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AJIEKCAHJIAP KAJTUJEBU'R

TI'oouwmwax 2paoa beozpada
K. XLVII-XLVIIL, 2000-2001.

MNPUIOI TYMAYERY OITYCA UCTAKHYTUX
BEOIPAACKHUX IPAJUTE/bA: MUWIAH 3JIOKOBUh 1
TPAXKEILE HAIIMOHAJTHOT CTUIA
Y CPIICKOJ APXUTEKTYPHU

Y Tymauemy ollyca HCTaKHyTOr Geo-
rpajckor apxurekTte Munana 3noxkosuha
(1898-1965).' mocebHY Maxkmpy 3aclnyxkKyje
HErOBO CXBaTakhe HAllMOHAJIHOT CTHJIA,
Kao crelu(puyHOr npaslia CPICKOr MO3HO-
HCTOPHUCTHYKOr TpaguTesbeTBa.’ Mako je
3nokosuh peyjy H Ae10M HCKa3a0 JOHEKIIe
NpOTHBpPEYAaH CTaB NpemMa OBOj MOjaBH,
npeoBnabyje yBepeme na HHje OHO Ha-
KIIOHBEeH "HallHOHAaJIHOM" CTUJICKOM OIpe-
nebeny. OBOM MPHIMKOM JKEIUMO J1a aK-
TYEJIH3YjEMO TO NMUTAKE U J1a ce KPHTUYKH
oapenuMo mpema moctojehum onrosopu-
Ma.

Y ucropuorpacckuM HHTEpHpera-
nMjamMa 3710KOBHhEBOT IPaiuTe/LCTBA NIpe-
BACXOJHO je MCTHIlaHA EeroBa ylora y
cTBapamy H pasBujamy agomahe mopepHe
apXUTeKType, Kao ¥ 3Hayaj ’eroBuX aHTO-
JIOTHJCKMX JieJla, MOMYT COIICTBEHEe MOpo-
nuuHe kyhe y ¥Yauuu MHTepHaunoHamHUX
O6puraga 76 Ha Kotex-Heumapy (1927-
1928), Bune llltepuh y Ynuuu enepana

' TIpernen u KoMeHTap o6MMHE HCTOpHOTpachuje O
Munany 3nokosuhy Bugety y: Munamunosuh-Ma-
puh 1., Cprcka ucropuorpaduja o apxurekTd Mu-
nany 3nokosuhy, Apxuitiexiiypa ypbanuzam 9,
Beorpap 2002, 62-69; Maunesuh 3., 3nokosih Mu-
naH, y Jexcurxon cpiickux neumapa, beorpag 2002,
64-67.

MItypma 4 (1933), Jeuje KauHHKE Y
Tupmogoj ynumm (1933-1940) unu npen-
crapauuiTea PHMAT-a y Bynesapy JHA 61
(1939-1940) y beorpany. Y ceHIH OBHX
rpabeBHHA OCTAlO j& HEKONUKO HEerOBHX
paHuX HEOCTBapeHHX MpojeKaTa, 3acHOBa-
HUX Ha POMAHTHYAapCKUM H €KIeKTHYKHM
apXMTEKTOHCKHM TpHHIuNMMa. 3ale-
JeKEeHH U KOMEHTapUCaHu, OHU HUCY BUCO-
KO olerHBaHd. IT03UTUBHO Cy BpeJHOBaHH
caMO MOJIEPHHCTHYKH "Harosewrraju"
YOYEHH Y CTPYKTYPH HBHXOBE apXUTEKTOH-
CKE KOMIIO3UIHje.

