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YHYTAP 1 U3BAH KOHTEKCTA COUNJAANCTNYKOI PEAAVISBMA - ABE
CAVIKE 30PE ITETPOBI'R 13 KOAEKLIMJE MY3EJA T PAAA BEOTPAAA

ATICTPAKT:
Ha ocHoBy apxuBcKke rpabe, eprop1Ke 1 peAeBaHTHe AUTEPATYPE, Y PAAY Ce padMaTpa Iepu-

op cTBapaAaiutsa 3ope [TerpoBuh op 1945. oo 1955. ropnHe, mosHat Kao GOAKAOpUCTHYKA Da3a.

ABe cAuKe Koje ce HaAase y koaekLnju Myseja rpapa beorpapa, Cewvarka us okorune beoepaga

(oxo 1950) n Cpiicka ceranka (0xo 1954), mpeACTaB;»ajy MOAA3UIITE 32 KOHTEKCTYAAU3ALN)Y U

MHTepIIpeTaljy IIPEeACTaBa )XeHa Y HAPOAHOj HOLIbM, KOje CY 0beAeXXMA€e 0Baj TIEPUOA HEHOT

CTBapaAalllTBa, 1 TO Y CBETAY TEME/OHOT TN TAaba KOje Ce T4e KOHCTpYylMcCama POAHOT, CEKCYaA-

HOT, KAQCHOI' U HAIMOHAAHOTI MA€CHTUTETA Ha CAMKaMa 30pe HETPOBI/Ih, Kao 13pasa ycaM/m»EHE U

ayTEHTUYHO pasAMYNTeE TIO3MLMje Y OAHOCY Ha AOMMHAHTHe TOKOBE U MA€je Y YMETHOCTU ADY-

r'e TIOAOBMHE YE€TPAECETUX U ITPBE IIOAOBMHE TTEACCETUX TOAMHA XX Beka.

K/ASYYHE PEUNL:
3opa Ileitiposuh, porKAOpUCTIUHMKA PA3a, COYUJANUCTAUMKU PeALU3AM,

ugeHmumei, pOgHU pesum, 3a30pHo, ,Mackapaga'.

3a meHe jegHu gaHac 208ope ga cam
eKCUpecUOHUCIA, gpyeu Kawy ga 6u
Me MO2AU UPUKpYHUTAU (POBUCHLU-
ma. Melyiwium, ja mucium ga 6u ce 3a
Moje CAUKapCiliBo Mo2A0 pehu ga je o
jegan MogepHUu UHGUBUGYALHU Pearl-
3aM U 10 UAKAB pearusam, Koju je ye-
CUL0 KAO WIAKAB HeUpUujamiaH,

3opa IletrpoBuh.!

Maxko ce, Kako Cy MHOI'M CTOpHMYa-
p1 YMETHOCTU IIPUMETU AN, TEIIKO MOT'Y

Mp JacMmHa Yy6puno, nctopryap ymeTHOCTY, Akagemuja
ymeTHocTH, Hosn Cag

1 Cengi¢ E, Zora Petrovi¢, Oslobodenje, Sarajevo, 14. IX
1958, a untnparo y: Bordevi¢ D., Svedocenja o Zori

OAPEAUTH IpaHulie uaMehy pasAnunTUX
dasa y crBapasamTBy 3ope [lerpoBuh,
AparocaaB Hophesuh je, y3 cyrectuje ca-
Me yMeTHM1IE, HAaIIPaBUO jeAHY, KaKO U caM
Kayke, YCAOBHY ITIOAEAY U ITpeMa TOj Ipyooj
XPOHOAOTMjI TTEPUOA HEHOT CTBapaAalll-
TBa op 1945. oo 1955. ropMHe Ha3BaH je
boaxkaopuctrukom dazom.” 3a oBy dasy
KapaKTepUCTUYHE Cy CAMKE eKCIIPEeCUB-
HOT' AMIKOBHOT IIpOCeAea MHTEH3VBHOT KO-
AOPWTA, boraTe macTe 1 CHaKHOT MIVPOKOT
noresa. Ha wrMa AOMMHMPajy TpeAcTaBe

Petrovi¢, y: Zora Petrovi¢ 1894-1962, Retrospektivna izlozba
slika, Beograd 1978, 22.
2 Dordevi¢ D, op.cit, 14.
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xena us Cpbuje, Makeponuje, Lipue To-
pe, Y HApOAHOj HOLIbY, IOy T OHMX Ha
cankama Cemwanka u3 okoruHe beoepaga
(oxo 1950) u Cpiicka cerarka (oxo 1954),
13 KoAaeKlnje Myseja rpapa beorpaaa. I'lo
HaBEAEHOj ITOAEAM, OHO 1LTO je IIPEeTXOAU-
AO VI IPUNIPEMUAO GOAKAOPUCTUUKY da-
3y jecTe KOAOpUCTMYKa (asa, IocAe APY-
ror noBparka us Ilapusa 1937, a onyc xoju
je YCAeAMO HEeMOCPEAHO HaKOH 1955. o3Ha-
YeH je Kao eKCIIPeCMOHMCTUYKA da3za.’

Y AMKOBHO] KPUTULM U IOTOHO]
VICTOPUjU YMETHOCTH, IIUCLIY O AEAYy 30pe
[TerpoBuh MMajy mopoeseHO MUIILEHE O
HEHOM OAHOCY IpeMa COLMjaAUCTUIKOM
peaAusMy, OA €KCIAMLUTHOT CTa-
Ba, AOAYlIe ycaMaeHor, 3opaHa Map-
KyllIa Aa je ,HUCY IoKoAeDaAe ropuHe
COLIMjaAMCTUYKOT peaAr3mMa’,* AO OHOT, Te-
HepaAHO nipuxBaheHor, dopmupaHor To-
koM 50-1x ropuHa XX Beka 1 KacHuje I10-
BPEMEHO MTOHABASAHOT, Ad CY HbeHe CAUKE
»AParoleH AOKYMEHT O HallleM BpeMeHY"
" ,0 HallleM HapoAy“.> Y 0BOj APYTOj Irpy-
I YAQHAKA M KPUTUKA, KOja IIPEACTaBsdA
pesyaTar A0OpMx HaMmepa, KOHPOPMU3MA,
MACOAOILKMX ITPEAPACYAQ, AAU U ,€30110B-
ckor jeauka“ (M.B. ITpotuh), yuspimhen
je Mut o 3opu IlerpoBuh Kao caukap-
KU ,HAIINX SYAU" U ,Haer yoseka'. Ilo
musery Muoapara b. ITpotuha, Texa

w

Ibid.

4 Mapkyw 3., CIMKapcTBO MMMO CBUX WabnoHa, NOBOAOM
peTpocnekTvge 3ope lNeTposuh y beorpaackom My3ejy
caBpeMeHe ymeTHOCTH, bopba, 8. anpun 1978.

5 Bupetny:B.K, PeTpocnekTnsHa nanoxoba cnvka 3ope

Metposuh, bopba, 6. jaHyap 1952; B.(acuh) M., Yosek

npe ceera, CnvkapcTteo 3ope Metposuh, Mosuttuka,
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COLIMjaAVICTUYKOT peaAl3aMa Aa HaLMO-
HAAHY YMETHOCT eMaHLIUITyje OA €BPOIl-
CKe YMETHOCTY U IIPUOAVIKM je HAPOAHOM
)KMBOTY BEpOBAaTHO je yTULjaAa Ha 30py
[TerpoBuh aa mAACTUYHO aKTyeAusyje Gpoa-
KAOp, KOMe ce de facto HerloCpeAHO TIpe I10-
yeTKa pata Beh 61Aa okpeHyaa.®

Y neproAy HEmoCpPeAHO HaKOH para A0
IOYeTKa [eAeCEeTHX TOAMHA TTPOLIAOT BEKa,
KaAa je coLpeaAl3aM MPeACTaBA»A0 AOMU-
HAQHTHU MAEOAOLIKY MOAEA KOjU je 00AMKO-
BA0O XOPM3OHT YMETHOCTH, OBE CAMKe 30pU
I[TetrpoBuh HuUCY AOHOCK A€ OTBOpEHE MTPO-
OAeMe, aAM Ce OHE, KaKO Ce MCIIOCTABAAAO,
HICY CaCBUM HMU yKAamaAe. Mmak, mo-
YeTKOM llIecTe AelleHMje, Mako je 3opa
[TerpoBuh npeacTaBmasa anapTHy GUrypy
y OAHOCY Ha BAaAajyhe TokoBe y ymeTHO-
CTM OBOT IIEPMOAQ, 3aTI0UMIbe IIpoLieC Oe3-
pe3epBHOT IpMXBaTaba PaAd OBE YMETHU-
1le OA CTpaHe CTPY4He jaBHOCTU U ITyOAVIKe,
Kao U APYLITBEHMX MHCTUTYLIMja.

