo obpaszosa-
TV Hawy npathy 1 AaBahe MCKSbyYMBO OH Cam OpPAO-
HaHLe Ha IBOPCKY CTpaxy.”
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Cnuka 8. Benuaree 1b. C. kwaza Muxauna M. ObpeHosuha ca . Jynujom ipocpurbom Xyrbagu,
nutorpadwja, 1853. (MIB, 11_4)
Figure 8 Wedding of His Highness Prince Mihailo M. Obrenovi¢ and Countess Julia Hunyady, lithograph, 1853 (BCM, 11_4)

Bamba Y jaBHOCTY, TPEOAAO je Aa CBOjUM ITOCED-
HUM yHU]OpMaMa AOAATHO AOTIpUHECe pernpe-
3€HTATVMBHOCTY KHEXXEBOT M3raepa.”

OpeA0 ¥ KOMe je KHe3 IPEACTaBMdEeH Ha
Topinpeiny, ocuM mTO je packoiHuje, Beh Ha
IpPBU TIOTA€A OTKPMBA AOCTa CAMYHOCTM Ca
oBOM rappujckom yHudopmom. Kues ra je obaa-
MO y CBEYAHUM IPMAMKAMA, ITOCEOHO TOKOM

78 babau v Bacuh, flapga y Cpbuju, 21.

79 Ibid,; Hebojwa [amreaHosuh, ,Pa3soj cny»kbeHor ofe-
Barba ¥ Cpouju y XIX 1 XX Beky,"y CryxbeHo ogesno y
Cpbuju y XIX u XX geky, yp. Yepomnp Bacvh (beorpag:

36

MpPOCAaBAdalba HALMOHAAHUX TpasHuKa.”” Cao-
60paH JoBaHoBKh KaXke Aa ,TakaB KHe3 KOju je
HOCHO Ha CBOjUM IAehuMa 1ieay Ap>kaBy, MOpao
je UMaTu jepaH cBeuaH uaraea Koju he yausaru
crpaxonouroBamwe”® OH onucyje MuxanaoBo
OAEAO 33 CBevyaHe NPMAMKE: ,KaANaK U aTHAR,
cabma ucknheHa AparuM KamemweM, OpUAUjaH-
™ y mamysama“® VI Muaan . Muauhesuh,

MIMC, 2001), 30, y parbem TekcTy ([JamrbaHosuh, ,Pas-
BOj CNy»6eHor ofieBarba”).

80 Josaroswh, [pyia enaga, 241.

81 Ibid, 242.



ITOPTPET KHE3A MUXAVAA 13 MY3EJA TPAAA BEOTPAAA

Cnwika 9. Kapn lTeben, Muxaun M. ObpeHosuh Ill. Krbas
Cp6cku, nutorpaduja, 1862. (HM, MHB. rp. 35_1293)
Figure 9 Carl Goebel, Mihail M. Obrenovic Ill. Prince of
Serbia, lithograph, 1862 (NM, Inv. No. gr. 35_1293)

nuuryhy o KHe)XeBOM I10jaBoUBaY Y jaABHOCTH,
Y HEKOAMKO HaBpaTa HaBOAM KaKo je KHe3 Mu-
xanao 610 opeeH. To je morao Outu ,henepaa-
CKO 0A€AO0", ,60raTo CTAaPMHCKO OAEAO, ,LipBe-
Ha Atmaa“ UAM, IITO je BEPOBATHO HajOAMIKE
opehm Ha Hopmpebﬁy, »Ca KAATIaKOM Ha IAaBU, Y
koje he 6butu u cprckora u marapckora“® Mu-

82 Munuhesuh, Knes Muxausno, 56, 69, 87, 128.

83 bBabau v Bacuh, fapga y Cpbuju, 100.

