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HATAIIA ITOITOBCKA

INoouwmwak 2paoa beozpaoa
K. XLVII-XLVIII, 2000-2001.

UJIEJE U HACTAHAK HOBE YMETHHUYKE
INIPAKCE - BEOTPAICKA CLIEHA

IMurame hyHKIMje YMETHOCTH je TPBU
MyT NOCTaB/beHO ©Off cTpaHe Mapcena
HMumanra (Marchel Duchamp).' Mako je Ten-
JeHIMja Ka caMOUJeHTH(PHKALHH yMeT-
HOCTH MOCTOjala joul y aenuma Mauea, Ce-
3aHa, ¥ lajbe, y KyOu3My, YHE-CHHIIA j€ f1a je
Mapces [Juman oHaj KoMe Tpeda 3axBajiu-
TH IUTO j& yMETHOCT JloOuia COTCTBEHH
ugenTuTeT. [lunianosa uaeja Bogusba Ouna
je na n30erHe yKyc H la IpakTHKYje "neno-
TY PaBHOLYIIHOCTH", IITO Ta j€ JOBEJNO /10
"readymadea” (roroBa crBap).” [luiianosa
"ready — made" npoMeHuna je cpefiILTe HH-
TepecoBakba YMETHOCTH, Of] je3Huke op-
M€ y KOPHCT OHOra LITO je peyYeHo, Ofi 1Hu-
Tamkba obnuKa (Mopdgonoruje) Ha NUTambe
¢yukmmje. "Ta npomeHa ox "mojaBe" Jo
"koHuenuuje" Ouna je u noyerak "Mojep-
He" M noYeTak "KOHUEeNTyamHe" yMeTHOC-
TH - CBa yMETHOCT nocne [Iuana je KoH-
nenTyanHa (1o NpUpPoOJiN) 3aTO LITO jeJHHO
er3ucTHpa nojMoBHO (KOHIENTyanHo)."

JIMIaH H3HOCH Ha BHJIENO YHILEHULY
lla HeKH objekaT nocraje yMeTHH4YKH 00je-
KaT 3aTo ITO je BuheH Y YMETHHYKOM KOH-

'Kosut Dz, Umetnost posle filozofije, tematski broj,
Polja 156, Novi Sad 1972, 3.

 Gavri¢ Z., Beli¢ B., Di%an na putu za Flijunt, Marchel
Duchamp, Bogovada 1996, 17.

TEKCTY ¥ 3aTO HITO ra je yMETHUK u3abpao.
Omn uze Ka "fenepcoHanu3almju" Kako 6H
00jacHHO CBOjY HAMEPY H OrPaHHYHO YHCTO
"yMeTHHYKY" Mapruy objexra. [IumiaHo-
Ba MOYKa y HaJlaKewy rpPaHulie Ha K0joj ce
paba objekar ymerHocTy, raacu: "Tpebano
je usabpatn Heku obGjekat, umajyhu npu
TOME Ha yMYy OCHOBHY MHCao J1a Taj o6jekar
He cMe Jla M3a30Be OWI0 KakKaB yTHCaK,
CXOJIHO Ma KOM eCTETHYKOM Mepuny. Buine
ofi Tora, noTpebHO je a U MOj JIMYHH YKYC
Oyjie y NOTNYHOCTH cBejieH Ha Hyny. [Tpema
ToMe Tewkoha ce cactoju y u3bopy objex-
Ta KOJH BaC alcoNyTHO HEe MHTEpecyje, He
caMo OHOT' laHa Kaj cTe ra usabpanu, Beh
3ayBek..."' I'panuny kojy je nocraBHo
JIniiaH, KOHIENTYyajlHa YMETHOCT HacTOjH
J1a CHCTEMATCKH MTPOYYH.

Ha ose unejue nosune Jlycm Jlumep
(Lucy Lipperd) rnepa kao Ha "femarepuja-
JM3aumjy objekra", rge usBobemwe u fo-
BpLIEHE €CTETCKOr 00jeKTa HUje KOHAYHH
HM/b W CBpPXa yMeTHHYKe omnepaimje. [log
nojMoM "feMarepujanusanmje” oHa He
MHCITH Ha TOTIYHO YKJIathamhe (PU3HYHOCTH

* Kosut D, op. cit., 3.
*Mile K., Konceptualna umetnost kao semiotika umet—
nosti, tematski broj, Polja 156, Novi Sad 1972, 9-10.
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W MaTepujaJHOCTH YMETHUYKOr fena, Beh
[IO3BOJbABA HErOBO cBObewe y npuior
MeHTalHMX Tpoleca, Ipolueca pas-
MHIJbakha, OJHOCHO "uaeje” HeKor paja, a
TeXHa TBOpalla TaKBe YMETHOCTH MOJpa-
3yMeBa W3HalaXemwe cpejcraBa 3a M3-
paxkaBame Te ujieje.’

JdeMaTepujanu3oBada YMETHOCT ce
pasBHjana y pasiuyUTHM NPaBIHMa, a 1be-
Ha CI0XKEeHa THIOJIOTHja y paHoj (ha3n mes-
pecetux , npeMa henanty (Germano Ce—
lant).” ynpomtheno 61 ce mMorna cBecTH Ha
YEeTHPH OCHOBHA TOKA: KOUENTYAIHY YMET-
HOCT (conceptual art), CHpOMAIIIHY YMETHOCT
(arte povera), ymeTHOcT 3emibe (land art),
yMmeTHOCT Tena (body art).

I'naBHu 3alaTak KOHIENTYalTHE YMET-
HOCTH jecTe cBobeme JieNla Ha YUCT KOH-
LENT, Kajla je MEHTAJIHK NpoLleC W3HAJ HH-
Tepeca 3a 00jeKT M ecTeTcKo Y weMy. Ka-
TpuH Muute (Catherine Millet) y cBoM TeKcTy
"KoHuenryanHna yMeTHOCT Ka0O CEMHOTHKA
YMETHOCTH", H3HOCH CTaB [la KOHLeNTyal-
Ha YMETHOCT He 3Haud cBohemwe fena Ha
HJej)y, Ha KoHuenT, Beh va "ujejy" ymer-
HocTH, "KoHuent" ymeTHocTH. Takobe,
OHa UCTHYE U TO Jia ce TEPMHH "KOHLENTY-
anHa" HE OrpaHdvaBa Ha KBaJH(HKOBambe
JEAHOr THIIA Jlesia Koje ce OipeKIIo objeKkTa
Uiy 61 GUNO NOTIYHO HE3aBUCHO Of] KOH-
KPETHOI INpe3eHTHpalka Koje je mhUMe Ja-
TO; MOCeOHO LITO MHOTH "KOHLEeNTyalaHu"
YMETHHLM jOlll yBeK KopHcTe objeKkTe Ha
HHMa CBOJCTBEH HauWH, U IPH TOM OHH CBO-
JE N0 cBOJE Ha Tparame 3a OCHOBaMa
KOHIIENTa yMeTHOCTH. YMCcTO KOHIenTyan-
Ha YMETHOCT je MIPBH NyT BHHEHa CPeIHHOM

* Denegri J., Sedamdesete: teme srpske umetnosti, Nove
prakse (1970-1980), Novi Sad 1996, 7.

5 Celant G., Konceptualna umetnost-siromasna umet—
nost-land art-body art 1966-69, Student 30, Beograd
1976.

"Tpucpynoeuh J1., Caukxapcku fipasuu XX eexa,
IMpuwrruna 1982, 127; Yucro KOHUENTYalHA YMET-

306

60-ux rojuHa, 1 MOJApasyMeBa pajiose Koju
ce DaBe OHTOJIOIIKOM MPHPOJOM YMETHOC-
TH, OWJIO Jla cy YCMEpPEHH je3HYKHM HC-
TpakuBamUMa (YMETHOCT Kao TyMauerme
YMETHOCTH), OO0 OTKpHBameM TayTo-
TIOUWIKUX cHcTeMa (YyMeTHOCT Kao feunu-
uja ymernoctu).” TesoM ymeiunocii kao
ugeja kao ugeja, aMepUyKH YMETHHUK
Llosed Kocyr (Joseph Kosuth) je uzmoxuo
PEUYHHYKY fepHHULM]Y peun "Boja”, npu-
MEpP KOJUM yMETHHYKE IMOCTaBKe Hemajy
YHECHHYKH Beh THHrBUCTHYKM KapakTep.
IIpumep HEKHX TayTONOMIKHX CHTyaluja y
KOjuMa Jies10 o0jaBibyje OHO ITO jecTe, Ko-
cyT je npukaszao y papy "OcaM cTakjieHHX
E€HIJIECKMX cIIoBa", rjie y IpBOM peny
MUIIIE: OCaM 3eJIEHHX EHIVIECKHX CTaKJIEHHX
CJIOBA Y HEOHCKOM €JIEKTPUYHOM CBETIY; Y
ApYroM pefy ¢y cioBa niasa, a y Tpehem
npseHa. OBo je mpumep rje Aeno nor-
Bphyje OHO 1ITO je camo 1o ceOu OYuriesn-
HO, HMeHyje camo cebe u THMe YKHja
BUIIIECMUCIIEHOCT Kao U MoryhHocT nosnu-
cemuje. [Josed Kocyr je npunagao anrnoa-
MepHuKoj rpynu Art and Language, 4uju cy
ynanoen 6unn Tepu ETkuncon (Terry At
kinson), Majkin Bangsun (Michael Baldwin),
Men Pemcpen (Mel Ramsden) u gpyru. Oc-
HOBY 3a CBOj€ UJi€je YWIaHOBH Ipyne NpoHa-
Jase y TpajuLUji CTPYKTYpaJiHe JIMHIBUC-
THUKE, Y CEMHOTHIIH ¥ TEOPHjH 3HAYCH:A.

3a cTBapame KOHUENTYalHe YMETHOC-
TH OUTHH cy (paHTa3uja, IMaruHammja, Ha-
JapeHocT 3a UMIIpoBH3auMjy H ocehaj 3a
NOBE3UBaLE HeclojuBUX nojasa. [To Hekum
ayTopuMa, KOHUENTyaJlHH YMETHHIH CY
Ipe MUCTHIH HEro PallHOHANHCTH,” jep OHK

HOCT je npsu nyr Bubeua y pagosuma Tepuja E1-
kuHcoHa (Terry Atkinson) m Majkna Boapgsuna
(Michael Baldwin) us Enrnecke, u y peny Lloseda
Kocyra (Joseph Kosuth) pobesom y Hbyjopky.

% Barilli R., Dva lica konceptualizma, Plasticki znak,
Rijeka 1981, 268.
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H3BOJIE 3aKJbYYKe KOje JIOTHKa He MOXe /1a
CXBaTH.

KonuenryanaHa yMeTHOCT IIpecTaBiba
je[iHy YMCTY MEHTAJIHY aKTHBHOCT, y K0jOj
HJEja WIKM 3aMHCA0 CTOje U3HaJl MaTepujall-
He pyHkuuje objekTa, ¥ rje Aojiasu Jo HoT-
IyHOr pasrpabuBama KOHBEHIMOHAIHUX
OKBHpa KOjH y yCTa/beHOM cUcTeMy obe-
30ebyjy npoxopHocT ymeTHuukor jgena. To
je Omna BaHTPXKMIIHA YMETHOCT, K0joj je,
¥3 TO, OCTaJjia CTpaHa cBaka ieMaroruja.

Kon cupomanine ymeTHOCTH - arte po—
vera, YMETHHYKH TOJAYXBAaT je, Npe cBera,
WHTYUTHBAH, U MPOM3/Ia3H U3 NPHPOTHUX
npoueca. Bobena cnyuajnowthy porabaja,
OBa YMETHOCT Jiaje MPBEHCTBO MHAHBHAYH
YMETHHKA, Y OIHOCY Ha MPOH3BOJ HEerobe
YMETHOCTH.

MmHoru paHm pajioBH OCTBapeHH ¥y
YMETHOCTH 3eMJbe- land art-y, Besyjy ce 3a
rajaepujcke npocTope y3 HariamieHy Io-
Tpedy 3a NOHOBHHUM YCIIOCTAB/baheM Be3a
u3meby yoBeka u npupoge. OBa yMeTHOCT
pobuja nmpaBH CMUCAao Kaja TjlaBHa Io-
NPHUINTA JleniaBama NocTajy IIPHPOJIHA OK-
pyXema IONYT IUIaHWHA, NOJHHA, MOpa.
Ocno6oheHn MpeTXOHMUX CTera Koje UM je
HAMETA0 3aTBOPEHH MPOCTOP, YMETHHULIH
cajia ycneBajy Aa ce Henocpe/Huje u3pase u
Ja OCTBape jesia H3y3eTHHX uMeH3Hja. Ta-
ko je PoGepT Mopuc (Robert Morris) 1971.
roauHe usseo peno "OncepBatopuja”, of
HaHoca 3emJbe wmpuHe 70 metapa, a Po-
Oept Cmutcon (Robert Smithson) je 1970.
rojIHe Off HAaHOCa KaMeHa M [ecKa Ha jese-
py Hanpasuo "Crmpany" gyry 450, a mmmpo-
Ky 49 MeTapa y npe4yHnKy. 3HavyajHuje pe-
3yarare y land art-y gao je Jan [Tubetc, koju
je, mopej NpHPOJHUX eJIEMEHATa, 3a CBOje
H3paXkaBamhe KOPHCTHO U lTapaMeTpe - Bpe-
Me, KpeTame, CBETJIOCT, IepCIeKTHBY.