OBae hemo ce 6aBUTU KOHTEKCTY-
aAM3aLMjOM YMETHUUYKUX AeAa 30-
pe IlerpoBnh TOKOM HaBeaeHOTr Iepuo-
AQ, Ka0 U HUXOBUX MHTepIIpeTaLnja,
aAM U TEMesSHMM MUTAbEM KOje CBE Bpe-
Me ocTaje y ceHLu GOopMaAUCTUYKOT
AVICKYpCa yMETHUYKE KPUTHKE, a TO je
[UTalbe TeMaTH30Bakba 1 MHTepIIpeTalje
KOHCTPYMCaHa POAHOT, CEKCyaAHOT, KAaC-

25. neuembap 1955; V. b., CHara v cBeTnocCT Haller
noaHe6/ba Ha NnatHUMa 3ope MeTposuh, llosuttiuka, 19.
mapTt 1958; CredaHosuh [, Ysek fpar cycpeT, NOBOAOM
KomemopaTusHe 13noxbe 3ope MNMeTposuh, MaHuesau,
28. Maj 1966.

6 [potuh M.B., Cplicko criukapciugo XX eeka, beorpag
1970, 205.



YHYTAP 1 U3BAH KOHTEKCTA COLUMJAAVCTVYKOI PEAAVISBMA...

HOT Y HallMOHAAHOT MAEHTUTETA HA HheHUM
CAMKaMa, K0 113pa3a jeAHe ycaM/dbeHe U ay-
TEHTUYHO Pa3AMUNTE MO3ULIYje Y OAHOCY
Ha AOMMHaHTHe TOKOBE U MAgje Y YMETHO-
CTU ApYre IIOAOBMHE YeTpPAECeTUX U IIpBe
MTOAOBMHE NepeceTuXx ropuHa XX Beka.
ApyruM peunma, Kako je 3opa ,lIpexKuBe-
AQ" coLpeaAMsaM U KaKo je MICTOBPEMEHO
ycIieaa Aa IpuA0OMje KOHCEH3yC AMKOB-
He KPUTHKe, TaKO A2 Y caepaehoj aelieHmju
AOOMje CBe IoYacTyi — CeAaM CaMOCTAAHMX
n3A0KOM (1951. roprHe y YMjeTHUUKOM
naBu»oHy y CapajeBy, a 1952, 1955, 1957,
1958, 1959. u, koHauHo, 1960, kojoM je obe-
A€XeH AUYHM jyouaej, 40 roAHa yMEeTHUY-
KOT pajAa, CBe 0ApkaHe y beorpaay); OpojHe
IIPECTVDKHE TPYTIHE U3A0XKOE Y 3eMml U
MHOCTpaHCTBY; OKTObOapcKa Harpaaa 1956.
(32 yMeTHMYKA AeAd UBAOXKEHA Y YMETHUY-
KOM IIaBM»OHY ,LIBujera 3ysopuh®y Beo-
rpaAy, Ha CEAMOj CaMOCTAaAHOj M3A0XKOM,
1955. ropune); 1950. ropouHe OMBa meH3M-
oHucana, aau Beh 1952, peitersem Ilepco-
HAAHOT opemerba CaBeTa 3a HayKy U KYATY-
py Baaae HP Cpbuje, mounbe pa paau Ha
AKapeMUju AMKOBHMX YMETHOCTH, HajIIpe
Kao Mpodecop cpeAlbe IIKOAE, TIOTOM y
3Bamy peAOBHOT Ipodecopa, a OHAQ, OA
1958. ropMHe, y 3Batby peAOBHOT Ipodeco-
pa IpBe BPCTe, HA AY)KHOCTU Ha KOjOj OCTaje
AO CMPTY; yKazoM npepceaHrika OHPJ, |.b.
Tura, 1958. ropnne pobuja OpaeH papa ca
LIPBEHOM 3aCTaBOM; 1, KOHaYHO, 1961. Ou-
Ba 13abpaHa 3a AomucHoOr yaaHa Cpricke

7 bBuorpadckm nogaun ysetu 13: hopheswh ., 3opa
MeTposuh y ceeTnocTn brorpadckmx UnkeHnLa, v:
360pHuk Ceelltiosapa Pagojyuha, beorpan 1969, 89 n

aKaAeMuje HayKa M YMeTHOCTH, Kao Tpeha
xeHa, mopep Karapuue ViBaHoBuh 1 Ae-
caHke MakcuMoBuh, y 0BOM €KCKAY3MB-
HOM MYIIKOM KAyOy?’

AKO Cy AMKOBHE YMETHOCTY MOPaAe A
OyAy OHa 00AaCT y K0joj je TpebaAo TpaHC-
MAPEHTHO TOKa3aT! PACKUA Ca CTapUM U
O3HAYMTM MOYETAK HOBOT A0DQ, M aKO Ce O
YMETHOCTM KO CBOj/IHE HAaPOAQ OYEKMBAAO
A2 ,0yAe Tymau ocehamba U TeXbM HAPOA-
HMX Maca’, KaKo je crajaao y Craryry Case-
33 AVKOBHMX YMETHMKA,® OHAQ Ce IIOCTaBAda
MUTabe KAaKO Ce CAMKE )KeHAa OAE€BEHMX Y
HAapOAHY HOIlIbY YKAQIIAjy Y OBE 3aXTeBe?
[eHepaAHO, yMeTHULIM KOjU CY HABUKAM
Ha Apyrauujy aTMocdepy paaa, IpeACTaB-
HULY MehypaTHe reHepaliyje Koju Cy jour y
HAIIOHY, Kao LITO cy, ocuM 3ope Ilerposuh,
ouau Muao Muayrosuh, Iletap Aybapaa,
Muaaun Kowosuh, VBan Tabakosuh, Map-
ko YeaeboHOBuMh, MOKyIIaAK Cy AQ ce Te-
MaTCKV IIPUAATOAE HOBMM 3aXTEBMMA, & AQ
UIAK He )XPTBYjy CBOj YMETHUUYKM MHTe-
IPUTET, HO OBA MMMUKPHUjA HUje OCTajaAa
He3alakeHa OA CTpaHe PeBHOCHMX, YBeK
OyAHMX 4yBapa IIpaBOBEpHE YMETHOCTM.
Aaaexo je BaxHuje, MehyTuM, TO Aa je oBa
MMMUKpHja IPOU3BEAa Pa3AUKY n3Mehy
YMETHOCTH KOja je IPUXBAaTHUAA HOBE TeMe,
a 3app>kaAa MehypaTHM CAMKapCKM U3pas,
OAM3aK MHTUMUCTUYKO] pUIypaLmju MAU
eKCIIPECUBHOj yIoTpebu 6oje y roAnHama
COLIMjaAMCTUUKOT peaauaMa (bpojHuja rpy-
Ia ¥ [0 YMETHULMMA U 110 AEAMMA, KOjOj