84 Mpodecop Yepgommnp Bacrh 610 je Tonmko SbybasaH,
360r Yyera My ayryjem VCKpeHy 3aXBanHOCT, fia Ca MHOM
nomenu pesynrate CBOjUX WCTPaXMBakba, Ha OCHOBY

Cnwka 10. KHe3 Myxauno y Hacnomaun, dotorpaduja,
CHVMIBbEHO Y aTerbey AHacTaca CTojaHoBKNa,
oKo 1865. (MI'b, OV11_3134)
Figure 10 Prince Mihailo in an armchair, photograph
taken at the studio of Anastas Stojanovic,
€. 1865 (BCM, FI1_3134)

XaMAOB KOCTUM, OAHOCHO ,,CBE4aHO KHEXXEBCKO
0AeA0”, BeoMa je cpopaH mabapckom Baacrte-
AVIHCKOM, MarHaTCKOM OAeAy.®

HajcTapuju nosHaTt KHe)XeB OPTPET y OBOM
OAEAY HaAasM Ce Ha MPEACTABU HEroBOI BEH-
yama ca Jyamjom Xymwapn (ca. 8).5* V ucrom
oAeAy, WTo je u caepeha moyspaHo aaroBaHa

KOjuX MpeTnocTaB/ba fa je kHe3 Muxanno ykibyuro
OBO Of1es10 Yy CBOJjY jaBHY perpeseHTaLujy Tek HakoH
Bepuabe ca Jynujom Xyrbaaw, Khepkom mahapckor
rpoda Xyrbaguja. Ha Taj HauwH, Hocehu ,mahapcko
BMACTENIMHCKO MarHaTCKo ofeno’, KHe3 Muxaunno je
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Cnwuka 11. Muxajno ObperoBKh cagarby KHe3 Cpbuje
1865. 1 oTay My Munouw y Bpeme yCTaHKa NpoTuB Typaka
1815, doTorpaduja nutorpaduje (MI'6, O1_2932)
Figure 11 Mihajlo Obrenovi¢, the Present Prince of Serbia
in 1865 and His Father Milos at the Time of the Uprising
against the Turks in 1815, photo of a lithograph
(BCM, FI1_2932)

IpeACTaBa, NpuUKasaH je 1862. ropnHe, Ha jeA-
Hoj autorpaduju Kapaa Tebeaa, koja ce uyBa
y HapoaHom mysejy y Beorpaay (ca. 9). Iebea
je Ha autorpaduju samucao ,Charles Goebel
dessine d’apres la nature a Belgrade 1862“. Cro-
yyh Ha KOju je KHE3 HACAOHEH II0jaBiyje ce U
Ha APYIMM IIpeACTaBaMa, AuTorpadujama u
¢doTorpadujama, op kojux je BehmHa KacHuje
aaroBaHa® (ca. 10). AaHac ce Haaasu y WMH-
BeHTapy Vicropujckor myseja CpbOuje, a mpema
IlItepuy PapmanoBuh, unHMO je A€o ABOp-
ckor Mobuanjapa u xopuurheH je npu noprpe-
THcawy U ¢oTorpaducamwy Aa 61 ce IOCTUrAO
penpeseHTaTUBHUjU U3rAeA.* Y TekcTy o cTpa-
HUM yMeTHULMMa Yy Beorpaay, Muoapar Koaa-
puh je jour 1960. ropMHe mucao o ToMe Kako Cy

3aMnpaBo MCTMLAO CBOjy MPWUMagHOCT ayCTPUjCKOM 1
YrapCKOM MAEMCTBY, KOjUM je B1O 1 OKPYXKeH 1 unju je
uUfaH NoCTao OXKEHMBLUN Ce Jynnjom.