3a yMeTHOCT Tena - body art, yMeTHHK
1 HEroBO TENO jeCy OCHOBHH MeIHjyM,
capp¥kaj M U3pakajHo CPeACTBO. Y METHOCT
TeJia y CBOj U3pa3 YecTo YKIbYUYje elleMeH-
Te mnepdopMaHca M XENEeHHHra, pas-
BUjajyhu HHTepecoBame 3a MUMHKY, MOK-
PET, I'ecT, Kajla ce TENO0 KOPHUCTH Kao jefiHa
BpcTa MeTajesnka. [losed bBojc (Joseph Be—
uys), jenan off Bogehux ymetHuka body arta,
j€ Y KOHTaKTy ca myO/IMKoM OTHINA0 Hajaa-
me. [lyboko Bepyjyhu fa y 4oBeKoBoj npu-
pPOJH IOCTOJU [PHUPOAHO, APYIUTBEHO H
cinobonHo 6uhe, bojc je yecTo BoaHO U3Y-
3€THO Ayre pasroBope ca nyonukom yoep-
/bUBO 00pa3snaxyhu cBoje uueje.

HoBa ymeTHOCT Texu opbanuBamy
cBera OHora IITO OM Yy YMETHHYKOM JleJly
O6uMn0 eMOTHBHA, COIHjalTHa MOpYyKa, Mpo-
nHucaHa HEKOM ecTeTUKOM. YylHO MCKyCT-
BO M3ryOMIIO j& paHHju 3HAa4aj, a YMETHOCT
BHLIIE HHjE BH3YEIHO ONaXKake U CTBapame
npeaMeTa Beh Hamepa u ogayka,” neMare-
pUjann3oBaHa Wieja O Koje OCTajy JOKY-
MEHTAapHH TparoBd y o0Onuky coTorpa-
duje, Tekcropa, rpacukoHa, guima, BH-
Jlea, y3 CTAJHO M CBECHO W30eraBame yHy-
Tap JOMHHAHTHOT CHCTEMAa YMETHOCTH.

¥YMeTHuukH Kpyrosu y CpOuju, ca LieH-
tpuma y Hosom Capy, Cyboruuu u beo-
rpajy, ca BEJIMKHM HHTEPECOBaHEM IMpaTe
TOK CBETCKHX 30MBaba, JKUBE Y PUTMY HO-
BOT BDEMEHA U IIPHXBATAjy IIPOMEHY CTaBa
npema ymeTHocTH. Beh cpepunom 60-ux
TOJIHHA Y JYTOCIOBEHCKO] KYATYPH HOMIa3H
710 Tajia yMETHHYKHUX ayTOPHTETA, LITO je y
JIMKOBHMM YMETHOCTMMa JIOBEJO O CKH-
mamwa "opeona” ca NIpoOM3BOJa YMETHHYKOD
pajga M yMETHHYKOr Jiela U IOCTH3ama
HBUXOBE YHHKATHE BPEIHOCTH.

 Tpucpynosuh J1., op. cit., 126,
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CBakako je OMTHY NpeKpeTHHLY Y
OBOM TIpOlleCYy NMpOMeHa NpejicTaB/bana
OypHa '68. roguHa, Kaga MiIagd YMETHHLN
HOILIEHH CHAXKHOM eHeprujoM Kpehy HoBAM
MyTeM NpeHcIuTyjyhy YuTaB HU3 BpeHOC-
TH.

3060r cneuugUUHOCTH CBOI KapakTe-
pa, HOBE MojaBe Haja3e MECTO NpPe3eHTH-
pama Hajueurhe y ragepujama Koje cy y ok-
BUPY CTYICHTCKHX OpraHusauuja. Y IpaBo
3a TaKBY BPCTY NpPOCTOpa Be3aHH Cy
novenu Hose ymMeTHocTH y beorpany 70-ux
roguHa. Y NuTamy je aKTHBHOCT rpyne
YMETHHMKA TeK M3alllINX ca CTyuja Ha AKa-
NeMHjH NTHKOBHUX ymeTHocTu (AJTY) u
OKYIUBEHHX OKO Taja oTBopeHor CTygeHT-
CKOT' KYJTYpHOI LleHTpa u merose [ane-
puje. 3opan [Monosuh o Tome kaxe : "Tek,
1971. ropune, kaga ce orBopuo CryaeHT-
cku KyaTypuu nenrap (CKLI), koju he 3a-
Jyro mOTOM OHTH reTOo HOBE YMETHHYKE
npakce, 3an04eso ce ca KOHTHHYMPaHUM
[pejicTaB/babeM aNTEePHATUBHUX YMeT-
HUYKHX pajioBa U akuuja. Oamax no oTea-
pawy CKll-a, ypenuuua ranepuje Hyma
Bnaxesuh noHynna MH je 1a TY HalpaBHM
CBOjY caMOCTalIHy U310xK0y rpaduka. ¥YM-
€CTO TOra, MPeUIOKHO caM joj 1a MO30BeEM
CBOje IpHjaTesbe M Jja MOKYIIaMo [1a peau-
3yjeMo u3n0xk0y UK aKuujy Kojy he ynHm-
TH PaOBU U3BEJICHU Y JPYTHM MeIUjuMa, a
HE caHuKe, rpauKe HIM CKYINTYpe.
OpymessbeHo je npucrana. Cee NOTOM je
ucropuja."" HosoorsopeHa ["anepuja noc-
Taje MONPHINTE AaKTYeNIHHUX KYJITYPHHX
llellaBakba U NpoOMOLMje Hieja YMeTHOCTH
70-ux (TakBa atMocthepa Biafalia je yuTa-
BuM amOujenToMm LlenTpa). CBojum OpojH-
MM aKTHBHOCTHMA JONpHHEeNa je eflyKa-
1{jH, eMaHUMNAlMji B CTBapamy HOBOT

" Popovié Z., Strogo kontrolisane predstave, razgovor
vodio Je$a Denegri, Moment 14, Beograd 1989, 20.
" Denegri 1., op.cit., 1996, 87.
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KyaTypHor tanmaca. Ha Taj HauuH, Kpo3
MehycobHO fpyxKeme, THCKYCHje W mep-
thopmaHce, yMETHHIIH Cy ce Ya/baBalH Off
nocrojehnx KoHBeHIH]A.

Ha nosus CrypeHTCKOr KyJaTypHOr
IleHTpa ofasuBajy ce OpOjHH TOCTH W3
HHOCTpaHcTBa, Kao wrto cy Llosed bojc
(Beuys), huna Ilejn (Gina Pane), OnTanu
(Ontani), KnemenTe (Clemente), Mapuouu
(Marioni), Punke (Rinke), CuBepausr (Sie—
verding), Poszenbax (Rosenbach), Tepn
(Gerz), unaHoBu rpyne Art&lLanguage
(¥YMeTHOCT M je3uk) MmMeby yMeTHuIEMa;
notoM, boruto OnuBa (Bonito Oliva),
Thenaur (Celant), Karpun Mune (Catherine
Millet), Bpykc (Brooks), ITonutu (Poli-
ti)...meby kputuuapuma." Cnege OpojHe
TeMaTcKe H3J10XK0e Ha KOjUMa Cy U3jaraiu
pajloBH NMO3HAaTHX CBETCKMX YMETHHKA M
NMOKJIOHHKA KOHLENTYyaJlHe YMETHOCTH.
Jenna on TakBux Ouna je u3noxba "In
Another Moment" 1972, Ha Kojoj cy npej-
cTaB/beHH pajgoBH AHcenma (Anselm), By-
peHa (Buren), Bypruna (Burgin), Xy6nepa
(Huebler), JIe Bura (Le Witt) 1 gpyrux.
Mnak, HeEKONHKO HacTynma  ocTajy
ynamhenn kao pmorabaju oj u3y3eTHOr
3HaYaja, mMpe cBuUX nepdgopmaHc/mpena-
Bamse [Joszedha Bojca u nmamena 3se3na Ma-
pune Aopamosuh, ob6a y cknony III anpu-
JicKkux cycpeta 1974. rogune.

I'pynu Oeorpajickux yMeTHHKa HOBe
reHepatiyje, Nperno3HaT/bHBHX jOII TIO] Ha-
3uBMMa "mectopuua’, "IIecT yMeTHHKaA",
"renepanuja’7l", "mnpsa reHepaumja’,
"OxkTobap", npunaganu cy Mapuna AGpa-
mosuh, Cno6Gopgan MunusojeBuh Epa,
Hema IMapunosuh, 3opau [Tonosuh, [Ipa-
roby0 Paia Topocujesuh u I'epress 'epa
Ypkom."”

"2 Ibid., 94; ayTop HaBOAM 1a ¢y OBO "HENPEUH3HH KO-
NOKBHjanHu Tepmunu" nomohy Kojux ce, mop je-
[IMHCTBEHUM Ha3WBOM, NMOKYILaBa 0OYXBATHTH pajl
OBHX YMETHHKA.
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HbuxoBo MO3HAHCTBO aTHpa C MOYET-
ka 60-ux roauuna, kajna cy noxabanu Kype
3a upTarke 1 Bajawe y lllymarosaykoj, npu-
npemajyhu ce 3a ynuc Ha Akanemujy. Cu
onn (u3yzes Cnobopana Epe Munusoje-
suha) 6umu cy Beorpabanu, wro ux je on-
Bajajio Off OCTAJINX CTyAeHaTa Ha Axafe-
MH]H KaO YMETHUKe IpajicKor ceH3HOunn-
TeTa ¥ MehycoGHO OIMCKHUX rIeuITa U je-
3uka.” 3opan [TonoBuh o oBOM nepuony
Kaxe ciuefehe: "Mapuna AGpamosuh je
Ouna jenny, a Epa Munusojesuh e ropu-
He M3a Hac Ha cTyaujama Ha AJTY. ¥YnosHa-
au cMo ce 1967/68. rogune. Ilornean Ha
CBeT cy HaM ce noknanaau. buo je To
HajnpupogHuju cnoj ", u name, "...AJlY Mu
je yBeK JiesioBalia NnomyT caHaTopHjyMma rje
ce JieuH off XpoHHuHe OoNecTH Koja ce 30Be
"JXHBOT", a He KoJIe Koja 6u Tpebaso na
HAc MPHOpPEeMH, 00YYH 3a XKUBOT WIH CTBap-
HOCT.""

OTnop npeMa HaMETHYTHM ayTOpPUTE-
THMa H ONUITO] aTMOc(EepH y MOJEpPHO]
ymeTHOCcTH rae cy ITukaco u [danu npep-
CTaB/bajlfl Haj3aXBAIHU]E PELICHE, 3aTHM,
"ne [Imuan, seh bonap; ve Mambesny, Beh
lllaran, ve ITon, Beh Hosa durypauuja; no
KiajHy ce mbyBano u NpakTHYHO H "Teo-
petckn", peun cy Pame Topocujesuha,
KOjH ce CBHM CHJIaMa TPYIHO 1a apHpMHUIIE
HOBO CXBaTame YMETHOCTH. "

HbuxoBo npBo 3ajelHUYKO H3jararmbe
6uno je y l'anepuju KonapueBor HapojiHOT
yuusep3urera 1970. rogmse. Ha wus-
JOKEHHM ClIHKaMa y OKBHpPY oBe u3/10x0e,
KoOja je obyxBaTana u ipyre usnaraye, seh
ce npuMehnBao Hamop ja paje jpyrauuje
OJl ycTaJbeHe Npakce Ha AKafieMujH.

" Vinterhalter J., Umetnitke grupe-razlozi okupljanja i
oblici rada, Nova umetnost u Srbiji 1970-1980, Muzej
savremene umetnosti, Beograd 1983, 19.

" Popovié Z., op. cit.,1989, 21.

" Ibid., 20.

Henoctojame 3ajeHUUKOr mporpama,
HMeHa rpyre, 1 3ajelHHYKNX pajoBa, YHHH-
70 je na OHM Hucy Guim rpyna y ¢gopman-
HOM cMHciy Te peud. Mnak, cse wHX je 3a-
HHMao paj y pa3HOBPCHAM MeJujuMa, Kao
wto cy cpororpaduja, cnaji, puiam, BUIEO.
HszBogunu cy axkuuje, nepgopMance,
NpojeKTe, HHTEePBEHLUje, MUCAIH TEKCTOo-
BE..., H Yy CBeMy ToMe OWIM NMONCTaKHYTH
noTpebOM 3a OTBOPEHH]UM U cI0D0IHUjHM
MCKa3WBakheM JIHYHHX CKIOHOCTH.