99-100; JaHkosuh O., 3opa ettiposuh, YmetiHoc Kao
xueol, beorpag 1995, 189-196.
8 [potuh M.B., op.cit, Tom Il, 355.
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je u cama IlerpoBuh npumnapaaa), u ymer-
HOCTM CaMOT COLMjaAMCTUYKOI PeaAU3-
Ma. CruiiajeMm A0OOPO IO3HATUX MOAUTNY-
KX OKOAHOCTM, Beh Ha IoYeTKy Iecre
AelieHuje TpBa omnuuja he OUTU MoAp>KaHa
HJ30M T'PYITHUX U CAMOCTAAHUX U3AOXK-
OV HeHMX IPOTAaroHUCTa. APyrM peun-
Ma, IpeACTaBHULIM MehypaTHe reHepalyje
he, xaxo he To noromwa ucropuja ymer-
HOCTU 3aKAYUUTU, OAUTPATU ABOCTPY-
KY YAOI'Y — C jeAH€ CTpaHe, CBOJUM PaAOM
he oAp>kaTyt KOHTMHYUTET Ca IIPEAPATHUM
CAMKApCTBOM, a C APyTe CTpaHe, aKTMBHO
he yyecTBOBaTH, 3ajepaHO ca rpabaHckum
MHTEAEKTYyaALlMMa KOjU Cy OIICTAAU Y
jaBHOM >KMBOTY, Yy OPTaHM30Bamy Ipero-
poaa. Beh HakoH, pexau 61CMO, OAOLTHEAE
KaHOHM3aLMje colipeaAn3sMa Ha I letom KoH-
rpecy KITJ 1948, HenocpeaHo mocae cykoba
ca CCCP-om u Pesoaynuje I1b-a, Hactyna
IIPOTMBYpPEYaH IIePUOA KOjI, TAPAAEAHO Ca
KOHTPAAVMKTOPHUM IpOLIeCMMa TPakekba
COLMjaAUCTUYKE AEMOKpaTHje, HaroBelll-
TaBa U Oyayhe nmpomeHe y ApyLITBEHO-
KYATYpHOj chepu. HajaxxHuju porabaju
y npoliecy aubepaausaiiyje KyAType, 1a
CaMMM TUM U Y OOAACTY AMKOBHUX YMET-
HOCTH, OuAM cy npucTtymnHa Oecepa Ea-
Bapaa Kapaema y CaoBeHaukoj akapeMuju
3HaHoCTU 1949, y K0joj opbalyje nojam
MapTUJHOCTU, KPUTHKYje COBJETCKM MOAEA
M MIPAKCY, U Y KOjOj Ce Hasupe MOMYLITAbe
M AOTIYLITake QyTOHOMHOCTU Hayke. Caeart
Tpehu naenym LIK CK]J xpajem 1949, xoju
jeé CBOjJUM OAAYKaMa O3HAUMO OTOI/»ABAE
y KYATYpU U IIPOCBETU U, KOHAYHO, pede-
pat Mupocaapa Kpaexe O crobogu kya-
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iype, Ha TpeheM KOHrpecy KiV>KeBHMKA
JyrocaaBuje 1952, y xome je Hajsehu Aeo
610 nocseheH AMKOBHMM YMETHOCTMMA
1, HA AMHUjU TIPEATOBOPA 32 KIbUTY LipTe-
xa XerepayunheBux [Togpasckux MOMUBA
n3 1933, perpapupa y3op-cAMKapa colpe-
Amn3Ma 'epacuMoBa, aAM UCTUYE AQ C€ AEBO
OCTBaperbe Y YMETHOCTY He MOXe nocTuhn
HJ 110 YKYCY aIICTPaKTHOT CAMKApCTBa U
roesuje Koju ce Heryje Ha 3amapy. OBaj
craB Kpaexxa he moHOBuUTY 11 Ha BaHpEAHOM
naeHymy CaBe3a KibVKeBHMKA JyrocaaBlje.
Kpaexxuu pedepar HajaB1o je AnbepasaH
MApTUjCKU IIPOrpam, NpoMoBucaH Ha llle-
ctoM KoHrpecy CKJ 1952. u xoHauHu, aAn
He M CaCBMM CTBApHMU, I1I0pa3 COLpeaAuns3-
Ma. TokoMm oBoOr mepropa MOAUTUYKUX U
VACOAOLIKMX MTPEBUPaHa, YMETHUUKY KU-
BOT 3ay3MMa HOBM IpaBall u de facto He-
KM CBOjUM IIOT€3MMa IIPETXOAM 3BaHUIHO
IIPOKAQMOBAHO] AMOepaAU3aALjI: UBAOXK-
0a HOBMje ppaHLyCKe YMETHOCTU 13 301p-
Ke YMeTHMYKOr Myseja (13 306upku Myaeja
kHesa [laBaa, n Epuxa llIaomoBuha), y3
aprymenTtayujy Benka ITerpoBuha pa ,Ha-
IIeM paAHOM YOBEKYy He OCTaHe CTPaHO
HUILTA 1ITO je myACKO” (1950), ncropujcka
caMocTaAHa u3Aok6a Muhe TTonoBuha
Yy OKTOOpY UCTe TOAMHE, ToueTKoM 1951.
13A0K0a 70 CAMKapCKMX U BajapCKUX Ae-
Aa u3 BpemeHa 1920-1940, koja je 3Ha-
yyaAa pexabuaurtauujy mebypartue ymer-
HOCTY, @ 32 KOjy OpraHM3aToOpyu CMAaTpajy
Oyayhu Aa Halire caBpemMeHe M3A0XKOe Ta-
Te 0A 0e300jHOCTH, AQ ,BEAMKA MTOYKa MO-
Xe A Ce M3BYYe 13 OBE UBAOKOe", 11 Aa ce
Hajjadye NCTUYY CHOXKHU MHAVBUAYAAHU U3-
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pasu 1 Tpaxkerwa,” KaKo CTOjU Y HEITOTIIN-
CaHOM IIPEATOBODY, ¥ KOHAuHO, AybapAnHa
CaMOCTaAHa M3A0XK0A MICTe TOAMHE, @ OHAQ
1 HEeroB HACTYII U Harpapa Ha bujeHaay y
Cao ITaoay 1953. ropune. C ppyre cTpaHe,
ycrocTaBaa ce MehyHapoaHa capaama 1
TOKOM lilecTe AeLieHuje beorpabauu nmajy
MIPUAMKY AQ BUAE pElpe3eHTAaTUBHE U3-
AOXOe 3aITapAHOEBPOIICKe MOAEPHE U CaB-
peMeHe YMEeTHOCTH, 2 UICTOBPEMEHO Ce U
CcTpaHa MmyOAMKa yIO3Haje ca yMeTHoLIhy
13 3eM/dbe COLMjaAMCTIYKe AeMoKpaTuje.'”

Kaxo cy ce y cBe oBe mpoMeHe yKAara-
Ae ipeacTaBe banahanku, LpHoropku, Lin-
raHku Koje je 3opa I'lerpoBuh cankasa u us-
AaraAa TokoM oBor nepuoaa? llra cy one
MOTA€ A2 3Haue? AKO MX CXBAaTMMO Kao 4BO-
puiHa MecTa y DyKoOBOM CMMCAY, KAKBU Ce
APYIITBEHY, YMETHUIKY, MUACOAOLIKY, IICUXO-
AOUIKM AVICKYPCHY Ha FbMXOBMM NOBPIIVHAMA
IpeAaMajy, Ha KakBoj ce MOhM TeMene, Majy
AM TIOTEHLIMjaA KOHTPOAE ¥ HopMMpamba? Ko-
Ha4yHO, HAa KOJUM AMCKYpCMMa Cy NMOYMBAAL
VIHTepIIpeTaLiyje IIPeTXOAHMKA?