85 O Tome Bunaetn u: lWrtednua PagmaHoswh, Qoltioipa-
uje guHactuje ObperHosuh. Katuanoi 36upke Wcitio-
pujckol my3eja Cpbuje (beorpap: VIMC, 2009), 56, 58,
y farbem TekcTy (Pagmarosuh, Qolloipaguje guHa-
ctuje ObpeHosuh).
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Cnnka 12. Tpocnaga
[pyror cpnckor ycraHka,
dotorpaduja (MIB,
®OW1_3530, getasn)
Figure 12 Celebration

of the Second Serbian
Uprising, photograph
(BCM, FI1_3530, detail)

O6penosrhu 1861. ropuHe mosBaau Iebeaa y
beorpaa.”” OH HaBOAM Aa Cy M3 TOT IIEpUOAQ
cauyBaHe caMo ABe anrtorpaduje beorpasa ca
TebeAOBUM MOTIMCOM, aAM MPETIIOCTaBMDdA AQ
Cy Tapa HacTaAe U HeKe APYyTe IIpeACTaBe, a 1
Heku moptpeTtu.®® Moxaa je ynpaBo oBaj mop-
TpeT HacTao 3a BpeMe [ebeaoBor OopaBka y
Beorpaay.

V1 moBopoM mpocaaBe IeAeCeTOTOAOMIbY-
1je Apyror CpIckor yCTaHKa, Koja je OAp’Ka-
Ha Ha Ayxose, 23. Maja/4. jyna 1865. ropune,
KHE3 je MpeACTaBmEH Y OBOM opeAy (ca. 11).
M. TumorujeBuh nuie pAa ce Ha caMoj MPOCAa-
BJ, OAHOCHO Ha OOTOCAYXemY Yy LIpKBM, KHE3
»II0jaBMO Y OOraToM CTapUMHCKOM BAACTEAUH-
CKOM OAEAY €a CKYIOLieHMM KOIT4aMa, ONacaH
cabmom, okuhen aparum kamewem“* O Tome
AOAATHO CBeAOYM U jeAHA doTorpaduja ca ose
MIPOCAABe, Ha K0jOj Ce Y AA/SVHU BUAY NTABU/ADOH
33 AOAEAY OAAUYjA, CIIELjaAHO TOAUTHYT 3a
oBy IpuAMKY. Ha maBu»0OHY ce Haaa3y HEKOAU-
KO /YAM, A Y TIPBOM IIAAQHY Cy HajBepOBaTHUje
KHe3 Muxanuao 1 kHeruma Jyauja. Mako cy cse
¢durype BeoMa CUTHE, BUAM Ce AQ KHE3 HOCU
OyHAY ca rajraHuMa, AEHTY U OpA€e Ha Ipy-
AvMa (ca. 12).

86 Ibid, 12.

87 Mwoppar Konapvh, ,CTpaHn ymeTHUUM Y beorpagy y
XVl v XIX Beky", [TE VIl (1960): 202.

88 Ibid.

89 Mwupocnas Tumotujesuh, ,Jybunej Kao KonekTvsHa
penpeseHTaumja, npocnasa 50-roguwimbrie Takos-
cKor ycTaHKa y beorpany 1865. roguHe’, Hacnehe IX
(2008): 16.
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Cnwka 13. KatapuHa JoBaHosuh, GoTorpaduja,
CHUMIBbEHO  aTerbey AHacTaca CTojaHoBKha, oko 1870.
(MIB, KT_1155)

Figure 13 Katarina Jovanovi¢, photograph taken at the
studio of Anastas Stojanovi¢, c. 1870 (BCM, KI1_1155)

Y Beorpapy je mapra 1867. ropune 6opa-
B1O Ap XepmaH Xaja, poTtorpad ns beua. Kako
o ToMme usBeltaBajy Cepbcke HosuHe, Xajp je
aomao aa 6u ¢dotorpaducao ,Herosy Caer-
AocT", a 610 je cmemuteH Kop AHacraca Croja-
Hosuha.” Bpanubop AebemskoBuh cmaTpa Aa je
Xaja mosBaH y beorpaa Aa 61 HauUMHMO KHEXXe-

90 Cepbcke HoguHe, 2. MapT, 1867, http://scc.digital.nb.rs/
document/P-2588-1867 (npey3eTo 24.4.2012)

91 Y My3ejy rpaga beorpaga, y 36upum dotorpaduja, noa
nHB. 6p. OW1_2581 uyBa ce jefaH OBakaB MopPTPET Be-
MKKX AMeH3mja (59 x 71 cm), y 3naTHOM pamy. Hajse-
POBaTHMje je TO MOPTPET Koju nomurbe [eberbkouh.