3aro cy ce NpUNagHULIK OBOT Kpyra Ta-
Jalllibe MJIajie reHepalfje YMeTHHKa | He-
TOpHYapa  YMETHOCTH  HHTEH3HBHO
JPY>KHJIH, cacTajalii, pasropapajiy o yMeT-
HOCTH M 3ajefHo m3naranu. ITowemu ose
"HOBe" aTMocepe cexy y laHe HEIyro mo
otBapamwy Lenrpa. Bunu cy To "cycpern
cpegoM” (u3meby 28.1V n 16. VI1971. rop.),
Ha Kojuma je Kpo3 mehycoGHe pasrosope
JIHMCKYTOBAaHO Ha BeoMa MHTEepecaHTHE M
pasHoBpcHe Teme. PacnpaBe cy nonasune
Ofi MHTamka cTaTyca MIajor yMeTHHKa, Ofl-
HOCAa YMETHHMKa Npema TpajulHji, Kao H
MoJoXaja YMeTHHKA Ha AKaJleMHjH H 1oc-
ne nunnomMupama.” Ha jeHoM off THX cac-
TaHaKa HAcTao je 10roBop o npupebuBamy
"Ipanrynapujyma”. Tako je cneaehe
3aje/IHMYKO H3/araike OBHMX YMETHHKA,
yjeqHO | npBo y HoBooTBOpeHo] [Nanepuju
CKll-a, 6uno nHa u3nox6u "JIpanryna-
pujym", jyHa 1971. ropune. [Ipanrynapujym
HHje OHo cTrporo npodunucal, Beh je mo-
npasyMmeBao cinobofy y u3bopy npegMeTa 0
HaYWHy W3paxKaBarba, a OKYNHO je ¥ YMeT-
HHKe o0e redepauuje. OBa u3noxba je
HajaBWJia HOBa JielllaBarba, HOB OJIHOC Npe-
Ma YMETHOCTH, CAMHM THM ILTO CY YMETHH-

18 Todosijevié R., Rasa Todosijevié, Galerija suvremene
umjetnosti, Zagreb 1982.

"Tejuh B., dpanrynapujym, Fanepuja crygerckor
Ky/nTypHor ueHrpa, beorpapn 1971.
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I# U371araau objeKTe KOjU ¢y X HHCIHPH-
caJld 3a paji ¥ 3a Koje cy Ounu eMOTHBHO Be-
3aHU. Y METHHIH ¢y OWIHM NO3BaHM Ja Ha H3-
J0XKO0Y IOHECY HEKH NMPEAMET KOjJH UM je U3
HEKOT CaCBHMM JIMYHOI pasjiora OmM3ax,
Apar ¥ MHTEMHO BeoMa OutaH. OBaj u3a-
OpaHN H3BaHYMETHUYKH ITPEIMET HUJE Tpe-
0ao ja ce MoCcTYNKOM ready—-made NpOU3Be-
e y ymMeTHHUKH, Beh je Mopao octaTi oHO
HITO jJecTe - IPeMET U3 PEaTHOCTH | pea-
HH IIPEeAMET KOju Ha ce0e nmpeys3uMma yiaory
cy0jeKTUBHO ofiabpaHe ¥ 3a OHora Koju 6u-
pa nocebHo paroneHe creapu. [Ipeamern
nonyT GakuHOr andOyma, Yh3aMma, TEHHCKE
JIONTHIE, KAa0 M H3larame XKupe ocode -
Mapusnene Koxerm,"” npejcraBbano je no-
Kylllaj 1a cé pacKHHE ca yCTalbeHOM IpaK-
coM Oeorpaackux rajepuja y3 acpupmManujy
YMETHHKOBOT cybjeKkTa i "roBopa y mpBOM
many". M3nox06a "panrynapujym" Huje
Oulla HOBAa W OPHUIMHAJIHA, jep jé KOHIENT
CIINYaH OBOM IIPUMEHEH Y CBETCKUM raje-
pujama u paHuje, noTepbyjyhu 3ajeqauukn
JlyX BpeMeHa YMETHOCTH C NTOYETKa ceflaM-
JlleceTHX TOJHHA.

Crnepfe npojeKTH Ha OTBOPEHOM IIpPOC-
Topy y okBupy akuuje "T-71" y I'poxmany
(Mcrpa), nera 1971. rogune. Ilorom, cen-
TemOpa ucTe rojiuHe, u3noxoa "O0jeKkTH u
npojektu" y capaawu ca BUTE®-omMm, rge
j€ HHUXOB YMETHUYKHM CTaB yOOJIMYEH, a pajl
ce IIPeHOCH Ha HOBe MejiHje U HOBe MaTe-
pujane. [Ise usnoxOe, ogpxane y lane-
puju CKII-a, "Oxkrtobap 71" u "OxkTobap
72", cy mpHKasy HlecTOpHlle YMeTHHKA, Y
BpeMe Kajla je HBUXOB CTaB Y TEOPHjU H
NpaKcH HOBE YMETHOCTH NOTHIYHO oop-
MibeH. Mako je cBaku off ayTopa Ha OBUM
IPYITHAM H37103K0aMa HACTYIIHO ca BIacTH-
TUM pajioM, IpYrauujuM off paja CBOjHX KO-
nera, MebycobHHM aujanor pajgosa ycnoc-

S T
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TaBILEH j& HA OCHOBY MEHTAJHOT [Hjajiora
ymeTHHKa. I'epress YpkoM je y Besd ca
HBHXOBUM TPYIHUM JIeJIOBakbeM peKao:
"[TorpemuiHo je cMaTpaTH Hac ECTOPO rpy-
MOM KOja pajy Ha ocTBapuBalby 3ajefl-
HUYKOT Tiporpama...Huje Hac 3011KH0 He-
TH CTAB IIpeMa YMETHOCTH, Ipe OM ce MOIJIO
pehH fa je OJMCKOCT Y T/IeIMIITHMA HacTa-
Jla U3 CIIMYHUX CTaBOBa NpeMa XXUBoTy.""
"HedopMmaliHa rpyna 1ecTopo ymer-
HHKa", KaKo X y cBojoj kwu3u "70-Te, Te-
Me cpricke yMeTHocTH " Hasusa Jeia [lene-
IPH, H3TaXYy Y IYHOM CACTABY Y OKBUPY U3~
nox6m "Maanu 70" 1971, "Mnagn yMeTHH-
4, MaagM xkpurudapu' 1972, Ha Buie
"ANpPHUICKHX cycpeTa"' NpPOIIUPEHHX Me-
muja y CK1I-y, Ha ¢ecTUBaIy YMETHOCTH Y
EnunOypry 1973. romune. M3noxba "Ma-
Tepujanu”, ogpxana 1973. rogune y Huuy,
npejcTaBiba MOCHAEBE N0jaB/bHBAKBE T3B.
rpyne "mectopo", Maga ce Kao HHXO0Ba
nocJefiba 3ajeIJHIYKa akuuja (any Ha Kojoj
HUCY YYECTBOBAJIH CBH ayTOPH ), MOXKE CMa-
tpatn "OkTobGap 1975", y opranmsauuju
l'anepuje CK1l-a. To je yjenno u KOHaYHA
pazna3s oe "HedpopManHe rpyne”, off YHjHX
he ce unaHOBa MHOTH, Y CBOM KacHHMjEM
YMETHHYKOM H3pa3y, ONpee/InTH 3a pa3He
BH/IOBE IPYIHOT U HHAUBHAYAIHOT paja.
T'ogop y tpeom auity, OJHOCHO HCTH-
Lambe HHAMBHAYATHOCTH YMETHHUKA Y HOBOJ
YMETHUYKO] IPAKCH celaMleceTUX FofiMHa,
y KOME C€ CaXkeTo pazMaTpajy IpuMepH 1mo-
Hallama, nepdopManca, akiuja u Jpyruax
JIMYHHX HACTYIla ayTOpa, HAPOUUTO CY NPH-
CYTHH y pajy "wecropulie ymeTHuKa". To-
KoM 1972. ropuHe gonasu o IPBUX MaHH-
thecraumja ayropekor "roBopa y IpBOM JIH-
uy". Cnobonan Munugojesuh Taga Ha I
anpUICKOM CycpeTy H3BOJIH NPEJCTaBy Moy
HasuBoM KHWM, Pawa TogocujeBuh uspnaje

¥ Ypkom I., Ox@iobap 72, Tanepuja CryaeHTCKOT
KyATYpHOT eHTpa, beorpan 1972.
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pasrieHHIY ca CBOJHM JTHKOM M HATITHCOM
1A Ha rpyauma, 1ok 3opas ITonosuh y ok-
Bupy BUTE®-a uspoau akuujy "Akcmo-
mu". Asrycra 1973. ropuse Mapuna AGpa-
mosuh, Pama Topocnjesuh, 3opan Ilono-
suh u ['epress Y pkom HacTynajy Ha ecTH-
Bany y Ennnbypry. Cam kapakTep npupef-
Oe mozicTakao je yMEeTHHKE J1a CE Y MOMEHTY
uspobewa ojuryue 3a pajme Koje he npep-
crasuTl. Pama Topocujesuh je 6ojuo cpu-
Kyce GenoM 00joM, MOCHTIA0 ce 3eMJbOM H
Tp4ao, a jegHy puby je H3BaguO U3 BOJE H
OCTABHO je Ha MOJly 3a CBE BpeMa Tpajarba
akumje. [Totom je Mapunena Koxelb npe-
masana yso Pawe TopocujeBuha upHom
00joM, JIOK je H3a HHX cTajao HaTnuc "De—
cision as Art" (Oanyka kao ymernocr). Ha
ucrom pectusany, Mapnna Abpamosuh je
u3Bena body akumjy, peTMHUKY BexOy ca
BHILIE HOXEBAa Pa3sIMYUTHX BelHYUHA H
obnuka. 3abapana je BpX HOXa u3zMeby
NpPCTUjy CBOje pykKe, cTanHo yOpsasajyhu
puTaM, a Kajga OM ce nocekjga Memwana ou
HOXK. 3BYK yjlapalia CHUMala je Ha Marte-
TO(OHCKY TpakKy; 3BYK ca Tpake KOPHCTH-
71a je 3a IPYr'd Jleo CBoje aKkuuje, Kaja je no-
KylllaBazia ia, CHHXpOHO npaTtehn cHuMIbe-
HH 3BYK, TOHOBH HCTY pajwy. [epress ¥Yp-
KOM je Ha Ioji cTaBuo (poTo anapar, u 1no-
mohy ipBeHe rpabe Ha3HAYMO BULHO NOJbE
KOje je 3axBaTHO 00jeKTuB anaparta. Y jei-
HOM JIeJIy CBOT HACTYIa MONpPaBHO je jeiHy
CTOJHIYY M CKHHYBIIIH ca cebe KOIyIby, H3-
pe3ao KoMaj IJIaTHA KOjHM je IOTOM Tana-
uupao cronuuy. 3opas I[lonosuh je ckpu-
BeH u3a Canu Xonman (Sally Holman) cuu-
Mao aki|jy OBO Tpoje yMeTHHKA ca (poTo u
8 mm KaMepoM. Y okBHpY decTHBaNIa, 30-
pat [Tonoeuh je noHOBHO CBOj caMOCTAIHU
nepgopmaHc "AKCHOMH", Te je y 3aMm-
pavueHOM NPOCTOPY UCIYHEHOM HHTEH3HB-

" Denegri J., Govor u prvom licu-isticanje individual—
nosti umetnika u novoj umetnickoj praksi 70-ih godi-

HHUM 3BYKOM, y3 nomoh manux cujanuua
MOHTHPAHUX Ha BPXOBHMA NPCTH)Y, TTOKpe-
THMa PyKy ONUCHBAO KOHpUrypaluje ocaMm
eJleMEeHTapHHX aKCHOMAaTCKMX 3HaKoBa.”

Mapuna AGpaMoBuh je yMeTHHLA KOja
je cBOj M3pa3 npoHaliuia y okBupy body arta,
a HEeHo Teno je 6uno cybjekT n 00jexT ak-
uuje. Tokom 70-ux roguHa, aKTHBHOCT OBe
yMeTHHIle o0esiexasa OHOC TeJ0-OKpPET,
[PHIKKOM KOjer oHa cBOjy (hu3HUKY eHep-
THjY CYNPOTCTaBIba HEKO] IPYroj eHepruju
HJIU CHJTH Y IPOCTOPY.

Haxon camocranne u3nox0e cnuka y
lanepunju doma omnaaune 1970. ropune,
Mapuna AOpamosuh geHUHUTHBHO Ha-
nymra caMkaperso. Hbenu npsu pajgosu y
KOHTEKCTY HOBE YMETHOCTH CY 3BYYHHU aM-
OujeHTH, pocTopH Oe3 NMpHCYCTBAa MaTe-
PHjaHOI YMETHUYKOT MpefIMeTa , yiabe-
HH KaKO Ofi YMETHHYKOT 00jeKTa TaKo 1 Off
cybjeKTa, jep je YMETHHK OBJie joll YBEK Y
no3ajiuHu Jorabaja, npucyTaH TeK Kao TBO-
pall 3aMHCJIM KOja ce ofiBHja y ojjlabpaHoM
NpOCTOPY.