Ha noueTky 01X yKazaAa Ha UMbEHULY
AQ je je3auK KpUTHKe TOKOM 50-1X ropMHa
Kpajibe OEHEBOAEHTHO OpaHMO HbeHe CAU-
Ke apryMeHTalljoM Koja ce TeMesMAa
Ha 3aKA»Y4YKY AQ CY OHE AOKYMEHT O ,Ha-
IIeM HapoAy', ,HallleM YOBEKY" U ,HaIlNM

9 Bupetny: pref. cat. 70 ciMKapCcKux 1 BajapcKmx fena v3
BpemeHa 1920-1940, lanepwja YNYC, beorpag, debpyap-
mapt 1951, 5

10 BupeTwn y: Merenik L., Ideoloski modeli: srpsko slikasrtvo
1945-1968, Beograd 2001, 48-58; Mapkosuh [, beoipag
usmehy ucttioka u 3atiaga 1948-1965, Beorpag 1996,
323-329,421-427.

11 AHanorujy ca foreHom Hanasmmo y HheHoj 13jasn fa
,HeobyuHo Bonum loreHa’; BuaeTn y: bnarojesunh 1., Hawe
*eHe cnukapy, CBOJy ClIMKapcKy cynbuHy foxvBena je

HSYAUMA“ U, Y TOM CMUCAY, OHE CY 3aIlpa-
BO OATOBOPMAE Ha 3aXTEB ITOCTABMDEH Y
Craryty CaBesa AMKOBHUX YMETHMKA, Ad
YMETHOCT ,0yAe Tymau ocehamwa 1 TeXmbU
HapOAHMX Maca”. Y OBOM YOIIIITaBaby U30-
cTaaa je, MehyTum, unmweHnLa Aa ce pa-
AU O ,HAIIUM >X€HaMa"“ MAM , KeHaMa U3
Haurer Hapoaa“. CyouyeHa ca mpeAcTaBa-
Ma >KeHa OAEBEHMX Y HAPOAHY HOLIKY pas-
HMX KpajeBa Tapllllbe JyrocAaBuje, Kpu-
TVIKa HAPaBHO HYje MOTAQ y OIVICHMA A€AR
AQ TIpeHeOperHe Ty UMibeHULY, AU CY Y
3aK/py4dliMMa )KEHe HeCTajaAe Y CKAOITY all-
CTPaKTHOT KOHCTPYKTa HapOA VAU VM je
POAHM MAEHTUTET HECTajao y (IOAUTUY-
KJ) BaAMAHMjEM MAEHTUTETY YOBEKA/MYLI-
KapLa.

Beh mocae 1937. ropuHe, y Tparawy 3a
IIpeACTaB/oatbeM HellaTBOPEHe VICTUHE U
caepehM Tpar Heke rOreHOBCKE YEXHbe 32
[IPAVICKOHCKUM, jeAHOCTaBHUM U OUTHUM,
3opa IlerpoBuh je MOTMBe Harux u ope-
BeHMX LIuranku noyeaa Aa MOTUCKyje HO-
BUM MOTUBMMa cemaHKM. Teaa 3a0peHY-
Ta Y HAPOAHY HOIIY, Kapaa Beh Hucy Hara,
3a 3opy IlerpoBuh nmaaa cy Behy Bpea-
HOCT Y M3PaXkajHOCT OA TeAd OAEBEHUX Y
rpabaHcko opero (Makap je papuAa mop-
TpeTe CBOjUX OAMCKMX IIpUjaTema, KOAETa,
y rpabaHckoM aMOMjeHTy 1 'y 6eCIIpeKOpHOj

3opa Metposwh y Mapusy, Npe aecetak roavHa, lpasga,
beorpag, 8. maj 1937. Osa m3jaBa MOrna je Aa HaBeae
nu1cLie O FbeHoM pay ia YeCTo nopeae yMeTHOCT 3o0pe
Metposuh ca loreHoBom, nonyT m3jase buxamu-MepuHa
[la Ce ,HeKa roreHoBCKa YeXkHba 3a NPaviCKOHCKUM,
jenHOCTaBHUM 1 BUTHKM Hanasun y CNMKapcTBy 3ope
MeTposuh”. Buaetn y: buxamsun-Mepun O, [1Be 13noxoe,
3opa lMNeTtposuh, KreuxesHoc 6p. 1-2, ron. VI, beorpaa,
jaHyap-debpyap 1952, 173.
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rpabanckoj opehm), 1 y ToM cMucAy 61Aa cy
OAVDKA MCTVHU Y KOjOj je CAMKapKa IIpero-
3HaBaAa KaTeropujy Aemnor.'> 3opa je cBoje
MOAeAe, briAe oHe Lluranke, OuAe cesaHKke,
AOBOAVIAQ Ca YpOaHe MapruHe V/AU ceAad 'y
CBET I'PaAQ, Y CBOj, KAKO I'OA HeypeaaH,'?
rpabaHcku ateme. Aa AM Cy TO penpeseH-
TAaTVMBHU MOPTPETU CeHAHKM, MMEHOBAHe
VAV HEeYIMEHOBAaHe HallMOHAAHE TIPUIIAA-
HOoCTU? Aa A pedAeKTyjy pOMaHTH4ap-
cK1 000jeH TorAeA Ha rpabaHCcKy Apyrocr,
KOjJ je, HAKOH IIPEAOMHMX Aorabaja u mpo-
MeHa peXxuma, 0rao moryhe ycmepaBatu
M YATATU U KAO A€O TEXIbe KOja je Kapak-
TepucaAa COUMjaAUCTUYKY PeaAn3aM, a
TO je A2 HALIMOHAAHY YMETHOCT NpUOAK-
KM HApOAHOM >XMBOTY? MoOXeMo camo
MIPeTIIOCTaBA»ATH jep Y SOPMHUM M3jaBaMa
KOje Cy MM AO Capaa OMAe AOCTYIIHe HucaMm
HallIAQ HMIITA IITO OM IIOY3AQHO ITOTBPAY-
AO VIAYL HETMIPAAO TBPAbY A2 j€ OBa TeXHba
MOTAQ YTULIATM HA CAMKAPKY AQ HAaCTaBU
ca GOAKAOPHMM MOTMBMMA, Kao U A2 Ce,
HEIlITO MAAO KaCHMje, OKPeHe U CPIICKOM
CPeAOBEKOBHOM CAMKApCTBY. OBe Ipea-
CTaBe >)KeHa Y HAPOAHMM HolllbaMa Ouae
CYy HauMH AQ 30pa OCTaHe AOCAeAHa cebu,
CBOM OYPHOM ¥ MHTEH3VIBHOM KOAODPWUTY,
I'yCTOj MACTH, IUMPOKUM HECITyTaHUM I1O-
Te3MMa, BeAUKMM (GOpMaTVIMa 1 CBOjUM Te-
MaMa, a OIleT AQ jeAHOM aMOVBaAEHTHOM

12 ,He Bonnm 0aeno KakBo ce HOCK MO KaHuenapujama u
canoHuma" n3: b. V., JeapurHa n nckpeHocrT, llonutuuka,
12. neuembap 1955. Takohe, Onra boxwuukosuh y cBOM
[Nopilipetty 3ope [Nellipoguh Kaxe eKCnaMLMTHO ,CAVKapKa
OPraHCKM He MOAHOCK CaBpemeHo rpahaHcko oaeno”.
Bupetn y: boxunukosuh O, MopTpeT, 3opa MeTposuh,
MMonutiuka, 23. mapT 1958.
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eKCITAVMKALIjOM IIPY>KV CeOU IIaHCY AQ FbeH
paa 6yae npuxsahen, mto he ce nouvet-
KOM IIIeCTe AeLieHNje 1 AecuTi. VcTuiarme
Be3a Ca POAHMM TAOM U HallMIOHAAHOM
TpaAuLIMjoM, yoehere y MBBOPHOCT 1 cHary
TAAEHTA 13 HALIMX KpajeBa, IPero3HaBatbe
u rpabeme CONCTBEHE PAa3BAMYUTOCTH Y OA-
HOCY Ha AOMVMHAHTHM MOAEA AQAEKOT LIeH-
Tpa, OMAO je KapaKTePUCTUYUHO U 32 APY-
re CpIICKe CAMKape KoAaopucre. Te Bese cy
ce TeMenMAe Ha HApaTMBY O HAL[MOHAA-
HOM TeMIIepaMeHTY, HEKOHBEHIIMIOHAAHO-
CTY, CIIOHTQHOCTY, CAMOHMKAOCTH, 30pa
[Terposuh je nsraepa mehy npBuma, MHCK-
CTMpaAa Ha HeKOj BPCTY KOHTMHYMTETA Ca
CPIICKOM CP€eAHbOBEKOBHOM YMeTHOLINY, 1
TO je TOAVIKO YIIOPHO IIOHaBAdaAa AOK CBU
OCTaAM, Y3 OI'PaAe, a delrthe 0e3 wUX, HUCY
IPUXBaTUAU. AaKAe, KaKO MHTepIpeTypa-
TU OB€ CAMKe?