Cnwika 14. Ip Xaja, KHe3 Myixanno y cBeyaHoj ogopu,
dotorpaduja, 1867. (MMC, nHB. bp. ©-2307/1)
Figure 14 Dr. Heid, Prince Mihailo in ceremonial attire,
photograph, 1867 (HMS, Inv. No. F-2307/1)

Be IOPTpeTe Y BeAUKOM (opmary, 1ITO je Tex-
HuKa Koja Hu CrojaHoBuhy Hu JoBaHoBuhy Huje
6uaa poctynHa.” Tpebaao je pa mopTpetn 6yAy
MOKAOEHM CYATaHy IIPMAUKOM IOCeTe 32 KOjy
ce kHe3 Muxanao crpemao.”> Aebeskxosuh TBp-
AM A2 cy HacTaau y aTesey AHacraca CrojaHo-
Buha,” Koju je HAKOH CHMMatba IIPaBUO PENpo-

Debeljkovi¢, Stara srpska fotografija, 23.

92 Ibid. Bugetn vi: PagmaHoswh, Qolliolpaguje guHacituje
O6perHosuh, 12-14.

93 Debeljkovi¢, Stara srpska fotografija, 23. NeberskoBuh
Ce No3MBa Ha MAeHTUYHOCT hrnma Ha OBOM NopTpe-
TY U Ha ApYrMma CHUMUMMa HacTanum y CtojaHoBuhe-
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Cnwika 15. Muxaun M. Obperosuh Ill. Kreas Cpbcku,
nutorpaduja, n3gao K. Cybotuh 1868. (MI'b, OM11_178)
Figure 15 Mihail M. Obrenovic lll. Prince of Serbia,
lithograph published by K. Suboti¢ 1868 (BMC, FI1_178)

AyKuuje y GopMu BUBUTKapTe, O YeMY CBEAO-
YK ¥ BeAUKU Opoj cauyBaHux mpeacrasa.” Ha
mctu HauuH Kao CrojaHoBuh, u Xepman Xaja je
Morao aa uspabyje oBakBe perpoayKLyje, uume
61 ce objacHMAO U TTOpekAo poTorpaduje Koja
ce uyBa y VicTopujckom mysejy Cpbuje u Koja
Hocu ¢pupmy XajaoBor aTemea (ca. 14).%

Oge ¢dotorpaduje morae cy burtu ,marpuua”
3a MHOrobpojHe autorpaduje Koje Cy IOTOM
HacTajaAe, a Ha KOjMMa je KHe3 IIPeACTaB/»eH Ha
rOTOBO MAEHTUYAH HauuH. Y 36upuu pororpa-

BOM aTesbey. Y Npunor Toj TBPAHM MOXe Aa Ce HaBeae
Behu 6poj doTorpaduja Koje Hoce dupmy 1 agpecy
CrojaHoBunheBor aterbea, Ha npumep OMYE_402,
KM1_1155 (cn. 13).