Ilpeokper, 3axBamyjyhm KojeMm he
YMETHHIA TIPOrOBOPUTH Y "NPBOM Juiy",
pecuhe ce MPHIMKOM HeHOr yuyemha Ha
Pecrupany y Epunbypry 1973. ropgune
(Edinbourgh '73), y opranusanuju Puuapaa
Hemapka (Richarda Demarca). Tom npunu-
KoM Mapuna AOpamoBuh H3BOIH TEJIECHY
akumjy "Puram 10", unju onuc cajpxaja u
nocTynka jaje cama ayropka : "Capapxaj
akuuje: 1) I[TocraBbam Genu manup Ha nop,
2) TlocraB/baM [BajieceT HOXeBa pas-
JWYHTE BeNHYWHE W OONHMKa Ha TOm, 3)
Yxmyuyjem MarnetodoHn, 4) Jlakupam
HOKTE JIeBe pyKe IUIaBUM JaKoM. AKuuja:
¥Y3umam HOX, 3a0agam ra usmeby npcrujy
nese pyke. CBakm myT Kaja ce Mnoceyem

na, Nova umetnost u Srbiji 1970-80, Muzej savremene
umetnosti, 1983, 8-9.
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y3umaMm Jipyru Hox. Kajga npomenum cse
HOXeBe (CBe pUTMOBE) MyLITaM MarHeTo-
(hoH ca CHUM/bEHUM 3BYKOM IIPOTEKIIOTL J10-
rabaja. Ykmyuyjem maruerodon. [Ipyru
JIe0 aKije cacToju ce y ToMe Jla caywajyhu
3BYK (pHTaM) HOXeBa noHasbam urpy. [lo-
BOJMM ce0e Y TaKBO CTame KOHIEHTpaluje
na, npatehd putaM ypapata, ycreBaM uc-
TOBPEMEHO, Kajla CaM ce NMOCEeKIa Yy NPBOM
Aeny akumje, a ce MOoce4YeM H Y JPYroM.
ITywrram apyrua mMarHerodoH Ha Kome je
pHTaM yaapaua yasoctpyden."” Mcru papn
JOHEKJe je MOAM(UKOBAH M H3BeleH Ha
mehyHnaponnoj u3nox6u Contemporanea y
Pumy, y opranusaumju bBonura Ounuse
(Achilla Bonita Olive). OGe oBe akuuje
KJbYUHe cy 3a npeoOpaxaj y pajgy Mapuse
AOGpamosuh, yBosiehu je y Taja aktyenny
€BPOIICKY clieHy nepcopmanca 1 body art-a.

[To3naHcTBO HEOrpafickuX YMETHHKA H
KpuTHuapa ca [losedom Bojecom y Epun-
Oypry, IOBEJIO je 10 HBeroBOor IPUCYCTBA Ha
YeTBPTHM ATIPHJICKUM cycpeTHMaA. Y3 Opo-
jHe joMahe U HHOCTpaHe yYecHHKeE, aKlHja
"Puram 5" Mapune Abpamosuh fonpuse-
Ja je OCTBapemy je[lHOr M3Y3eTHOI yMeT-
HU4KoOr forahaja. Caapakaj ose akumje cac-
TOjao ce y NOCTaB/bakby 3BE3Jle NETOKPaKe,
najbemhy BaTpe Y 3BE3JlH, ceuelby Koce U
HOKTH]Y H BHXOBOM Danamy y BaTpy, H Ha
Kpajy, ylaxemwy y 3Be3jly neTokpaky (cje-
JAMIbaBambe ca HoM). OnacHoCT 1o XHBOT
yMeTHHIE, Koja je nexehu yHyTap 3Besjie
noyena fia rybu ceecT u Kojy je Bojc yna-
sehu y nuameHy 3Be3jly U3HEO Ha pykama
pybehu je y 4eno, U mOTOM, PHTYalHH
YHHOBHM CceYela HOKTH]Y M Koce U cuMOo-
JIMYKO J€JCTBO BaTpe, Cy NPU30PH KOjH my-
6amum ocrajy TpajHO y cehamy.

Y jecen 1974. ropune, y anepuju cys-
peMene yMmjeTHoctTH y 3arpelOy, Mapuna
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Aopamosuh npupebyje akuunjy "Puram 2"
KojoM je ManoGpojHy nyGamuky joBeja 1o
peayHOor cTpaxa 3a CBOjeé NMCHXMUYKO U (u-
3UYKO CTame. Y3uMameM ofipeheHux Ta-
6nera (mpemapara 3a Je4Yewme aKyTHE
umsodpennje) L0BogHIa je CBOje Teno y
HENpeABU/bUBO CTale y3 peakuuje
Kodewa Mulmha Tena ¥ MOTHYHOr Hc-
K/by4etba CBECTH.

Axumjom "Putam 4" ojipxkaHoj Kpajem
1974. ropune y I'anepuju Diagramma y Mu-
JlaHy, OHA JIMPEKTHO HA COICTBEHOM Tejy
ucnuryje yruuaj pusnukux cuna. I[pumy-
OMBIIIHM CE Y3 CaM OTBOP CHAXKHOT BEHTHJIa-
TOpa, 0/1a3KJa je Ha TPaHuIly CBECTH, IOK
jOj je jak BasmyuIHu NPUTHCAK e opMIcao
nuue. Leo npoluec cHUMaH je BHIEO KaMe-
POM M NpUKa3MBaH Ha /|Ba €KpaHa, Tako jia
ce He BHM Y3pOK NOHallawa (BeHTHIa-
Top), Beh camo nocneuna (Memwame H3pa-
3a JINLA) Y3 CHAMIbEHH 3BYK BEHTUIIATOPA.

[Mocnenmu M HajipacTUMHHJU Yy HHU3Y
Puiimosa cBakaxko je "Puram 0", u3pejiex
noyetkoM 1975. ropuse y Cryaujy Morra y
Hanymy, Koju KyJIMMHHpPa KpajlhoM ofac-
Homrhy y3 peanHy MOryhHOCT cMpTH caMor
aKTepa pajme. YMeTHuNa je 6una mpej-
CTaBJbeHa IIEJAJUIITY Kao MOTIYHO NacH-
BaH 00jeKT, KOji TOKOM ILIECT CaTH Tpajarma
nepgopMmanca Hehe H3pakaBaTH CBOJY
Bosby. Kopucrehu npejiMere usnoxene Ha
cTony, nyOJaMKa je Ha pasHe HayWHe Mc-
Tpa’KHBaJia rpaHulie HEeHOT ofipulama. To-
KOM aklje, cBa weHa ofeha 6una je pa-
cevyeHa XKHIeTHMa, TIOCeYeHO joj je Tpio, i
HCIIOJBEHO j€ HeKOIUKO MabhiX CEKCYaTHUX
HacpTaja Ha leHO Teso. ¥3 CBe ONaCHOCTH,
YHjH BpXYyHal TMpejCcTaB/ba HalyHhEeHH
IMHUIITOJb NPUCIOHEH Y3 eHy riasy, Ma-
puHa AGpamoBuh je mpuBesa Kpajy CBOj
nepdopManc.

2! Abramovié¢ M., Ritam 10,5,2.4,0, Salon Muzeja savre—
mene umetnosti, Beograd 1975.
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3ajeHHYKA KapaKTEPHCTHKA CBHX aK-
Mja COpOBEeeHHX Y uuKnycy Puitimosu,
oriefia ce y U3paxkeHoj TeXibH YMETHHLE
Ia CBOJY JTHYHOCT JIOBEJE VY CpejuiuTe J10-
rabaja, n3naxyhu cBoj opranmsam pas-
auauTEM obauuMa ayroarpecuje. Cpaka
akiyja, Hako yHanpej OCMUILbEHA, Y TOKY
caMor ofiBMjarba pajilbe YKJbyuyje Henpe-
BUbeHe u cayyajHe MOMeHTe. YIIPaBo y TOj
CIIPe3H MNIAHUPAHOT | C/IYYajHOT, CBECHOT
HECBECHOT, JIeXKe NPHHUANH YMETHHYKOr
nu3pasa Mapune AGpamosuh, unnehu Buj-
JbHBHM MHaye CKpHBeHY MebycnojeBuToct
npoueca yMETHHYKOT noHamamwa. [Topen
NOJMOBHE, WEHEe aKu#je Noceyjy ekcrpe-
CHUBHY M MHTCKY IpOjeKIH]y y3 NOTIYHO
VHOLIEHe colcTBeHor Ouha, rjge He moc-
TOJH HULITA NOJIOBUYHO M PYTHHCKO.

Hexonuko akiupja 1 BUIeo pafioBa Koje
OHa M3BOJM TOKOM 1975. rofuHe npepncras-
Jbajy HACTABAK WCIIUTHBAHA TPAHMIA COII-
crBeHor opranusma. Ha ®ecrusany ymer-
HocTu y KomenxareHy W3BOAM akuUHjy
"¥YmeTHuk Tpeba na Oyfe Jjern, YMETHOCT
Tpeba fa Oyje nena”, nOTOM, Y OpraHusa-
uuju I'anepuje De Appel y Amcrepaamy
"[Ipomena ynora"; ciepgu Tpuntux "Ocno-
Gobemwe rnaca” y CTygeHTCKOM KYATYp-
HOM 1ieHTpY y beorpany, "Ocnobabame Te-
na" y Kunsterhausu y Bepnuny, u "Ocno-
Oabawe memopuje"” y anepuju Hauuh y
Tubunreny. ITocne 1976. roguae Mapuna
AOGpamosuh slenyje y 3ajeHUUM ca He-
MaYKO-XOJAHJCKUM YMETHHKOM Yiajem
(Ulay), kapa ce okpehe craTuyHuM, Meiu-
TaTUBHUM nepdopmancuma, Memwajyhu
"O[IHOC TENO-TIOKPET ¥ Teno-Bpeme " >

Pama Topocujesuh ce Tokom 70-ux ro-
IMHAa KOPHCTHO Pa3IUYHTHM NPHCTYIHMA y
cBoM pajy, kpehyhn ce o npumapsor ciu-

* Denegri D., Marina Abramovi¢é-Brazil projekat 1990~
—91, Moment 23/24, Beograd 1992 (1995), 125-126.

Cn, 1. Mapuna A6pamosuh - akuuja "Puram 2",
I"anepuja cyBpemene ymjetHocTH, 3arpet, 1974
Fig. 1 Marina Abramovi¢ — action "Rhythm 2",
Contemporary Art Gallery, Zagreb, 1974

KapcTsa, lpTexa, BHAeo H (poTo-menuja,
no nepdopmanca u u3Bobewa cneuu-
(pmunMX MHCTaNauUMja H 00jeKaTa-CKynnTy-
pa. Ha u3nox6m "Jlpanrynapujym”, Ha
KOJy cy Oeorpajcku yMETHHIH OUITH O3Ba-
HH J1a W3JI0XKe HEKH UMa Jpar HeyMeT-
HUYKH npepmeT, Togocujesnh, usmeby oc-
Tanor, W3naxe cpojy cynpyry Mapuseny
Koxesms, mro je npeficraBibao npsu tableau
vivant y cprnickoj ymetHocTH. ['opune 1972.
M3BOM aKIMjy mof HasuBoM "Jla", kao paj
Y MeJIHjy NOMITAHCKE pa3riefHuIe Ha KOjoj
NpHUKa3yje BIACTHTH JIMK, MOTUBUCAH Hjie-
JOM Jia je "YyMETHHYKO [eJIO HEOJBOJHBO Off
came JUYHOCTH ymeTHHKa".® Y mnepcop-
MaHCHMa H pPaHMM akKuMjaMa Kao LITO cy
"Ckynnrypa", "3nak", "[Ia", ayrop Ko-
PHCTH CONICTBEHO MPIIIABO U HEYTJIEHO Te-

# Sretenovié D., Umetnost kao druitvena praksa, Rasa
Todosijevié- Was ist kunst?, Beograd 2001, 16.
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710, KaKO caM Kaxe, "nHIneHo 0110 KaKBOT
croJballiber 3Haverma u excnpecuje”.™ Ha
Taj HauuH, TogocujeBuh ycnocrasmkba "npo-
NeTepcKo" Tesl0 YMETHUKA KOJU He YXKHBa
HAKIIOHOCT KYJITYpPHO-OHPOKpAaTCKe eNuTe,
U KOMe, Ka0 YMEeTHHKY ca MapruHa, HHIIITa
APYIo He NPeOcTaje Hero a BIacTUTO TeIo
KOPHUCTH y MCTO BpEMe M Kao pajlHi MaTe-
pHjall ¥ Kao allaTKy COLIHOKYJITYpPHE HHTEP-
senuuje. TonocujeBuhesn pajgosu ¢ noyer-
Ka 70-ux, HacTaau Cy NoJ YTUIAjeM arte po—
vere, process arta, y3 (Heo)aajaucTHYKH
NPU3BYK, ILITO HAM OTKpHBa NpHpoJa yIo-
TpebibeHnX MaTepHjana (nocyje ca oboje-
HOM BOJOM, KaHar, xmnie, xaeb ca ykosa-
HUM eKCepUMa...), H BbUXOBO NOBE3HBaE Y
objekTe W ancamOJe ancypAHoOr usriaega.”
Op egunOypmikor Hactyna 1973. ropune,
U3BelcHUM 1o fAeBusoM "Opiyka Kao
YMETHOCT", OH 3all0YHI-E€ YHTAB HH3 Mep-
¢opmanca koju he o Taja Hajame, y3 pa-
IOBE O JMHHjaMa, TIPEACTaBIbATH cpe-
[UILILA Ie0 CXBaTakha HeroBe YMETHOCTH.
ITop MOTHBaLMjOM OBE TBP:E OJIBHjajy ce
paawme nepdopmanca "llujewe Boje”,
"[Ipame Bone" u ap. w3 1973-74. ropune.