ITocae cBera, unHu ce AQ je GOAKAOPH-
cTryKa pasza UCTO MITO ¥ KOAOPUCTMYKA 1/
VIAY €KCIIPECHOHVCTUYKA, U AQ je POAKAOD
Y Ib€HUM CAMKaMa MMao UCTY QYHKLUjy
KOjy je KOHLIENT MPMMUTVBHOT IMAO 32 pa-
He 3aITlaAHOEBPOIICKE MOAEPHNCTE, & TO je
HaAa AQ Cce TIPUMUTHUBHO CYIIPOTCTABY OHO-
Me IITO CYy OHU BUAEAU KAO CTEPUAHOCT
COIICTBEHOT APYIUTBA 1 FeIOBE YMETHOCTY,
OAHOCHO Kao MoryhHocT aa momohy ,HeBU-
He” KYATYpe Y YMETHOCTY PEBUTAAUBY]Y

13 ,CBe je 61N0 yMazaHo, NpaLlikbaso, yemnbeHo, nokamnaHo,
CaTparoBMMa Hemapa, HexaTa 1 kpajhe Hebpure npema
CBETY MaTenjanHmx cTeapu. OunrneHo Aa joj ypeaHocT
unje 6rna BpAMHA’, HaBoAwW y CBOjUM Ceegoyeruma...
[parocnas Hhopheswh. Bugetn y: Dordevi¢ D, op.cit,
1978, 6.
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Cnuka 1. Cplcka cerwaHkd, oko 1954,
Fig. 1 Serbian Peasant Woman, about 1954

cebe 1 cBojy ymeTHOCT. DOAKAOD je 3a 30-
Py, K20 1 Haro TeAO, MUMao CHAry ayTeH-
TUYHOT, KOjy je OHa MOTAQ A2 CYIIPOTCTaBU

14 buxamu-Mepur O, op.cit, 173.Y 0BOM NpuKazy 13noxoe,
Brixamn-MepuH cyrepule 3opv [NeTposwh ga by Tpebano
[a ,MpOoLMPY 1 yNOTNyHW CBOje Aeno” Tako WTo ou
Morfa fia ,3a jefiHo U3BeCHO BpemMe HanycTu rpaj v oaey

AQXKHOj, AeKaAeHTHOj rpahaHCKOj KYATYpU
KaKO CBOje MaAe CPeAVHe TAaKO 1 OHe CBET-
cke, mapucke. Mebytum, oBe aHOHUMHEe
)KeHe y T3B. HAPOAHVM HOLIKbaMa, Koje TeK
HacAyhyjeMo, ¢ 003MpOM Ha UMIbeHULIY AQ je
30pa CAMKaAa LIPOKO, Op30, 3aHemapyjyhu
A€Ta/oe, HUCY NPEACTaBSEHE Y NTOMY, LITO
01 Moraa Aa Oyae CoLpeaAMCTHUYKA TeMa
par excellance, AV TaK y OHOM IITO 611 MO-
rao Aa Oyae BIXOB CBAKOAHEBHUM aMOUjeHT,
Te 61 TaKaB IIPM30P XAHPOBCKU Bapupao
OA TIOPTpeTa A0 XKaHpa y y>KeM CMUCAY. Aa
AU je 30pa OBMM >KeHaMa 13 HapOAQ, CMe-
CTUBLIY UX y rpabaHcky aMbujeHT, y>Xu-
BaAa y ersoTUYHOM APYroM, Aa AU UM je
OAYy3€Aa ayTEHTUYHOCT, BUTAAHOCT, & ¥
KOHTEKCTY COLMjaAMCTUYKOT PeaAn3Ma —
MmoryhHOCT aa OyAy TIOXXPTBOBaHM Xepoju
Y HEeKOj oA HeMOTryhMX IeTOroAMIIHbUX
Mucuja? Aa Au Cy mopTpeTHCaHe JKeHe ca-
MO MOAEAM OAEBEHM Y HELITO IITO AVYY Ha
HApOAHY HOLIY, a CAMM [IPU30PU HUILITA
APYTO AO KOCTMMUPAHe IIPEACTABE Y Matbe
VIAY BULLIE TIPETIO3HAT//SVBUM aMOMjeHTMa?
Kako je mpumeTrno Oto buxamu-MepuH y
jeAHOM mpuKasy u3 1952, .y buaepmajepckoj
HaCAOHAUY 1 Y MOAEPHOj COOM, TU MaCTUPK
U cemaly U3raeAdjy Tybe u usrybmeno’,
C TMM 1ITO U Buxamsu-MepuH oner npasu
Ty IpelIKy, yoauyjyhu myurkapue y 3opu-
He cAMKe. UMHY ce Aa OBe HACAMKAHE JKeHe
He TIPEACTaB»ajy Y MKOHOTpadCKOM CMIC-
Ay CUMOOAMUKO TeAO Haluje Beh aa mpe,

nosbe, y Cerbauky cpefnHy, y CBETIOCT U jeJHOCTaBHOCT
Npupoae. .. Tana 6v, Moxaa Ha cBagbama, MpPu KeTBK,
WAV NPOCTO CBarAallbVUM, anv y CTBAPHKM CpeanHama,
FoeHW IMKOBW XXMBENW Y MPUPOAHOj aTMocdhepn”.
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3acHMBajyhn ce Ha KAACHO]j MTOAEHSEHOCTH,
OBMU IIpU30OPU PePAEKTYjy KYATYPOAOLIKY
MIOA€/>EHOCT Ha PYPaAHO, IPUPOAHO, HeL-
BMAM30BaHO, CTIOHTAHO, UCTUHUTO, ay TE€H-
TUYHO, 1 YpOaHO, apTUPULINjeAHO, LIBU-
AV30BAaHO, KOMIIPOMUTOBAHO, AeKAaAEHTHO.
CAMKapCKMM TOCTYIIKOM KOj/ TIIO3aAVHY
pKOAVIKaBa MOBPIIVHY ITAQTHA, IIPOU3-
BOAM ce edekar TecKobe, a U3BOPUIITE Te
TecKobe je 1 Aame y paBHM 30pUHOT 0bpa-
YyHa ca rpabaHCKUM MM/beOM U HeroBUM
CUCTEMOM BPEAHOCTH, KojuMa je 30pa, ca-
AQ KaO CBOjeBPCHOj MAETAAHO]j II0jaBy, 3a-
IIPaBO U Ad/ve TIPUIIAAAAA.