94 Camo y Mysejy rpaga beorpaga vma HEKOIMKO OBaK-
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Cnvika 16. AHacTtac Josarosuh, Muxauno M. ObpeHosuh
lll, nutorpaduja 1865-1871. (MI'b, ON1_444)
Figure 16 Anastas Jovanovi¢, Mihailo M. Obrenovi¢ Ill,
lithograph 1865-1871 (BCM, FI1_444)

¢duja Myseja rpapa Beorpapa Haaasu ce HeKo-
AVMIKO OBaKBMX AuTOorpaduja. JeAHy op wux (ca.
15) uspao je K. Cyboruh 1868. ropute, Apyry,
Ha K0joj HMje 3amucaHa ropuHa (ca. 16), n3pao
je Anacrac JoBanoBuh, Tpehy A. ITaank (ca.
17), Takobe 0e3 ropuHe muspawa. Y MOHOrpa-
¢uju o CreBany TopopoBuhy penpopykoBaHa
Cy ABa KHeXXeBa IOPTpeTa y UCTOM opeAy. OHu
ce 4yBajy y HapopHoMm mysejy y Humy, a jepaan
oA 1buXx (MHB. Op. 45), CKOPO MAEHTUYAH JoBa-
HoBuheBoj autorpaduju (ca. 15), curuupa je

BUX doTorpaduja, Ha Np. NoA MHBEHTaPHVM BpojeBu-
mMa OMYE_365 n ON1_1483.

95 WMy My3ejy rpapa beorpaga uyBa ce jenHa oBakBa ¢o-
Torpaduja ca dGrpmMom 1 agpecom Ap Xajaa, vHB. 6p.
OMYE_1133.
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Cnwuka 17. Michael Obrenowitsch. Fiirst von Serbien,
nutorpadwja, n3nao A. MnaHk nocne 1865.
(MI'B, O1_177)

Figure 17 Michael Obrenowitsch. Prince of Serbia,
lithograph published by A. Plank after 1865
(BCM, FI_177)

1875. ropuue.*® Apyru (uHB. 6p. 47) je HecUrHu-
paH, a AaToBaH je oko 1865. ropnne.”

Cse 1ITO je A0 capa TIOMEHYTO yKa3yje Ha TO
AQ je Y OBAaKBOM OAEAY U Ha TIPUOAVDKHO UCTU
HauVH KHe3 MUXauAo MpeACTaBoaH IMOYEBIIN
o 1853. ropnHe, ma u mocrxymHo. bpanu6op

96 Hukona Kycosau v ap., CltiegaH Togoposuh 1832 —1925
(Beorpan: HapogHu my3ej; Hosw Cag: lanepwja Matu-
Lie cprcke, 2002), 160.

97 lbid,, 157.

98 Debeljkovi¢, Stara srpska fotografija, 23.

99 Ha npumep: PagmaHosuh, Qotlioipaguje guHactuuje
Obperosuh, 13; babay 1 Bacuh, fapga y Cpbuju, 109;
[NamraHoswn, ,PaszBoj cnyxbeHor ofesarba’, 30.

100 O Tome BMAET HanomeHe 86—88.

AebemxoBuh kaxe aAa je Ha Gpororpaduju Koja
ce uyBa y Mysejy rpapa Beorpapa (O111_2581)
KHe3 IIpMKasaH ,y LeAoj, crojehoj ¢urypu
y KHexeBckoM OpHaTy, aruaa oIlepBakeHa
acTparaHoMm, cabma u Aekopanuja“’® TakBo Ty-
Mauelbe KHeXKeBOT oAeAa Ha [Topilipeiiiy IpuUcy-
THO je 1 KOA ApPYrux ayropa.”” Ako ce cAOXu-
MO Ca HaBeAEHUM TBPAIAMA, KOjuMa Y IPUAOT
UAY U paHMje OMeHyTe 3a0eAelKe KHEXEeBUX
caBpeMeHUKa,'” 0BO OAEAO Ce MOXKEe CXBATUTU
Kao CBeyaHa 0AOpa BAAAApa, HAMEIbeHaA Hhero-
BOj penpe3eHTalyj M jaBHOM I10jaBoMBalbY.
HaumHy Ha Koju je OHO OMAO MEpPLUIMPAHO Y
BpeMe, a U He[TIOCPeAHO ocae MuxanaoBe BAa-
AaBIHe, CBAKAKO Ce MOpa ITOCBETUTH IaXKiba.
Huxkako ce He cMe npeHeOperHyT! 4MibeHULa
AQ je oBaKBa IpeacTaBa Hajuenrhe 6uaa 6upaHa
3a IOPTPEeTe KOjU Cy HACTAjaAU Y LMoY KHEXeBe
pernpeseHTaLyje.