T'opune 1975. TopmocujeBuh wu3BOAM
yeTBOpocaTH nepdopMatc "YMETHOCT |
Mewmopuja". ToMm npmmnuxkom, ayrop je
rJIACHO M3roBapao HMEHa YMETHHKA U3 Iie-
JIOKYIIHE UCTOPHjE YMETHOCTH 3a0enexene
y H€rOBO] MEMOPH]jH, a jEe[IMHH 3allUC OBe
aKklilje jecTe OHaj y CBECTH JbYAH NMPHUCYT-
HHX TOKOM H:-eroBoT n3Bohema.

Hu3s uprexa nop HazupoM "Nulla dies—
sine linea" (Hu jenan naun 6e3 nuHMje) n3Be-
penux 1973/74. ropune, notom, "Jlunuje 1-
10000-100000" u3 1974/75. u "O nuuujama”
u3 1975/77. roguse, jecy BelHKe TEME Y OC-
HOBH KOJHX CTOJH HH3 MEHTATHUX NPONO3H-

*1bid., 12.
= Denegri J., op. cit., 1996, 132.
% Todosijevié R., op. cit., 1982.
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uuja. OBY pafioBH Cy HACTAJIN HA OCHOBY ay-
TOPOBHX 3aNaxKaka 0 3Haueby cropasyMe-
Baba Y YMETHOCTH, a HbHX IIPATH U U3BECHA
[03a WPOHHje U MOJICMEXa Ha NpeTepaHo
ynaramwe (pu3ndKe eHeprije NpHIHKOM H3-
Bobemwa yMeTHHUKOT fiefia. Y OKBHPY CBaKe
TeMe YMETHHK IOCTaB/ba HEKOJIHKO pas-
JTHYNTHX THTamka, HTO Aalbe Nojlpa3yMeBa,
KaKo caM ayTop cMaTpa, "HEKOJIHKO YIio-
Ba pacnpase, a CBaKH Yrao pacipase Ipyxa
OCHOBe 3a Buule Moryhnx te3a. Caka Tesa
MOKe OMTH JoNyHeHa ca BHIIE XHIOTe-
G P

ITopen nepdopmanca, objekaTta, CHH-
Mamba, OH ce 6aBHO W 030MJLHAM MHCAHUM
nojeMHKaMa, NPeBOJIMO TEKCTOBE CTPAHHUX
YMETHHKA, NUCA0 NpUYe O YMETHOCTH, U Y
HbHMa, Kpo3 HPOHH]Y, YKa3UBaoO Ha CBOjY
pa3’oyapaHoOCT Yy NOTPOINAYK{, HHAYC-
TPHjCKH cBeT, muTajyhu ce "Ko npodutupa
O]l YMETHOCTH, a Ko nowreHo 3apabyje?”.
Ogayka Kao ymeiHOCH, Ka0 CBECHH YMH
H3a KOjer CTOJU HEeroBO YMETHHYKO HC-
KYCTBO M €THYKHM cTaB, ynyhyje Ha
[HIIIAHOBCKY recT H300pa, ¢ TOM PasIuKOM
wITo je ymecro usbopa mpeameTra (0GjeKT
ready — made) oBpe nocpeau u3zbop mno-
Hamama (nepgopMaHca) yMETHHKA KpoO3
"ayTOPCKH rOBOP Y NPBOM JIHLy .

buran cMucao merosor paja, Koju 3a-
nouynwe 1976. u Tpaje no 1981. ronune, cro-
ju Toj 3ajelHHYKHM Ha3uBoMm: "Was ist
Kunst?" (1lITa je ymetHoct?), rae ce Topo-
cujesuh, npumewyjyhu ymutny dopmy,
u3jalibaBa O IPHPOIH YMETHOCTH V3 TBPJI-
WY J1a "caM HaYMH HAa KOJH YMETHHK IOC-
TaB/ba MUTAHkE O YMETHOCTH jecTe yMeT-
HUYKO feno".” Y cepuju nepcgopmanca
OIP>KaHMX TIOJ OBHM CIIOTAHOM, Y MHOTHM
rpajloBUMa U y pasiuyuTHM apaHKMaHH-

“ Todosijevié R., Velike juzne predstave, Studentski
kulturni centar, Beograd 1980.
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Ma,ToocujeBuh NMOBHINEHMM M KOMaH-
ayjyhuM riaacoM HenpeKHHO NOHAB/bA Na-
pony Ha HeMaukoM, napojupajyhu penpe-
cuBHY POpPMY MONHIMCKOT HCIHTHBAHA
cBe JoKIe ra He m3ja raac. To nmurame je

riawasajyhu y ToM cybauMupamy HeKe Ka-
paKkTepHCTHKE ApYIITBEHOT lorabama, de-
HOMEeHa IICHUXOJIOTHje Maca, ieMaroruje je-
3MKQA, CTAJTHOI NOHAB/baka - Y JeJIHOM Ka-
Tap3HYHOM HarjauiaBamy."*

Cn. 2. Hema [Mapunosuh - punm "lNpeckakamwe", 1977
Fig. 2 NeSa Paripovi¢ — film "Skipping", 1977

yBeK 6uno ynyheHo ofipeheHoj HMEHOBaHO]
XKeHCcKo] ocobu ("Was ist Kunst Mapunena
Koxem?", "Was ist Kunst Patricia Henn—
igs?"), KOja Kao HeMH MOJIeJl TPIH TOPTYPY,
HITO WIYCTPYje€ TAaCHBHO-Ma30XMCTHYKH
cTaB rpabaHiHa y TOTaNHTapHOM NIOPETKY,
a Takohe M crepeoTHn XKeHe Kao o0jekTa
MyLiKe MaHunynauuje. Cam ayTop OBaKo
TyMa4yd KapakTep oBHX nepdopmanca:
"Ilepdopmancu nojp HaszuBoM "Was ist
Kunst?" jecy nonutuuku neppopMaHcu y
HajIMpeM cMHucITy Te peud. He ymeTHOCT ¥
Cy>KOH NOJMTHKE HEro YMEeTHOCT Koja
ApyuITBeHH neppopmanc cybaumMupa y je-
laH YMETHHYKH mnepdopMaHc Ha-

[locnenwa cepHja meroBux nepop-
MaHca, 70-ux rojgMHa, OJHOCH ce€ Ha HpPO-
HUYHY TpaHchopMmaimjy ¢paHLyckor pe-
BONYIHOHAPHOT crnoraHa koju Topocwje-
Buh HacnopibaBa: "Vive la France—Vive la
Tirranie", a u3Beo ux je 1979. ropuxe, npu-
JIMKOM jeiHe TypHeje 1o XonaHguju. AK-
IHja ce cacTOjH Off CHAXKHUX M HaM3Me-
HHYHUX Yyjapaua Io TBPAO] METallHoj
IUIOYH U 10 MEKAHO] MaTepHjH TJIHHE HIH
THTa , JOK IJlac ca MarHeTo(oHCKe Tpake
Oe3 npecTaHka MoHaB/ba MOMEHYTY JIEBH3Y.
Osu nepgopMaHCH cy ynepeHH NPOTHB
OHMX cajpXaja KOju ce OflHOce Ha HJeo-
JOUIKY OIpPE/le/beHOCT M COLMjanHy aH-

* Denegri J., op. cit., 1983, 10; ayrop je npey3eo uurar
H3 pykomuca Koju ce Hana3u ko Pame Tonocuje-
Buha.
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ra)KOBaHOCT YMeTHHUYKOr HcKasa. OBO me-
FOBO JEJIOBaME Y 3HAKY "aKTHBHOT IHHU3-
Mma", y Behoj unn Maw0j Mepu nnpatuhe ra u
y KacHHjeM cTBapajaliTBy.

T'oroso cBe Tonocujesuhese nepgop-
MaHce OJUIMKY]y arpeCHBHO M HACHTHHYKO
NOHallake, cCaJUCTHIKH TeCTOBH H HpHTa-
ja nyOnuKe, Kafga ayTop CBOJy arpecujy
ycMepasa npema Jipyrome, npema o0jeKTH-
Ma KOJU YHHE HEKY BPCTY A€ECTEeTH30BAHOT
"TeaTpa CYpOBOCTH", KOjJH ra JHlIaBa He-
noTpeOHe IeKOpaTHBHOCTH.”

O akrusHocti Cno6onana Epe Muunu-
Bojesnha nocroje pasnuunTH cyaosu. [Jok
cy ra jefiHM cMaTpaiH MapruHaJIHHM yMeT-
HHKOM, a IPYI'H €KCLEHTPHKOM, OH je caM
cebe HasuBao "HrpadeM JpeBHe urpe" -
ymeTHocTH. HeroBao je jemaH cacBuM
JIMYHY peJl ¥ NOPeflaK Kora ce YBeK JpKao
M KOJHM je HCKOpa4YHO M3BaH OYEKHBAHOT
MIEONOIIKOr OKBHpa. Mafa je octao 1o
CTpaHH O]l MaTule 30HBamba Y HOBOj YMeT-
HHYKO] npakcu y beorpajy, Kao yMeTHHK
jeflHe BpCTe YMETHHYKE "HHIHBHJYyajHE
muTonoruje",” \werosa yjaora y npBHM Hac-
TYyuMa Be3aHUM 3a HOBY YMETHOCT C
noueTrka 70-ux rojuHa 6una je o noceGHOr
3Havaja.

OcHoBa HeroBor pajia HaJasu ce y jie-
MaTepHjalu30BaHOM TIPUCTYMY yMET-
HUYKOM JIeJ1y, KOjH NPUMEHEHO LINpe KO
MunuBojeBuha, mnoppazymeBa Henoc-
TOjarse JaCHUX M YBPCTHX I'PaHuLa cyOjek-
Ta, YAME je YUTAB Ipoluec NPOAyKIHje u3-
MeIllTeH y paBaH jorabaja.” M3secral cre-
neH HeofpehbenocTu npucyraH y Munu-
BojeBheBOM pajy HHje 3aCHOBaH Ha MyKOj
NPON3BOLHOCTH MPHIHKOM H3Bohema, Beh
YHHH [POLEC HeNPEeKUAHOT YHTama, Iie
CBaKH (pparMeHT o0Hja CBOj CMHCA0 Be3H-

*# Sretenovié D., op. cit., 11-12.
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BambeM Ca HEKUM NPOLLTUM Hiau Oynyhum
norabajuma. Mako y cBoM HOMajICKOM Kpe-
Tawy ayTop KOPHCTH KOHCTPYKTHBHE MO-
MEHTE Kao MOJa3uIlTa, OH He NPHCTaje Ha
HEeNpPOMEH/bUBE CIHKe, a HEroBo Kpajmbe
OJIpEMIITE BHABHBO je TEK HaKOH
npebeHor nyra.

Y merose paHe pajioBe cnajajy roToBo
XHIIEPPEATHCTHYKH UPTEXKH TpeaMeTa U3
1971. ronuHe, MceyNn TKAHWHA Y OOIHKY
kBajipaTra ca "[Ipanrynapujyma” mcre ro-
JIMHE, TOTOBH MHAYCTPHjCKH MPOAYKTH Kao
YMETHUYKH 00jeKTH (KyOycu M MofHe rnoc-
TAaBKE Of] KepaMUYKHX IJIOYMIA), MOTOM
claeau axkuuja odlenbUuBara IpeaMeTa u
JKHUBHX 0coba celoTejn TPakoMm.

MunusojeBuhese akuuje "Pasznarame
kouke" u "OOnemmuBame ornegana” u3
1971. ropune, amoujenT "Mpayna komopa"
u npencrasa KHMM u3 1972, roguse, a no-
toM u "Jlabynoso jesepo" u3 1973. rogune,
npejcTaB/bajy IpUMepe NpoKUMatba Xere-
HUHra i nepgopMaHca ca eleMeHTHMA No-
30pHIIHE UI'pE M TAHTOMHME.

Y meroBoM faeM pany aohm he go
ynorpebe dororpaduje, noceGHO mosia-
poujia, no KOpHII.IheH:a HaTnmuca U TEKCTa,
10 pPyYHE H3pajie HOBOHACTAJIUX NpeJIMeTa
(manere, Macke), cueHupama jorabaja y
KOjUMa je caM yMETHHK H Tiaymall |
pexucep. CBe TO U3BOJIHO je Yy Kpyr (anu
YBEK Ha IpyrH HauuH), 6e3 ycMepema o To-
Me IITa je YyeMy MpeTXOWIO0 W 1ITa je 3a
yuMe ychenuno, 6e3 norpebe a UpHTHPa
WK 3a/0BOJBH OCTajle, T/e je jefuHo Guno
BaXKHO /la ayTop CTajllHO M M3HOBa HC-
Tpaxyje cebe.

Hberos oTnop KoNeKTHBU3MY H3[Baja
ra Kao HHAMBHIYAJTHOT HIpaya y moceGHOM
CBETY HErOBe MalliTe, ITO ce TPYAHO fAa
OCTaHe JI0 Kpaja.

30

Denegri J., op. cit., 1983, 10.
3 Cekié J., Era Milivojevié, Beograd 2001, 126-127.
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Cn. 3. 3opan [Tonoeuh - nepdopmanc "Axcnomn", lanepuja CKLL, Beorpan, 1972
Fig. 3 Zoran Popovié — performance "Axioms", Gallery of the Students' Cultural Center, Belgrade, 1972

Ha camoM noveTKy yMeTHHYKOT OI1yca
Hewme ITapunoBurha, pauMoHanHo # Me/H-
TATHBHO HaJla3HW 3HAYajHO MECTO Y Hero-
BOM CJIMKAPCTBY CBOj€BPCHE FreOMETPH|CKe
ancrpakuuje ca HITY3HOHUCTHYKHM
peulieneM NpocTopa.