[IIupoxy noTe3u 1 H60ja KOjoM je Kao
Mmarepujom IleTpoBuh nmoxprsaaa cBoja
IIAAQTHA, MMAjy KBAAUTET AVB/MoE eKCIIpecHje,
OAHOCHO BpeAHOCT HeyKpoheHe day-
MAHOCTM KOja pyLIM NCUXUUYKEe IPAHU-
e naMehy yHyTpallmwer 1 CIOmdalllber
cybjexTa, aau 1 rpaHuLe nsMehy cebe u
apyror. To je OHO 3a30pHO, Y CMUCAY Y KO-
Me ra Jyanja KpucreBa objairmana y pe-
Ay Mohu ywaca, HapoBe3syjyhu ce Ha aH-
TPOIOAOIIKA MCTPAXKMBAKbA U 3aK/,oyUuKe
Mepu Aaraac, objaBmeHe y Kibusu Yu-
CULO U OUACHO, AAKAE OHO LITO IIPETU AQ
yoO1yajeHy 03HaUUTeSCKY MPAKCY YHY-
Tap oprosapajyher cuM6oAMYKOr MopeT-
Ka, TIOMOhy Kora ce oBa IIpakca OAp’KaBa
1 00HaBma, y3apMa, mopemetut.’* OTyaa
Ce YeCTO y AMKOBHOj KPUTHULIU TOT BpeMe-

15 Kristeva J., Moci uzasa, Ogled o zazornosti, Zagreb
1989.

16 Bupetw, namehy octanor, Monosuh b, V3nox6a cnvika
3ope Metposuh, lpasga, beorpaga, 26. mapT 1937, C. 1M,
Tpeha camocTanHa usnoxo6a 3ope MeTposuh y beorpagy,
KrouxesHe HosuHe, beorpag, 21. mapT 1958; Monosuh [,
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Ha (Kao YOCTaAOM U y IIPETXOAHOM II€PYO-
Ay, @ ToHaBMcahe ce U KacHMje) MOXe Mpo-
YUTATU NIPUAEB AaHMMAAAH VAU MMEHMLA
aHMMaAM3aM y Be3u cauka 3ope IlerpoBuh
(ocebHO Kapa Cy aKTOBM y UTaby).'® Y
NPUHLNITY, Y KPUTUKAMA U IIpMKa3MMa Ha-
KOH ApYror CBeTCKOI paTa, aHMMAaAHO, MH-
CTMHKTMBHO ¥ HarOHCKO OAPa>KaBaHU Cy Y
JEAHOM AUITAOMATCKM KODEKTHOM, Y3APIKa-
HOM, y CYLUTVHY aMOVBaA€HTHOM BPEAHOC-
HOM CyAyY. 3axBasyjyhu HAUMHY Ha KOju Cy
CAVIKaHa OBa MOhHa Teaa MOHYMEHTaAHMX
AVIMEH3Mja, KaO U HaYMHY Ha KOJU j& CAU-
KaHa opeha Koja MX MOKpUBa, pacTavy ce
rpaHulie U MOBPUIMHA CAMKe IIpeTBapa ce
y myacupajyhy (npetehy) macy xoja roBopu
0 >KEHCKOj MOhU y>X1Baba, 0HOj Kojy Kpu-
CTeBa yo4daBa Kao BUILAK Y je3MKY, HeMCKa-
3aH, HEVICKa3)B U HEIIPEACTaBUB Y CUMOO-
AVIYKOM.

CrepeoTUITHM AMCKYPC MTAaTpUjapXaAHe
KYATYP€ KOjU M3jeAHa4aBa KeHY Ca Ipy-
POAOM, OAHOCHO HaroHMMa, HepaljMiOHAA-
HOM, EMOTMBHOM cdepoM, M3BaH je3nKa
Y CUMOOAMYKOT MTOPETKA, jeCTe AUCKYPC
koju je 3opa [TeTpoBuh pocaeAHO mpaTuaa,
nsjepHayaBajyhu keHy 13 Hapoaa (AaKAe,
HeoOpa3oBaHy, HEMATBOPEHY, HEVCKBAPEHY
LIMBMAM3ALMjOM) ca KateropyujoM VcTuHe
kao Aenote. OBakaB note3 3ope [lerpoBuh
MOrao 01 Aa ce MHTepIIpeTypa Kao IOCTY-
IaK IpeTepaHe UAeHTHPMKALINje, KOjU TIOA-

3a0Kpy’KeHa yMeTHWYKa NMYHOCT, bopba, 25. MapT 1958;
hHopheswh [, 3HauajHO 1Me Halle ymeTHoCTH, bopba, 5.
jaHyap 1966; Mpotvh M.B., op.cit, 206-207; Stevanovic
M., Zora Petrovi¢, y: Momcilo Stevanovic, studije, ogledi,
kritike, Beograd 1988, 94.
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pasymeBa IPOM3BOAY GAHTA3MATCKOT
CLieHapMja CAVYHOT OHOME Ha KOMe CTPYK-
Typa MohM IouMBa, a TUM ITOHaBMAAKEM
omoryhaBa ce paAMKaAHO IPEVCIUTHBabE
ypobeHor npucrajatba Ha CTpyKType Mohu."”
AakAe, oBe IpeACTaBe >KeHa Y HADOAHUM
HOIIIIbaMa HUCY rpabaHCKo y)XX1Bame, HUTU
peLVAVBY POMaHTUYAPCKY PACTIOAOKEHOT
oAylleBmdaBamba VIcTMHOM Kao AernoTom.
Taxobe, oHe HUCY CAMKe HALMX HApOAQ,
npeactaBe HaunoHnaaHor teaa. Hauuno-
HAAHO, Ka0 KYATYPHU KOHCTPYKT U KYATYp-
HU OAHOC, @AM U CY0OjeKTVBHO UCKYCTBO,
y paay 3ope IlerpoBuh jaBma ce kacHuje,
Y APYTOj IOAOBMHM 1LIECTe AelieHMje, Kapa
YHYTap KOHCTPYKTa IapTU3aHCKO/TIPOAe-
TEPCKOT jeAMHCTBA, Koje he butn popmy-
AMICAaHO Y OpaTCTBO U jeAVHCTBO, TOKOM 50-
VIX 3aMI0YMHbE AOCTA OIIPE3HO, PEKAY OMICMO
BeOMa TUXU MpoLec 0OHOBe rpabhaHCKUX
BPEAHOCTY, a Ca IbVMa U OOHOBA PEAUTU-
O3HOCTU U pa3Boj HallMoHaAu3Ma. CAMKe
3ope IlerpoBuh koje HacTajy y rpaHuiia-
Ma poAaKAOpPUCTMUKe (a3e BUllIe TOBOPe
O POAHOM PEXIMMY Y ABa APYLITBEHA CU-
CTeMa Yy KOjMMa je YMeTHMILIA XXMBeAA U pa-
AvAa. Aakae, TIOCAe paTa je, YUMbEHULIA,
AOLIAO AO peOpraHM3alyje POAHUX YAO-
ra yHyTap NpMMapHUX MOPOAMLA U Ta
peopraHusanyja je AOBeA2 AO pAaBHOIIPAB-
HOCTU TTOAOBA. Pa3Aor je 61o 1ITo je pe-

17 KoHuenT ,npeTepaHe naeHTudrkaumje” Cnasoja Mu-
eka oBfie KOPUCTUM Npema UHTepnpeTaumin MapuHe
MoxuHnh. BugeTu: Grzini¢ M., Ostoji¢’s I'll Be Your Angel,
autenti¢ni sotonski ¢in, y: Tanja Ostoji¢ Dnevnik iz Venecije,
Venice Diary, Zagreb, 2002, 70.