MOPTPET KHE3A MUXAUNA - UAEAJTHA
NMPEACTABA?

AKO ce maXmUBO yIIOpeAe CBE PEIPOAYKO-
BaHe MIPEACTABE, MOXE Ce YOUUTHU Aa Ce jaBmajy
ABa MKoHorpadcka Mopera, mMebhycobHO pas-
AMYUTA CKOPO MCKAYYMBO MO AEKOPATUBHUM
rajraHuMa Ha IpyArMa KHesa Muxaumaa, aau
U II0 penpe3eHTATUBHOCTM KHeXeBe OyHae 1
KaAllaka. JeaAaH ce MOXKe MPaTUTU Ha AUTOIpa-
¢duju K. Tebeaa (ca. 9), pororpaduju X. Xajaa
(cA. 14), xao u Ha AuTorpadujama Koje Cy us-
paaau K. Cyb6oruh (ca. 15) u A. ITaaHk (ca. 17).
Apyru mMoaea, npucytaH Ha [lopilipeilly kHe3a
Muxaura n3 Myseja rpapa beorpaaa, jaBma ce
caMo Ha AuTorpaduju Kojy je mspao A. Joma-
HoBuh (cA. 16) u crioMeHUKY KHe3y Muxauay
Ha Tpry Peny6auxe y Beorpaay (ca. 18).1°! Ca

101 JegmHo no yemy ce [lopltpetu kHe3a Muxauna pas-
NIMKyje of Apyra ABa NprMepa je OpAeHbe Ha KHexe-
BMM rpyavma. Ha lloplipelly je n30CTaB/beH opheH
TakoBCKOI KPCTa, a Kako HW Ha jeflHOj NpefcTaBu y
OBOM Ofiefly, HacTtanoj nocne 1865. rognHe, Hycam
youmna HeroB M30CTaHaK, CKAOHa CaM MpeTno-
CTaBUM Aa je [loptlipelli HacTao namehy 1860. 1 1865.
roavHe v Aa je 3atmm ofabpaH Kao naeanHa npea-
CTaBa, y30p Ha OCHOBY Kora Cy HacTanv 1 nuTorpa-
duja 1 cKMUa 3a COMEHMUK.
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Cnwika 18. Tpr Penybnuke ca cnomeHWKoM KHesy Muixauny, pasrneaxuua, npe 1914, (MIb-16300)
Figure 18 Republic Square with the monument of Prince Mihailo, postcard, before 1914,

curypHoirhy ce MOXXe TBPAUTH AQ je IOCTOja-
Aa moBe3aHocT usmeby Tpu npeacrase — [Top-
mpeiia kHeza Muxauara, avtorpaduje A. Jo-
BaHoBrha 1 cmomeHuka Ha Tpry Pemy6auxe.
YoumUBO je U Ad ce Y KOHTEKCTY CBe TPU IPeA-
craBe IojaBmyje MMe AHacTtaca JoBaHosmha.
Y TekcTy nocBeheHOM MOAM3aby CIOMEHMKA
KkHe3y Muxauay, Mupocaas Tumorujesuh Ha-
BoAl Aa je Baapa KuexxeBnne Cp6uje 1873. ro-
AVHE OAAYYMAA AQ TIpOjeKaT MOBepU UTAAMjaAH-
ckoM ckyanTopy Enpuxy Ilauumjy u aa cy Ha Taj
n36op yrunaau Crojan HoBakosuh u Anacrac
JoBanoBuh.'”” Besy usmeby JoBaHoBuha u Ila-
Lj1ja HEABOCMUCAEHO TOTBphyje u curnupana
6ucra ¢ nocsetoM JoBaHoBuhese khepke Ka-