ANCTPaKTHH HaYMH MUNUbLEHA TpPH-
MewuBahe ¥ y CBOM KacHHjeM pajly, TOKOM
70-ux ropuHa, Kaja ce Hajuemthe ciayxkuo
mMegujuMa ororpaduje, punMa u Bupea.
Hbera oBjle NPBEHCTBEHO MHTEPECY]Y OCO-
OuHe MeHja u3paxkeHe Kpo3 MoryhHocTH
KaMepe M yclioBe CHUMama, 0K My je caM
n300p MOTHBa Mame OutaH. TemaTuka Be-
mukor Opoja [lapunosinheBuX pagoBa Be3a-
Ha je 3a ayTOpPOB JHK M ayTOpPOBO MO-

Hallame, H3BeeHa Oe3 AHPEeKTHUX 00IuKa
JABHOI HCTYNAHA.

Ha ¢ecrusany y Equnbypry 1973. ro-
nuHe, Hewa ITapunosuh ocTBapyje cBoj
npeBu pajp y Mmeaujy cgororpaduje. Chu-
Majyhu noTH/bKe rioaBa yYecHHKa H opra-
HH3aTopa ¢ecTHBana, ayTop peanusyje
(huaM caunmeH OfI enepcoOHaNIN30BaHUX
npusopa.”

Y pany "be3 mHa3zusa" u3 1975. ronune,
[Tapunosuh je xopucrehu ororpadmujy
npejictaBuo cefe Kako y pasiuduTHM IO-
NoXKajuMa ceii 3a CTOJOM W PasMHIbA
Haj npasHuM aucToM Oelste xaptuje. Mako
Cy Mocpei MPU30PH KOjU MPUKa3Yjy jefHy
KOHKpETHY 0co0y, CBOjeBPCHOM OpraHu3a-

* Denegri J., Nesa Paripovi¢, Salon Muzeja savremene
umetnosti, Beograd 1980.
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LHjOM BH3YEJHUX 3HAKOBA OHH IOBOpE O
ancTPakTHO] ¥ MEHTAHO] MPUPOAH YMET-
HOCTH.

Kanpy ayTonoprpeTa npHnajga u paj
"33 ronmHe xkuBoTra", Hactao 1975. rogune.
Y cepuju o 34 dotorpachuje, npuKasaH je
ayTop y LIeTHH rpafioM, 0K CBaKH OJ1 Ka-
IpoBa HOCH O3HAKY jefHe TOAMHE, 3aTBa-
pajyhu ¢UKTHBHHU JIYK BpeMeHa ca TOjiH-
HOM YMETHHKOBOT pohera y heroBoM cpe-
pumty. IlpukasaBlin feo U3 ONUNIbUBE
CTBAPHOCTH, ayTOp j€ yKa3ao Ha CKPUBEHO
1 allCTPaKTHO MOUMame OKOJIHHE.

OOnyHHM MPU30PH YMETHHKOBE IIETHE
I'PafoM, TeMa Cy U HBeroBor KpaTkor dui-
Ma noj HasusoMm "1977 H.IL" u3 1977. ro-
mune. KpeTtame yMeTHHKa Kpo3 NpPOCTOp
rpajga MUMO YHallpej 3afaTix crasa, y3 1no-
HaB/bathe UCTHUX WIM CITMYHUX pajiibH, aje
UMy KapakTep OTBOPEHOT Jiesia Koje HO-
cH y ceOM OJAaTHO 3Haueme. Y HEeroBoM
npBoM (hunmy, cHUMIbeHOM 1975, rouse y
Tpajamwy of 28 munyTa, [Tapunosuh 6apaTa
pa3sHUM MaTepHjaJnMa, OiMapa ce, nyIu 1
cn. Op camor nodeTka, CpeJIMHOM eKpaHa
ce mpyXka jefHa UpTa Koja ojlaje yTHcak
texHuuke rpeuike. IIpen cam kpaj dunma
YMETHHK IOMepa OBy "LpTYy"' H riejanai
cxBaTa Ja je y muTamy OMO HaMepHO
nyuTeH Oesu KaHamn.™

Pap "IIpuMepu aHanuTHUYKE CKYJINTY-
pe" 13 1978. roguue, Hocu y ceOu oipebeny
€pOTCKY TeMaTHKy, rae ynorpeba doro-
rpachuja uMa 3HAKOBHHU a He IOKYMEHTapHU
kapaktep. Cnege pagosu u3 1979. roguse,
"IlnakaT-nopyke", y KoMe je NPUCYTHO
[IpOBOLMpake KpO3 NHUTamka Be3aHa 3a
CeKc, Ipory, NOJIUTHKY U yMeTHOCT, 1 "Of-
HOC pyKa-rjaBa', KOJHM ce YIOTIyHYje
NpUKa3HBathe ayTOPOBOTI JTHKA U TOBOpa y
"mpBOM JiHLy .
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IMocmatpajyhu pagose Hemte ITapuno-
Biha, OYHITIENHO je 1a OHU He TIPEeTeHNYjY
cTBapamy HEKOT IJIOMa3HOr CHCTEMa WIIH
cepuja. Koj mera ce pagu o ¢pparmMeHTHMA
cxpaheHHM Kao MpuIn4HO HefehuHNCaHO
noJbe CHlla, Tfie HeOBPLUECHOCT He 3Ha4H
camo MoryhHocT nmoHoBHOr Bpahawa, Beh
onbujame OMIO KakBHX JeUHUTHBHUX
pelemna.

MHore guckpeTHe pajike ( X0f1, JaraHu
TPK, y3uMame XpaHe M nuha, nabeme H
NylIeHe [rapeTe) Koje npaTe kherose pa-
JOBE, UMajy y ceOM HELITO Off AUIIAHOBCKOT
MaHHpa M3a Kojer CTOj! 11ojavyaHa MeHTall-
Ha akTHBHocT. Jlakne, 3a [Tapunopuha je
AYXOBHA W MEHTaJHa NpPHpPOJa YMETHOCTH
M3HaJ H3BObhauKe U TEXHUYKe, a caM HACTa-
HaK yMETHOCTH HHje HeKa HaTIpHpOJHA
MHTCKa BOKallija Kojy o6aBe3HO npaTH na-
TETHYHH YHH HABO[IHOT CTBapamba.

¥mernocer 3opana [Tonosuha HocH y
ceOM aHATUTHUKY U MeTaje3nyuKy IPUPOAY,
y3 u3beraBarme cBake HAPATHBHOCTHU M aHa-
JorusMa npunukoM uzsobema. ITopen rpa-
tuke ca TemMaTHKOM ONMCKO] MKOHOTpa-
¢duju non-apra, 3a Kojy ce y HOYETKY OIpe-
pemwyje, ITonosuha Bpso paHO NpHUBIAYH
KpaTK# eKcrepuMeHTanHu uam. Oxon-
HOCT KOJy ayTOp U3[Baja Kao o1y4yjyhy 3a
BEroso Oasberwe (QUIMOM, JOroguia ce
IPUINKOM npojekunje punma "Tajua IMu-
kaco" XKopxa Knysoa u nena n3 oMHuGycC-
tpunma "Ilacju xusoT" Jakonerwuja, nmoc-
Behenor Mp KnajHy, aBanrapgHOoM yMmeT-
HUKY HHCIIHPHCAHOM Jafiau3moM. Tom npu-
aukoM ITonosuh je cxsatno "nma ce hunm-
CKU MeJIH] MOXe KOPHCTHTH Kao CPECTBO
34 HENOCPeHO OOJIHMKOBaHkE caMor yMeT-
HHYKOI paja, paja Kao TakBoOr, jakie:
UM Kao YMETHUYKHU pajl, a He Kao Ioc-

B Ceki¢ I, Radovi, Nesa Paripovi¢, Moment 3/4, Beo—
grad 1985/86, 50-51.
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PEAHMK, TyMay HIIH IpejicTaB/bady HEKOT
CIIMKApCKOr WIH Apyror yMeTHUYKOT paja.
Kao HOBO cpejicTBO-Me[iH] Y pyKaMa yMerT-
HHKa".*

Cgoj npsu cunm [Tonosuh je cHumuo
1966. roguHe noj HasusoM "Perpetuum mo—
bile", KojH, KaKO caM ayTop Kaxke, HHje
HHLITA BUILIE Off aMaTepcKe HauBe y3 [IoHe-
KH "eKCcnepuMeHTalH| " TOTe3 KaMepoM.

k light “‘art for art’s sake” becomes an attem®
hblish another socicty of sorts. Also, it’s in”
ng that Dads, une radical actempe by art’

5 2 ;
i mmmuw.ﬂuu
cten off as sour grapes. Under this kind

HOCTH O]l yOUJbHBHX leTasba. C 063upom f1a
je YHyTpalllbOCT caMe KaTefpanie Ouia
cnabo ocBeTIbeHa, a PHIMCKA TPaKa HHCKe
OCET/LHBOCTH, NMPHUIHKOM NpojekiHje ce
CTHYE YTHCAK HeCHUMIbeHe (pHUIMCKe Tpa-
ke. Ha oBaj HaulH yMeTHHK H3paKasa ca-
My HJlejy Heuer ILTO je MO CBOjOj NPUPOH
JKUBO, MOOMJTHO, aJTH UCTO TaKO MMaruHap-
HO, He-00)€KTHBHO.

TABLE OF CONTENTS

PERME TERS OF PROTESTMEL lmu .Juvlnc
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Cn. 4. Yaconwc "The Fox", 6poj 1, npeo uspame, New York City, 1975
Fig. 4 Magazine "The Fox", number 1, first issue, New York City, 1975

"WUmaruHapud Kpyr" je ¢HIM CHH-
MJbeH y Katejpanu y Yuuecrepy, y Enrnec-
KOj, 1968. ropune, u Tpaje 4-5 munyta. Ha-
3uBajyhu ra anTuUIMOM, ayToOp UCTHYE
la je OBJie Mjleja Kao MEHTaJHH Npolec
npejcTaB/beHa U 3abenexeHa (QUIMCKOM
TpakoM. KpeHyBUIM off BUTpaXx npo3opa
UCMYHEHOT IHeBHUM cBeTnoM, [Tonosuh je
CHMMAao YHYTpallllOCT KaTejpalle OK-
pehyhu ce oko cBoje oce. Kamepa je narano
ycMepaBaHa HaBHIIE M HAHMXKE, Y 3aBHC-

Janyapa 1969. roguse [Tonosuh je pea-
JM30Ba0 jeflaH (DUIM-KOHIENT MOJ Ha3u-
BoM "['maBa/kpyr", y KoMe je CHHMameM
OKpETa rijaBe OKO CBOje Oce JKelleo fa
npejcTaBy ujejy 3aMiIl/beHor Kpyra. OBaj
¢dunm je paben jegHOM KaMepoM, M TO
CTOI-TPUKOM, LITO je CYNPOTHO OJf 3aXTeBa
YCIIOBJLEHOT HIEJOM caMor paja, a ce "ok-
peT rjaaBe OKO cBoje oce" cHuMa Oe3 3ac-
TOja, ca 0caM CHHXPOHO NOBE3aHMX KaMe-
pa. OBaj hiiIM YHHYM TEeMesb 3a YHTAB HU3

M popovié Z., op. cit., 1989, 22.
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cnenehux ITonopuheBux pajgoBa, a cnaja y
HajpaHHja U HajlEeJOBUTH]a MYJITUMEUjall-
Ha OCTBapema 6eorpajcke HOBe YMETHOC-
i KpajeM 60-ux roguna. OBjie je ayTop H
"pexkucep” M jeAHHH IPOTATOHUCTA PAfiHhe,
WITO je TpUMEep YMETHHKOBOI roBopa y
"IpBOM JIHLY ", @ IPETXONHO NPELU3HO YT-
BpbeH Ha4yMH CHUMama KOju Mojpa3yMmeBa
MEHTAJIHU NIPHCTYI HACTAHKY YMETHUIKOT
Jiena, 3aUeTak je OCTaBKe O ipeg-ugeju.