18 Verderi K, Sta je bio socijalizam i $ta dolazi posle njega?,
Beograd 2005, 127.

KIM, KaO U APYT'M COLMjaAUCTUYKU pe-
>KMMMU, HaCTOjao Aa CIIPOBEAE ITpOrpam
VMHAYCTPpUjAAM3ALMje KOjU Ce, KAKO yKasyje
KaTtpun Bepaepu, Temenro Ha BEAVKOM
yAaramwy papa, @ MAAOM yAarawy KaluTa-
AQ, TAKO AQ je 32 BEroBO OCTBapemwe Ou-
Aa TIOTpebHa CcBa papHa cHara 6e3 003u-
pa Ha poA.'* OBo je, y ocHOBY, 610 pasAor
IIPOKAQMOBakha POAHE PABHOIIPAaBHOCTU 1
AOHOILIEA Mepa Koje Cy je yHampehuBaae,
IprMepa papl, IOPOAMACKA DOAOBAA,
Opura o Aely, 3aKOHOAQBHO PeryAMcame
IpekyuAa TpyaAHohe, IITO je )XeHaMma AaAO
Behy KOHTPOAY HaA TUM BUAOM HUXOBOT
XMBOTA,"” 1 HAAOBE3MBAAO Ce Ha MAEO-
AOLIKO Objaliberbe Koje ce TEMeSUAO Ha
A€BMYAPCKOj KOHLeNUju ocaobabamwa
»y0aBu U eMaHUMaLuju >xeHe. OpHOCH-
Ma M3Meby MylIKapala 1 )KeHa yIpaBnoaAe
cy, MehyTVM, HOpMe Ipou3alIAe 13 Ma-
cTua, Kako je ITpeapar MapxoBuh npu-
METNO, ,PEBOAYLIMOHAPHOT MIyPUTAHU3-
Ma ca TPAaAULIMOHAAHMM NATpUjapXaAHUM
MopaAoM*,* KOjU je )KEHCKM MAEHTUTET
AedUHMCA0 CaMO IIPEKO MYIIKOT. Y TOM
CMUCAY HUje HeobuuHO Aa cy baHahaHke,
MakepoHKe, LIpHOropke nmpeacTaBmase
Hall HapOA, HAllleT YOBEKa, jep UM je ca-
MO TO U OMAO AO3BOSEHO. APYTUM pevu-
Ma, MaKO Ce AOCTA TOTra Y CKAOITY POAHOT
pexxyMa GopMaAHO-TIPaBHO TPOMEHMAO,

19 [leTarbHuje 0 NPOKIamoBarsy ¥ CTULarsy GOpManHo-
npaBHe paBHOMPaBHOCTY 1 GOPMANHKM MMMIMKaLMjama
0BUX NpoMeHa y Cpbuju y neprnofy coumnjaniama BUAETH:
Bozinovi¢ N, Zensko pitanje u Srbiji u XIX i XX veku, Beograd
1996, 148-222.

20 Mapkoswuh M., op.cit., 502.
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Cnuka 2. CervaHka u3 okonuHe beoepaga,
oko 1950.
Fig. 2 Peasant Woman from the Environs of Belgrade,
about 1950

TELIKO OM Ce MOTAO 3aKAYUNUTH AQ je AO-
LITAO AO PAaAMKAAHE, CYLITMHCKe TpoMeHe. !
Popa je KYATYypHM KOHCTPYKT M Kao Ta-
KaB yCIIOCTaB/»a OAHOC M3MeDy Teaa Kao
AQHATOMCKMX MAY OVMOAOIIKMX AQTOCTU U
APYILUITBEHMX CXBaTamba O HbMMa, KOHCTPYKT
KOj1i HAM T'OBOPY KaKo KYATypa (jolr jeaaH
KOHCTPYKT je3MKa) BUAM ¥ HOpMMpPA Hallla

21 [. lyxauek je Ha jeAHOM MeCTy TO onmcana kao ,a thin
layer of ideologically-based egalitarianism was supeim-
posed on a stable patrirachy”. Hasegero npema: Peji¢ B,
Bodyscenes: an Affair of the Flesh, y; Marina Abramovic,
Artist Body, Performances 1969-1998, New York — Milano
1998, 33.

22 Ospe, Npe cBera, MUCINM Ha CTyanjy Kojy je Onmsepa
JaHkoBuh objaBmna y npatehem katanory cBoje ayTop-
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TeAa, Hallly IIPUPOAHY AQTOCT. Y TOM CMUC-
AY, POA je TIPOM3BOAdaH, aAM KPO3 YIIOTpeby
Y APYLITBEHOM >KMBOTY OH II0CTaje peaAaH,
HaM3TAeA IPUPOAAH U HOpMaAaH. ['aepaHo
113 OBOT yTAQ, OHO O YeMy CAMKe (POAKAOPU-
cTuuke ¢ase nsmebhy ocrasor rosope jecte
OBa HUYMM y3APMaHa PeaAHOCT, HOPMaA-
HOCT, IPUPOAHOCT.

OBa, pexAu OMCMO, TpUKpUBEHA de-
MUHJCTUYKA CTPATEryja, ¥ IopeA TOora LITo
je TIOCAEAMX TOAMHA OMAO HATIOpa Y TOM
IIPaBLY, OCTaAQ je HEMCTPasKeHa Y AeAy 30-
pe IlerpoBuh.?? Tlyrem comncTBeHe ,mpeTe-
paHe upenTudukaunmje’, 3opa Ilerposuh
je 3ampaBo pedAeKTOBaAa UMHbEHULY
Koja he HEKOAMKO AelleHMja KacHMje I10-
CTaTy KASYUHO MECTO Y (IIOCTMOAEPHO))
beMMHMCTUYKOj POAHOj TEOPUjH, a TO je
A2 POAHM MAEHTUTETY HUCY HULITA APY-
IO AO AMICKYP3MBHE KOHCTPYKLVje YHyTap
XeTepoceKcyaAHe Marpuie Mohy, OAHOCHO
A2 CY MYIIKY M/VIAY KEHCKV MAEHTUTETU
edbeKTU MHCTUTYLIMja, IIPAKCU, AUCKYP-
ca, C TUM IITO ce Taj gender style, KOAMKO
roA AMMUTHMpPaH, IIyTeM MHTepIIpeTalyje
bopMMpaHUX POAHMX HOPMU YBEK MOXe
M3BOAMTU Ha HOB, & TUMeE U ayTEeHTUYaH
HauyH.” YuHu ce aa je 3opa IlerpoBuh
TOKOM CBOje Kapujepe y A0Opoj Mepu npu-
OeraBaaa crpareruju ,mackapaae”. [loexn
Pusujep je 1929. ropuHe objacHMAA KOH-

CKe 13noxbe cvika v LpTexa 3ope MeTposwuh, BraeTu:
JaHkosuh O, op.cit.

23 VIHTepnpeTauuja poaHOT MAEHTVTETA Kao NepdopMaTNBHOM
KOHCTPYKTa, OAHOCHO Kao edeKTa ANCKYP3VBHUX
MaTpuLa, Temesbu Ce Ha pafnKkanHoj LEKOHCTPYKLMK
poAHVX MaeHTUTeTa U3HeTux y: Butler J., Gender Trouble,
New York — London 1999.
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LIeNT ,MackKapape” Ha MpuMepy yCHell-
He JKeHe, KOja je CBaKM MYT Kap OM jaBHO
ypaAMAa HELITO AOOPO U TUMe 3ay3eAa
MO3MLIMjy KOjy APYIUTBO IIPENO3Haje Kao
MYILKY, TpuberaBasa GpaepTy ca (MyIIKOM)
jaBHolrhy 1 Ha Taj HauMH ce Bpahaaa Ha
CBOjY >KEHCKY YAOTY Y APYLUTBY. ApyruMm pe-
ynMa, PuBujep je meby npBuma yBupeaa aa
je POA KOHCTpYMCaH IpeMa APYLITBEHUM
KOAOBMMA U AQ Y TOM Ipoliecy cybjekar
II0CTaje POAHO oApebeH myTeM MuMesn-
ca. PuBujep nuiue pa ce >KEHCKOCT (KOpU-
CTV TepMUH womanliness) ,MOXe IPeTIO-
CTaBUTU M HOCUTU KaO MACKa, KOja YjeAHO
CaKpMBa ITOCEAOBabE MYIIKOCTY U CIIpe-
4yaBa OYeKMBaHe perpecaslje YKOAUKO ce
OTKPMje AQ je >KeHa MoCeAyje — YIIPaBO Kao
IITO he AOTIOB IIPEOKPEHYTH CBOje LieroBe 1
TPaXUTU AQ OyAe IpeTpeceH Aa 61 A0Ka3ao
A He TToceAyje yKpaseHe cTBapy.“?* Hbena
AebVHM1IMja )KeHCKOCTY Be3aHa je 3a 1ojam
»MacKapaae” 1 OHa Kake A He ITOCTOju pas-
AVKa 13Meby KEHCKOCTU U ,MacKapaAe”, HU
MOBPIIHA HM PAAMKAAHA, jep je KEHCKOCT
MCTO LITO ¥ MacKapaaa 1 OOpHYTO.
AHaAOTHO OBOj eKCIIAMKALIMj/, MOTAO
6u ce pehu pa je 3opa IlerpoBnh ToxOM
CBOje Kapujepe ,MacKMpaAa“ CBOjy POAHY
no3nuujy daepryjyhu ca Kputukom, Ko-
Aerama, ITyOAMKOM ITyTeM I'eHeprcama Ha-
paruBa o Vctuny, Aenoty, GopMasHUM
pobAeMMMa Koje pelilaBa Ha CBOjUM CAU-
KaMa, AaKAe HapaTuBa Koji je OMo ApyII-