102 Mwupocnas TumoTujesuh, ,MUT O HaUMOHANHOM Xe-
pOjy CrnacmuTesby 1 Noav3arbe CNOMeHMKa KHesy Mu-
xavny M. ObpeHosuhy I, Hacnehe IV (2002): 56. Ha
MCTOj CTPaHW penpoayKoBaHa je 1 brcTa kKHesa Mu-
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tapute (ca. 4). CBe TO 3ajeAHO UMIIAULIPA AQ
61 KOHTEKCT U 3Havewe [lopinpeinia knesa Mu-
XauAa HajIpe TpebaAO TPAKUTHU y OKBUPY KHe-
JKeBe MAeaAn30BaHe MeMOpHjaAHe MpeACTaBe,
Koja je CBOje KOHAaUHO OTEAOTBOpPEmE AOXKM-
BeAa y HajBeheM U Haj3Ha4yajHUjeM CIIOMEHUKY
OBOI' BAAAApa, PeNpe3eHTaTUBHOj KOWbaHUUKOj
CTaTyy TOAUTHYTOj Y CaMOM LEeHTDPYy iberose
HeKaAallbe IPeCTOHUIE, a KOjoj Cy HajBepoBa-
THUje npeTxoauau u lopitipeiti v JoBaHoBuhe-
Ba AuTorpaduja.

3apaTak yMETHMYKOT AeAd Huje 610 A TIPeA-
CTaBY peaAaH UCTOPUjCKU AMK, Beh pa MaTepuja-
Amsyje upejy o mwemy. To ce Mopa UMaTu y BUAU
npu rymadewy opitipeitia knesa Muxauia. bes

xawna, pag E. Mauwmja, koja ogrosapa 0BOM MKOHOT-
padCcKkom Mofeny, a Koja ce Yysa y HapoaHom my3ejy
y beorpagy.
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0031pa Ha TO KO je 01O HeroB HapyumaaL, UAU
ayTop UM KaAa je TauHO HACTAO, OH je MpeACTa-
B/;>a0 pellpe3eHTaTVBaH MopTpeT. Tpebaao je Aa
OTEeAOTBOPMU CAMKY KHe3a Muxanaa Kao BAaAapa
»HE CaMo II0 BOASU HAPOAQ, HETO U 10 MUAOCTU
Boxxujoj“, ' koju he Cpbuju AooHETU AYTO OUEKU-
BaHy cA000AY U camocTaaHOCT. T je cAuKa KHe-
3a kao npocseheHor Baapapa u naemuha, Koju
ce HU 10 YeMy He Pa3AlMKYje OA BAaAApa APYTUX
eBPOIICKUX 3eMama Koje je Cpbuja, ca UM Ha
YyeAy, IocMaTpaAa Kao CBOj y30p U cBoj Lium. Ha
TaKBOj MepLeNLMj/ KHe3a BeoMa je MHCUCTHPa-
HO HaKOH IeroBe CMPTH, a IT0CEOHO IIOBOAOM
nopusama criomernka. O Tome MOXKAQ Hajoome
cBepoue peun CrojaHa HoBakosuha, usrosope-
He TMPUAMKOM HErOBOI CBEYAHOI OTKPMBamA:
»Haille o4l >ke/pHO TpaXke OHOI'a KOji je CBOjOM

103 JosaHosuh, [pyia enaga, 241.

104 CrojaH Hoeakosuh, Kwas Muxauno — becega kojy je
Upusnukom ollikpuBara cloMeHUKa 6 gekembpa 1882
Jogopuo CluojaH Hosakosuh muHucliap Upoceellie
U ypkserux tocsiosa (beorpaa: KparbeBCKo-Cprncka
[pKaBHa WTaMnapwja, 1882), 7-9.