Kmyuno mecro ynyrap IlonosuheBor
omyca, Kao ¥ HOBE YMETHOCTH ceflamjiece-
THX y eKc-JyrocnaBuju yomnumire, npuraja
MYJITHMEUjATHOM OpojekTy "AKcHoMH",
u3BefieHoOM TokKoM 1971-1973. rogune. Ay-
TOP j€ OBJEe OcaM FeOMETPHjCKHUX Hjarpa-
Ma (akcuoma) MpBOOMTHO M3BEO Kao rpa-
thuuke oTHCKe Y TEXHHIM JIMHOpEe3a (TaHKa
Oena MUHMjA WIK TayKa NpejicTaB/beHa Ha
L[PHUM KBaJIpaTHMa), a MOTOM HX NpeHeo Y
Apyre Meauje (cnuka, uprex, Guiam, BUjieo,
caajn, cdororpaduja, HHCTANaU#ja, Nep-
dopmanc). Y oBoM pajy je HpHCYTHa
TEXHA J1a YMETHHYKO Jieno Oyje jefHo3-
HAYHO ¥ TaYTONOLIKO, LITC ce MOAyAapa ca
HaueJMMa KOHLENTYyallHe U MHHUMAaJIHE
ymeTHOcTH. M3Benenn Kao nepopMaHCH,
y3 noMoh cHjaiuia HHCTAIMPAHUX Ha BPXO-
BUMa MPCTH]Y, Y 3aTaMIEHO] TPOCTOPHjH U
y3 3ByKe cneuyjanHo opabpaHe 3a Ty IpH-
IHKY, "AKCHOMH" IOCTajy paj ca TEJIOM.
Kao ocHOBHO Haueno OBOT NMpojeKTa, ay-
TOp HCTHYE yKHIaWme aHTponoMopdgHor
cXBaTama YMETHOCTH U H30eraBame cBaKe
HApaTUBHOCTH NPUIHKOM H3Bohema, ynMe
ce nobuja Ha OOjEKTHBHOCTH MHOIO-
OpojHUX YHbeHUIA.

Tokom 1974-75. ropune, 3opan [lono-
Buh u Jacna Tujapposuh 6opase y Hbyjop-
KY, H cTyIajy y gupekTaH KoHTakT ca Kocy-
TOM M IIpUIIaJiHUIIMMa rpynie Art&Language,

* Monoeuh 3., Oxiio6ap 72, Tanepuja CrygesTekor
KynTypHor uentpa, beorpag 1972.
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VIIPaBO y BpEME Kajja y HbYjOPLIKOM Kpyry
noJa3u Jo mpeycMepaBamba off CTPOro aHa-
JUTHYKUX HA aKTyelHe COLHjaTHO-KpH-
THYKE U KYITYPHO-KPHTHYKE MO3HLHjE.
HamaBumim ce y caMOM  CpeguuITy
BYJOPLIKHX U CBeTCKUX 30MBama, y Coxoy
(South of Houston - jyxHO o XaycTOH yau-
ue), 3opan [lonosuh je Meby TamommbumM
YMETHUIMMA KOjU cy OWIH NMOJEe/beHH Ha
UHTEPECHE I'PyIe BOJHO Kpajhe HeyTpanHy
NONUTHKY. BHO je To jequHu HaYMH Ja on-
CTaHy Kao cBeJoNH y30yA/bHBOT MOTIaB/ba
y HCTOpDHjU KOHILENTyajlHe YMETHOCTH,
LITO Haj0ObE HIYCTPY]Y PEUH CAMOT YMET-
HUKa: "Y ciayuajy fna ce 3a0opaBMMO IUIH
NpeBapuMo a 3aulITeMO Ja Hall paj uMa
O0JbH, MpaBelHHjH, PaBHONIPABHU]H TPET-
MaH Ha YHCTO NpoecHOHaTHOM IJ1aHy, 1a-
Kje, fia Oyje paBHOIpaBHO pa3MaTpaH y
KOHTEKCTY KOJH j& KOJ| ’bHX Pe3epPBUCAH ca-
MO 33 YMETHUKE HBHUXOBOT (3amajHor) noju-
HeOJba, UCTOT TpeHa, Jonuio 0| A0 3alTH-
Baa CBHUX npojasa cucrema.."” Takobe,
[Tonosuh ncTrye U TO Jla Cy HUXOBO UHTEH-
3UBHO JIPY>XKEIbe U paclipaBe ca YMETHHUIH-
Ma rpyne Art&Language, MManu 3a mocje-
nuiy fa konere u3 lbyjopka kopuryjy cBo-
je HaMBHO-TIOIMTHYKE TIOTJIENle H ia ce Oc-
nobojie MHOTMX NOJHTHYKHUX 3a0i1ypa, mWTo
je ¢ apyre cTpaHe 6MO M MOYETaK paja Ha
MONHTU3ALH]H BETOBOT YMETHHYKOT TOBO-
pa. bopasak 3opana [lonmoBuha u Jacue
Tujapposuh y HyjOpHIKUM YMETHHYKHM
KpyroBumMma, JOBEO je 10 HBUXOBE capajiibe
ca Kocyrom u Pamcienom y npsom 6pojy
yaconuca "The Fox", y koMe cy objaBunu
3aje[IHHYKH TeKcT "A note on art in Yugosla—
via".

ITo nospatky u3 Bbyjopka, opranuso-
BaH je 1oN1a3aK 1BOjHIle NpHUIIAJHUKa rpymne
Art&Language, Majkna Kopuca (Michael

* Popovié Z., op. cit., 1989, 28,
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Corris) u Enppjya Menappa (Andrew Me—
nard), forabaj Kojiu HenocpeaHO NPETXONH
objaB/puBawy nybsnukauuje "OkTobap
75". IlpurnpeMana Ha WHULHjaTHBY 30paHa
ITonosnha, nybaukaunja "Oxkrobap 75" je
pesuMupana pasrosope BoheHe msmeby
YMETHHKA Ha TeMy "YMETHOCT W
APYLITBO", ¥ KOjHMa KYJIMHUHHPA KPUTHKA
cTamba y JoMahuM yMETHHUKHM KPYroBH-
Mma. Ocephyhu ce Ha KTUMY Koja je noBena
no "Okrobpa 75", 3opas [Tonosuh kaxe:"
...Pamumno ce o, 3a yMETHHKE BpPJIO BaXKHOM
NUTaky: 3ay3uMamy KpPUTHYKOI CTaHO-
BULITA IpeMa INocTojeho] yMeTHHUYKO]
IpaKkcH, fakie, noceehuBamwy cBOM mocuy
Kao0 CBOjeBPCHO] €THYKO] aKTHBHOCTH HIIH
KOHUenuuju. A y Tako cxaheHoj ymer-
HHYKO] [TPAKCH, KOja Ce Y CBOM KPHTHYKOM
pafuKanu3My IMpo3gajla "yMeTHOCT Kao
yMeTHoOCT", 1a Ou ce AucTaHIupasia off CBHX
MajBep3allja nocrojeher cucrema ymer-
HOCTH, Tla TaKo KyAType, NMOJUTHKE H
ApPYWITBa YOIMIITE, CaMoO je Kopak OHO o
IIPOMEHE Ha3uBa Y "YMETHOCT Kao MOJIHTH-
ka"".7 Y osom KpaTKOTpajHOM 3aHOCY
"MONMTH3ALUJOM YMETHOCTH" Oriejajy ce
TPUYEBHUTH HATOPHU Jla CE€ HEITO YYHHH Ha
NO0JbY U3MEHE COINCTBEHOT MOJIOXKaja y fa-
TOM CHCTEMY YMETHOCTH.

T'ogune 1976. [Tonosuh pagu hunmose
"Bes nazusa" u "Bopba y byjopky". O6a
¢unMa npunagajy KaTeropuju HOKyMeEH-
TapHOT (puaMa, IJe ce CBaKo Off YYeCHUKa
OpPEACTaBHO CBOJUM KPaTKHM MPHIO3UMA
Ha TeMy "YMeTHoCT W ApymTBO". PHIM
"bopb6a y Ibyjopky", y KoMe je y4ecTBO-
Bano 30 ymeTHuKa Tafa Beh pacchopmupa-
He rpyne Art&Language, JOKYMEHT je mo-
ceOHe ¥ HHTEH3MBHE YMETHHYKE aKTHBHOC-
i y Coxoy, pealli30BaHOT KPO3 IUPEKTHH
HOJIMTUYKY FOBOP YMETHHKA.

¥ Ibid.

[Ipojekar "PagHuk, THHOMalIMHUCTA,
Mruoppar ITonosuh: o xuBOTY, 0 pagy. o
cnobogHoM BpeMeny " u3 1977. roguse, jec-
Te 3a0esenKa ycjaoBa i >KMBOTa ayTOpOBOr
Opara u werose nopopuue . Cauka cKpoM-
HE H CYMOpHE ersucTeHlijaTHe cUTyaluje
HOocH y ceOn ofipeheHy NCTHHY U TIOPYKY, H
IIPBEHCTBEHO UMa Be3e ca KUBOTOM , a TeK
notoM ca ymeTHowhy. Ha Taj HauuH je ne-
J10 TipecTalio f1a 6yje caMo H jeAuHO "yMeT-
HUYKO", YAME je OCTBAapeH Li/b OBOT MO-
AyXBara.

Curyaugja y Kojoj cy aBe MaHeKeHKe
ofleBeHe y meroBy ofehy, ayTop je npep-
cTaBuo y pagy "®uIMcKE ayTOmopTpeT",
3aMuIbeHOM 1976. rofuHe, a peajus3oBa-
HOM riof Ha3uBoM "[lpuBaTHa Mopa" 1982.
rOINHE,

Y HOBOj M mpoMemweHo] KiauMu 80-ux
rofuna, 3opau [Tonosuh ce Bpaha cnuuu u
HPTEXKY, ajli Cy CajpKaj ¥ 3HAUECHE H Jlalbe
yTeMeIbeHH Ha BeTOBO] 1e/IaTHOCTH TOKOM
poTeKIIe fenennje.”

Y HecopManHOj rpynu MECTOPO yMET-
HHKa, ['epress YpKkoM npeictaB/ba ayTopa
HAjU3pasUTHjer KOHUENTYaIHOr MPUCTYIa
YMETHHYKOM MHILJBEHY U pajly, Koji Kora
Cy Hjieja 1 ’beHO MEHTATHO TOMMakhe H3HaJ
BU3YeJHUX 0XHBIbaja. Koj oBor obpa3zo-
BaHOT, NMPO(UHLEHOT U IYXOBHOM MO3UBY
10 TOTNYHOCTH MPEJAHOM ayTopy, MOCTaB-
Ka 0 ipeg-ugeju jecte riaBHa BOJMIbA 3a
KOHa4Hy peanusanujy paga. Konyenryan-
HO Ka0 MEHTAJIHO ¥ Kao UCIUTHBAKE CTa-
Tyca YMETHOCTH, NMPOXHMAa CBE KIby4uHe
YpkoMoBe pajoBe, pealu3oBaHe y pas-
JTHYUTHM MEJHjuUMa - CIUKapcTBy, (oTo-
rpacduju, 1o peTKux nepgopmanca.

YPKOMOBO paHO CIMKApCTBO, MaKO
jour churypaTMBHO, Ofiajeé YMETHUKOBO

* Despotovié¢ J., Zoran Popovié, Nova ikonodulija
(1975), Moment |, Beograd 1984, 59-60.
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Kpajibe HEeNmoBepeme Ipema fnoykKama H
peuiewmuMa Koja Taja Hyam OGeorpajcka
Axkajemuja. Jla OM NOCTHrao jeaHO3-
HAYHOCT CIHKE, OH je CBOje MPETXO/IHO Hac-
Talle pajoBe NPeKpHo KOMIAKTHHM I[PHAM
crnojeM 6oje, H peaif30Ba0 LpHEe MOHOXPO-
Me Koje he Ha3BaTH "HENPO3ZNPHUM CITHKA-
ma". OBuM papoBuma he ce KacHumje
YK/BYYHTH Y IIOjaBy NPHMApPHOr CIUKap-
crBa, u3naxyhu ca Jlammanom u Toocuje-
puheM TokoMm 1974-75. rogune.

¥ HOBOj aTMOcthepH NPOLIMPEHHX Me-
auja, y YpPKOMOBOM pajly 0/1asu A0 yho-
Tpebe roTOBHUX NMpeAMETa Ka0 YMETHHYKOT
o0jekTa, 1o NpUMeHe Kcepokca U hoTorpa-
duje Kao Meauja perucTpauuja M yM-
HOXKaBakha, TEKCTa H KIbHIe Ka0 KOHLENTY-
alHMX nocTrynaka. Y mepuony usmeby
1971-73. ronuHe, HeroB paj cy o6enexxunu
6pojuu Hactynu: Ha "[Ipanrynapujymy" je
U3JI0XKHO jefHO 3eneHo hebe Kao roros
npeameT; ciaefne "OO0jeKTH W NpojekTH",
"Okrobap 71 u 72", pectuBan y Equntyp-
ry, "Pacnonn 73" y 3arpe0y, "MaTepujanu
73" y Huamy.