24 Riviere J., Womanliness as a masquerade, npsu nyT
objasrbeH y The International Journal of Psychoanalysis
10, 1929. Bupetu Ha: http://www.ncf.edu/hassold/
WomenArtists/riviere_womanliness_as_masquerade.
htm

TBEHO IIPMXBAaTAUB 32 YMETHOCT, C jeAHe
CTpaHe, Kao 1ITO je, C Apyre CTpaHe, CBOjUM
TyMademVMa MOTMBA U )KaHPOBA CTBapaAa
MIPOCTOP 34 MHTEPIIpeTaLyjy Koja je yUMHMU-
AQ AQ BbEHE CAMKe IIOAJEAHAKO OATOBAPAjy
YKYCY M COLMjaAMCTMYKe U rpabaHcke mmy-
6Auke. V1 Ty ce, YMHU Ce, HaAA3U Y3POK
KOHAQYHO MTOCTUTHYTOI KOHCEH3Yyca Ipo-
becroHaAHMX KpyroBa U LIMpe jaBHOCTU
TOKOM 50-1X TOAMHA NIPETXOAHOT BeKa.
3axanyjyhu ,mackapapn’, 3opa je ycrieaa pa
HaroBOpy/HaTepa AQ ¥ KPUTUKA U ITyDAMKa
MpUXBaTe OINCLEHOCT KOjy CY paHUje KpU-
TUKOBAAY, I'PYOOCT €KCIIPECHBHOT IeCTa U
I'YCTUHY I1acTe KOjy Cy paHMje IPUIIMCUBA-
AVI HEAOBOSHO] CAMKAPCKOj KOMIIETEHLIVjU.
JeAMHM HaUMH AQ Ce AOCTOjaHCTBEHO U3-
BeA€e OBaj IIpeoKpeT OO je OHaj Koju ce
TeMe/oMO Ha HallOPMMa AQ Ce YKaXKe Aa je
3opa, Aa yrorpebum bopmyaanujy AuH-
Ae Hup, ,,cupoBM MaTepujaA >KeHCKOT TeAa
npeTBopuAa y ymeTHocT > VHcucTupajyhn
Ha ,Tparamy 3a UICTMHOM" 1, HELIITO KacHje,
MOA YTHLAjUIMa CPeAHOBEKOBHE (pecke,
3opa IMerpoBuh je, pexau bucmo, ,MacKu-
paaa”“ cBOjy GeMUHUCTUYKY MTO3ULMjY U
IpeycMepuAa MHTepIpeTaLujy y ApyTu
cMep, Y cMep popMaAHMX aHAAU3A, AAN je
MOTMBMMA Ce€/»AHKM, KO AKTOBMMA YOCTa-
AOM, OOAVKOBAaHUM AVBASUM HOTe3MMA (113)
LIEAOT CBOT T€AQ, 3alIpaBO TeMaTM30BaAa,
OAHOCHO TOBOPMAQ HU O Y€MY APYTOM AO O
CBOM CYy0jeKTMBHOM POAHOM MCKYCTBY.

25 Nead L, Female Nude, Art, Obscenity and Sexuality, Lon-
don - New York 1992, 9.
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JACMVHA YYBPMAO

Jasmina Cubrilo*

IN AND OUT OF THE CONTEXT OF SOCIALIST REALISM - TWO
PAINTINGS OF ZORA PETROVIC FROM THE COLLECTION OF THE
BELGRADE CITY MUSEUM
Summary

Based on archival material, periodicals and the relevant literature, the paper looks at
Zora Petrovi¢’s work between 1945 and 1955, a period known as the “folklore phase”. Two
paintings from the collection of the Belgrade City Museum, “A peasant woman from the
environs of Belgrade” (ca 1950) and “A Serbian peasant woman” (ca 1954), are taken as
a starting-point in contextualizing and interpreting the images of women in traditional
costume marking this phase of her work, and in light of the fundamental question
concerning the construction of gender, sex, class and national identities in Zora Petrovic¢’s
paintings as the expression of a solitary and authentically different position in relation to
the mainstream art practices and ideas between the mid 1940s and mid 1950s.

Art criticism and subsequent art history are divided on the issue of her position in
relation to socialist realism, variedly seen as being “in or out of socialist realism”. Petrovi¢’s
paintings of women in traditional costume did not cause any visible trouble for her, but
apparently they did not quite fit in either. In the early 1950s, her work, although widely
divergent from mainstream art, began to be unreservedly accepted by the professional
community and the public, which raises the logical question as to the possible reasons
for this general consensus, especially in light of the fact that Petrovi¢’s “folklore phase”
paintings tell much about the gender patterns in two social systems under which she
lived and worked.

Zora Petrovi¢’s covert feminist strategy has remained unstudied in spite of some
recent work in that direction. This paper takes the angle of feminist criticism and theory
to look both at her style and at the motif of women in traditional costume in her paintings
of the 1940s and 1950s, and in the context of the socialist regime and in relation to
socialist realism.

Petrovi¢’s expressionist style has the quality of untamed fluidity wiping away the
psychological border between the external and the internal, as well as the border between
the self and the other, Julia Kristeva’s quality of embarrassing, something threatening

*  Art historian, Academy of Arts, Novi Sad
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to undermine the established signifying practice within the dominant symbolic order.
Hence the frequent use of the adjective “animal” or the noun “animalism” by the art
critics of that period for Petrovi¢’s paintings (especially with reference to her nudes),
reflecting diplomatically correct, reserved, in fact ambivalent value judgement. The way
in which these powerful monumental-sized bodies are painted, and the way in which
the clothes covering them is painted, make all borders dissolve and the surface of the
painting become a pulsating (menacing) mass evoking the female power of pleasure,
the one Kristeva perceives as redundant in language, as unexpressed, inexpressible and
unrepresentable in the symbolic.

Zora Petrovi¢ may be said to have “masked” her gender position through flirting with
critics, colleagues and the public by generating a narrative about Truth, Beauty, formal
problems being solved in her paintings, a narrative, then, which was socially acceptable in
Art on the one hand, while on the other, through her interpretation of motifs and genres,
making room for interpreting her paintings in such a way that they seemed equally suited
to the tastes of the socialist and bourgeois publics. And this is where the cause seems to
lie of the consensus reached in the 1950s between the professional and the general pub-
lic. Owing to the “masquerade”, Zora succeeded in persuading/forcing the critics/public
into putting up with the obscenity they had denounced, with the crudity of her expres-
sive strokes and thickly applied paint previously put down to her artistic incompetence.
By insisting upon a “quest for the truth” and, somewhat later, upon the influence of me-
dieval frescoes, Zora Petrovi¢, we would argue, “masked” her feminist position and redi-
rected interpretation towards formal analyses, but the motif of peasant women, as well
as her nudes, shaped by “wild” gestures of (from) her whole body, in fact thematized, or
spoke about, nothing else but her subjective gender experience.
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