AYIIOM, CBOjOM BOASOM, CBOjUM Ha BPXY IpUMe-
POM 0OBaj MOKPET AM32a0, CHare My AaBao U IpeA-
BOAMO Tra... VI ripep Hac M3Aa3y y3BMIIIEHA CAMKA
4yoBeKa... VI pep Hac n3Aasu poposyo... U mpea
HAaC M3Aa3M y3BUIIEHU BAapaaL, monocutu O6-
penoBuh I1L... VI npep Hac nsaasu crpcku Kibas...
1 mu BupuMo Baapaona n Kmwasa, 3a xojum cy
VIIAM CBU NAEMEHUTU AYXOBUM HAapOAQ HAIIET...
M mu Bupumo O6penosuha III, xoju je TakoBs-
CKYy 3aCTaBy IIPMXBAaTUO M3 PyKe CAABHOTa OLja
cBOra, Aa oMe ToBepe cBoje Cpbe..[ ™ OBak-
BOI' KHe3a Muxanaa npukasusao je u Ilopitipei
n3 Myseja rpapa beorpaaa, 30or vera je HajBe-
poBaTHuje 1 0pabpaH paa Oyae MAeaaHa CAMKA
BAAAAPa, MOAEA KOjU je TIOCAYXKMO Kao Y30p 3a
CTBapame KHEeXXeBUX KaCHUjUX, A U ITOCTXYM-
HUX IIPEACTaBa.
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AHTEAMHA XK. BAHKOB/'hR

A PORTRAIT OF PRINCE MIHAILO FROM THE BELGRADE CITY MUSEUM

SUMMARY

The Belgrade City Museum holds a portrait of Prince Mihailo Obrenovi¢ III, a work by Johann
Boss. Boss painted this portrait for Anastas Jovanovi¢, a Serbian lithographer and photographer,
as well as a friend and court intendant of Prince Mihailo. The portrait was exhibited in the home of
Anastas Jovanovi¢. This fact shows a close relationship between Prince Mihailo and Jovanovi¢, as
well as the perception of private collections among Belgrade’s bourgeois class in the 1860s. A private
collection, exhibited in the drawing room, a space which was both private and public, was meant
to show the identity and the social position of an individual and his family. In the case of Anastas
Jovanovi¢, a portrait of the ruling sovereign, exhibited in his home, was meant to additionally
highlight the high social position of the intendant of the Prince’s court. Regardless of who was
the commissioner of the portrait, this is a representative ruler’s portrait. According to the Prince’s
contemporaries, there were several variants of the attire worn by the Prince on formal occasions.
The attire depicted in the Portrait is one of them. Certain elements, like the atilla or the calpac,
were meant to designate him as a ‘people’s ruler’ Ever since the reign of Prince Milo§ Obrenovi¢,
Mihailo’s father, it was insisted on the use of national dress and some of its elements, like the atilla
(in 19*™-century Serbia, it was also called ‘dusanka’ after Emperor Dusan) and the calpac, which
were both erroneously believed to have originated in the Middle Ages, the period considered to
have been the most famous age of Serbia and the Serbdom. Prince Mihailo inherited the concept
of ruler’s portrait established during the reign of his father and developed it further. This was in
accord with the concept of dual time strategy, adopted by all ruling dynasties. According to it, every
ruler was closely tied to the past and his predecessor, thereby enabling continual development and
progress. However, along with being represented in portraits as a people’s ruler, Prince Mihailo
was also depicted as an enlightened European ruler. Accordingly, in the portraits dating from the
period of his second reign, unlike the portraits of his father, his submission to the sultan is less
pronounced and some insignia are omitted, like Tasvir-i Hiimayun (Order of the Imperial Portrait),
awarded only to subjected rulers, or the Nishan-i-Iftikhar (Order of Glory). As opposed to such
details, different accessories, e.g. the orders awarded to Prince Mihailo by the Russian emperor of
the Greek king, rulers of the nations traditionally considered as Serbia’s great friends.
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