Y 1EerOBHM PaHAM pajioBIMa EBH/IEHT-
Ha je ymorpeba KOHLENTa M MOCTABKE O
upeg-ugeju. Ilpojexar uz 1970. nog Haszu-
BoM "lllect MuHyTa paja 4acOBHHMKa CHH-
MJBEHOT' Ha xeroxu" IpHKa3syje Kako jejiHa
MaliuHa (Kcepokc) TpaTH paj apyre
matmse (cart). Ha Taj HaUHH HOCTHTHYTO je
la MalliHa 3a KONHpame CHUMa paj
MallliHE 3a MEperhe BpeMeHa, ajld U TO fia
paj ipyre MaiiMHe (caTa) TayHO MoKasyje
KOJIMKO je Tpajao paj Npee MalllnHe (xero—
xa). Osjie je y nuTamy TayTONOMKH TpHC-
TYI, KAKO Y CaMOM H3BObemwy Tako H y Ha-
3MBY pajia KOjH je YjelHO U HeroB omuc. Y
Mmenujy ororpaduje je ca feTa/bHUM TeK-
croM usBefieH pap "CrTpykTypanHa cxema

* ¥Ypkom I, Oxitioap 72, Tanepuja CryneHTcKOr
Kyntypsor uentpa, beorpag 1972.
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3a IBa JIMcTa yucre Oese xapTHje" u3 1972.
rOJIHHE, [JIe je NOMepamheM JIMCTOBA Manu-
pa cpopmaTa A4 Ha MOJIO3M CTOJA, Y3 U3-
MeHy 1oJI0Xaja pyKy u y3 ¢oTorpagceko
Oenexeme, jefiHa yobuyajeHa pajmba I1o0-
JMTCHYTa HAa HUBO "MeHTallHe BexOe". Ay-
TOp OBY pajilby onucyje Ha cinefehu HauyuH:
"JeHOM NMPUIMKOM IOCJIe IYXKer pajia Ha
KCEPOKCY, y3€0 caM YHCT JHCT Oene xap-
THJ€, ca XKeJbOM Jla HallpaBUM eHy doTo-
Komnijy. Manmna, Ha Kojoj caM H3BeO OBaj
EKCIIEPHMEHT, laBaJla je 1Be KOIuje of] cBa-
KOr cHuMarba. [To3uTHB 1 HeraTHus, KOju cy
OMnM clensbeHu jeflad 3a Apyru... lame-
PHjcKa nocTaBka: ¥Y3eo0 caM Te JiBe Konuje
KA0 HEJUHY H HOJIOXKHO XOPH3OHTAIHO HC-
1oJ cTakyia. A 9ucT aucT Oesie XapTHje cTa-
BHO caM u3Haj ctakna. [Tonoxaj cHUMIbe-
HE XapTHje Ha CTAKJy je TaKaB Jia UeallHO
nokpusa komuje. I'nenajyhu copmanno,
TIOIOKa] H3NIOKEHUX MaTepujaa, y u3Bec-
HOM CMHCITY, OArOBapa Nnoioxajy cHUM/be-
HEe XapTuje W (POTOKONHpa y KCEpPOKCY...
JlucT Gene xapTHje MU CITyKH 3a H3BOheme
oppebeHux MeHTaTHUX BEXOH. "

Topuue 1973. YpkoM ce Hacramwyje y
JloHnoHy, 0K ce 6e0rpajicko] yMETHHYKO]
cenn camo nospemeHo Bpaha. Tako he
1974. ropune y oksupy Il anpuickux cyc-
peta, y CTyJIeHTCKOM KYJITYPHOM LIEHTPY,
U3BECTH aKIMjy ca CTONMLOM, NoBe3yjyhn
OBaj cajip:Kaj ca OHUM KOJH je H3Beo Ha (ec-
tuBany y Equnbypry. Ucrynajyhu y ijpeom
Auuy, YPKOM je OKa3ao J1a ce 0 y Melnjy
nepdopMaHca MOry cavyBaTH "H3pa3uTo
MEHTaJIHE U ayTopehieKCHBHE KOMIIOHEH-
Te".* l'ogune 1977. y lanepuju CryaeHt-
CKOT KYJATYPHOT IIEHTpa u3/aXxe TPH TPHII-
THXa, Moj Hasueuma "benu Mebhycnoj”,
"pun mehycenoj" u "O mebycnojy". Tpe-
tupajyhu npodnem mebycnoja, ymeTHHK

* Denegri J., op. cit., 1983, 11.
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c/IMKa, cTBapajyhu 3a mocmarpaya jejsa
npuMeTHH Tpar Ooje mocTaB/beH n3Meby
MOJITIOTe H CHOJballkhel MOHOXPOMHOT Ha-
Hoca Genor unu npHor. Ha Taj HauuH ayTop
CaMKa y cebOu, oK riiefianal ca TOM CHTya-
umjoM Tpeba fa Oyfe YHO3HAT NUCMEHUM
WM YCMEHHUM TyMauemeM. [lakie y oBuM,
KaKo X caM ayTop Ha3HBa, "MpoONo3upa-

Tpebe NpeMEeTHUX oJaTaka, IllaBHa Ipo-
OGnemaTtuka cnuka ynyhyje Ha dpegiiiexcid,
Ha TJIaH f[peg-ugeje, Ha CIUKY Koja ce
NpeTXO[HO KOHIMIUPA Ma TeK OHJa U3BO-
nu. buno je To hukcHparbe Ha jelaH OCHOB-
HU npo0JieM KOJH je y IeroBoM pajy moc-
Tojao jowr 1970-71. roguHe, Kafa je YpKkoM
Ouo Ha "mpyroj roguHu cneuujanke”. Hbe-

Cu. 5. lllecTopo yMeTHHKA TIOCHIE METHAECT FOARHA, ¢ eBa Ha flecHo: P. Togocujesuh, 3. [Tonosuh,
M. A6pamosuh, I'. Ypkom, C. Mumisojesuh, H. ITapunosuh, Cpehina ranepuja CK1I, Beorpap, 1989
Fig. 5 Six artists after fifteen years, left to right: R. Todosijevi¢, Z. Popovi¢, M. Abramovié, G. Urkom,

S. Milivojevié, N, Paripovi¢, Happy Gallery, Students' Cultural Center, Belgrade, 1989

HuUM" 1 "pedaeKkcuBHIM " CIMKaMa, YMECTO
mpoleca W NocTynka u3sohema, nmpecynan
jé KOHLENT npej-uaeje.

Y meroBoM akeM pany, npH Kpajy 70-
MX ¥ Ha caMOM yJIacKy y HOBY aTMocdepy
80-ux, y Canony Myseja caBpeMeHe YMeT-
HocTn y Beorpany, Y pkom uanasxke cluke y
KOjHMa ce TIopefi ToTe3a ¥ HaHoca 6oje He-
UKOHUYKOI KapaKTepa jaBjbajy HajaBe
npeameTa (jaje, jadyka...). 1 nopen ymno-

roBa TeXHa ce Tajla cacTojana y ToMe ja
thukcupa jefan npoOIeM U ia paju Ha pas-
pafu Tor npoduema. YOop30 notoM, Y pkom
ce okpehe Bopehoj knumu 70-ux 1 ynorpe-
01 HOBUX MOCTYIIaKa u3paxasama. ['ogune
1980, y cBoM pajy, HOHOBO ce KOHILEH-
TpUllle Ha jelaH MpoOJeM y CIMILM, CTBa-
pajyhu nena Benuknx popMaTa Ha KOjuMa
ce (hoKycHupa jeJaH npeMeT, KOju uMa yHa-
npep npepogpebenu ob6nuK. Tako OH cliMKa
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JEAHO BEJMKO jaje Ha MOBPUIMHHA INIaTHA
NpeKo JABa MeTpa, u3berapajyhu, npu ToMm,
CBe CTUJIOBE M OpHMjeHTalHje No3HaTe Y
ymetHocTH. Ca MCTHM LH/beM, KacHHje,
npenasu Ha popMy jabyke."

Op moce6GHOr 3Ha4aja je ucrahu fa cy
pajoBy "lIecTOpHIle" YMETHHKA OJf OYeT-
Ka OunM cTporo HHAMBHAYaJIHO ofpehenu.
Cge ®mHX je 3aHUMalIo onpodaBame y pas-
THYATHAM BHIOBHMa Me[Hja, a ¢ BpeMeHOM
Cy Cé Ta MHTepecoBamwa Inpoguiucana u
KOHa4yHO yTBpauna. ['pynHn pag je 6o ca-
BJaJlaH Kao CTeNeHuIa Ka HHHBHYaTHHM
npojopuMa.

IMonazehu o Kocyrose Mucnu aa
yMeTHOCT He OM Tpebano fga Oyne "HemTo
Apyro" iy "HeIlTo BUllle", HEro caMo H je-
JIUHO YMETHOCT, Kao u "Hjeja YMETHOCTH
(meno) m yMeTHOCT cy HcTa cTBap",” KOH-
LeNnTyalHa YMETHOCT je Kao HOBa IojaBa
obenexuna 6eorpajicky cuey 70-ux rogu-
Ha.

# Urkom G., Predvidam red novog reda, razgovarali Jesa
Denegri i Jovan Cekié, Moment 23/24, Beograd
1992(1995), 62.

& Denegri J., Sol le Witt, Joseph Kosuth: Prelaz od for—
malnog ka mentalnom, Moment 18, Beograd 1990, 21—
22
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[ToHeceHu HOBOM KIJIHMMOM, MHOI'H
VMETHHIA Cy HIIUTH Y KOPAK €a CBETOM, MO-
TUBUCAHHM JUYHOM MOTpebOM 3a caMomc-
no/baBalkbeM H HcTpaXkubamwem. Opda-
uyjyhi HaMeTHyTe ayTOPUTETE ¥ 3ay3EBLIN
onpebeHr KPUTHYKH CTaB y CBEMY TOME,
NOCTaBUJIM CY CKaly BPEIHOCTH M3BaH OH-
POKPATCKOI CHCTEMa YMETHMYKE ITPOU3-
BOJI-€ U AHCTpUOyLMje, U HALLIH ce Y ce-
PH KOHIENTYaTHOT.

Y nepuony of 30. geuemopa 1988. o
janyapa 1989. rojiuHe, neTHaecT rofiiHa Ha-
KOH MOC/Ie/IIbET 3aje[HUYKOr HacTyna, IpH-
IajHULM NpBe reHepaluje GeorpajicKux
KOHLIENITya THAX YMETHHKA MOHOBO Cy ce
okynuian. Tom npunukom, y CpehHoj rane-
puju CKII-a, oTBopeHa je u3noxoba Koja je
npolpaTHiIa KORTHHYUTET y pafy INIaBHAX
NPOTArOHUCTAa HOBE YMETHHYKE Ipakce, U
[lajia yBHJ Y OHY BPCTY YMETHHYKHX IIpOMe-
Ha OJIMCKY NOYETHUM KpeaTHBHUM H3pPa3H-
Ma, ald M y CIpEe3d ca aKTyeJIHHM ILiac-
THYKUM 30UBakuMa.”

3 pejié B., Aktuelno: oldtajmeri, Moment 15, Beograd
1988,43-48; Despotovié J., Posle petnaest godina,
Moment 14, Beograd 1989, 77.
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THE CONCEPTS AND NAISSANCE OF NEW ART FORMS IN BELGRADE

NataSa Popovska

A decline of artistic authorities and the dis—
mantling of the "aureole" from the work of art and
its unique value marked the Yugoslav cultural scene
in the mid-1960s. New phenomena were most fre—
quently presented in galleries situated in students'
organizations. The beginnings of new art in
Belgrade in the 1970s were also related to the same
kind of location.

The group of new generation Belgrade artists,
known as "The Six", "Six Artists", "Generation
71", "October" comprised Marina Abramovié,
Slobodan Milivojevi¢ Era, Ne3a Paripovié, Zoran
Popovié, Dragoljub Rasa Todosijevi¢ and Gergelj
Gera Urkom.

Marina Abramovi¢ found her artistic express—
ion in body art. She performed "Rhythm 10" at the
Edinburgh Festival in 1973, and in the period 1974—
75 she had four performances in Yugoslavia and
abroad, called "Rhythm 5", "Rhythm 4" and
"Rhythm 0". Actions and video works from 1976,
like "The Art Must Be Beautiful — the Artist Must
Be Beautiful" and the cycle "Liberation of Voice —
Liberation of Memory — Liberation of Body", to—
gether with "rhythms" represent the core of her
opus as independent artist.

With his rendition at Edinburgh Festival in
1973, under the slogan "Decision as Art", Ra3a
Todosijevi¢ began a series of performances.
Together with his works on lines, they will form the
central part of his concept of art. A significant seg—
ment of his work was done under the common name
"Was ist Kunst?" between 1976 and 1981. The last
series of his performances in the 1970s was related
to an ironic transformation of the French revolu—

tionary slogan "Vive la France — Vive la Tyrannie".

In the works of Slobodan Era Milivojevié, ac—
tions like "Decomposition of the Cube" and
"Pasting the Mirror" from 1971, the ambience of
"Dark Room" and the performance "ZiM" from
1972, and "The Swan Lake" from 1973 represent
examples of intertwining of happenings and per—
formances with elements of theater play and pan—
tomime.

The works of Ne&a Paripovié "Untitled" from
1975, "1977 N.P." from 1977, then "33 Years of
Life" and "Poster—Messages" are not creations of a
massive system or series, but fragments rejecting
definite solutions.

The multi-medial project "Axioms" (19971-
73) has a specific place within the artistic opus of
Zoran Popovic. In 1974 and 1975 Zoran Popovié
and Jasna Tijardovi¢ were in New York where they
gotin touch with Joseph Kosuth and others from the
Art&Language group. Then come his works "Art
and Society", the publication "October 75" and
films "Untitled" and "Struggle in New York". The
project "Worker, Typomechanic, Miodrag Popovié:
on Life, Work, Free Time" from 1977 contains truth
and message, and primarily concerns life, only sub—
sequently art.

The key works of Gergelj Urkom, like "Six
Minutes of a Watch Recorded on a Xerox
Machine", "The Structural Scheme with Two
Sheets of White Paper", then, the three triptychs
"White Inter—Layer", "Black Inter-Layer" and "On
the Inter—Layer", confirm the author's postulate on
pre—idea and his conceptual approach.
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