JleueHnjaMa ce, HauMe, CMaTpasIo fa cy
paHe HMCTOPHCTHYKE €BOKalyje "Hemo-
TpebHO onTepehuBane" eBosyLHjy 310K0-
BHheBUX CXBaTama, 0 TPEHYTKa Kaja je
u3abpao "npaeu nyT" U CKPEHYO TOK pas-
BOja CPICKe apXUTEeKType Ka "HeymUTHOM"
MofiepHu3My. CTBOpPEH je yTHcCaK fa OBaj
CBeCTpaHH cTBapanall, Koju je Beh y mpBuM
pajloBUMa TEXHO BIIACTUTOM M3pa3y yHY-
Tap nocrojehux crunosa, Hije UMao Ky6ibe

* Tymauere u NepHONM3ALN]Y HCTOPH3MA Y HOBH)O]
yMeTHocTd B.: JopaHosuh M., Mcropusam y ymer-
HocTH XIX Beka, Cacituitiersa Peiiybauukoz 3aso-
ga 3a 3auiuiny citomenuxa kyaiiype XX—XXI,
Beorpan 1988-1989, 275-284.



AJIEKCAHIAP KATHUIEBWUH”

Cn. 1. Munan 3nokoBuh y atemsey
Fig. 1 Milan Zlokovié¢ in his atelier

ujejHo-ecTeTcke guneme. Kao ja je y panoj
thasu cBor cTBapama HEBOILHO NOKA3HBAO
POMaHTHYapcKe IpefuNiekldje, Hepajo
NPUMEHHBAO BHIIE3HAYHY Mopdonorujy
MIOCTCELECHjCKOT MOHYMEHTalu3Ma, WIH
Kao J1a ra HUCY MHTepecoBana Tpaxermha Ha-
IHOHATHOT CTHJA Yy apXuTekTypu. Jep,
NpH3HATH M TOKa3aTH Ja je 370koBuh
yIpaBo HMao U3y3eTaH fap 3a aXHTEKTYpy
IO3HOI' UICTOPHU3Ma, 3a CHHTE3Yy CTapHX H
HOBHX O0/NWKa, 3HAaYWIO O yMarmbUTH ra
Kao MpeJIBOJIHMKA CPIICKE MOJIEPHE, a THME
U JIeBaIBUPATH y HCTOPH]M Hallle apXUTeK-

*B.: lllkanamepa K., O6HoBa "cprickor ctuina’ y
ApPXUTEKTYPH, 300pHUK 3a AUKOBHE YMETIHOCIIU
Maitiuue cpiicke 5, HoBu Cap 1969, 191-236; Joga-
vosuh M., Cpiicko upreero Zpaguitteseifiso u cau-
kapciteo Hosujez goba, beorpan-Kparyjesan, 1987;
Manesuh 3., Pomanitiuuna apxuiiexiiypa, beo-
rpag 1990; Mctu, Art Deco and national tendencies in
Serbian architecture, Journal of Decorative and Propa—

214

Type. Kao 1a 6u THMe OHO YrpoXKeH U MUT O
HENPUKOCHOBEHO] YI03H Oeorpajicke Ko-
Jie MOJIEpHE apXUTEKType Y CPIICKOM Tpa-
IUTEeJbCTBY BajeceTor Beka, Ydju je 3I1o-
KoBuh GHo yreMesbuBaY.

3nokoBuh ce jomn yBeK HOXKHMBIbaBa
Kao MOJIEPHUCTUYKHM MPeleCTUHUPAH CTBa-
pajal, CMUPEHH PauMOHAJIMCT U HayYHHUK,
HMYH Ha MOJACTUIAje U3 HALlMOHATHE UCTO-
pHje, MUTOJIOTH]je M YMeTHHUKe GaluTHHE,
HETIOKO0JIe0/bUBH NIPOTHBHUK CYOjeKTUBH3-
Ma M POMaHTHYapcKuX (paHTaszMaropuja.
MebyTum, lerosa HeMopepHa, WiH 60Jbe
pedeHo, IMpeMojiepHa apXHTeKTypa, Ha-
HaxHyTa OJMKOM WM aJboM Ipoutonthy,
3anajHOEeBPONICKOM, MEJUTEPAHCKOM HIIH
HAaLMOHATHOM T'PaIuTEeIbCKOM OallITHHOM,
HYJI1 MHOT'O BHILIE Of] €KJIEKTUYKHUX BEeXKOU
H KaHOHWYHUX CTY[Hja UCTOPH]CKOT BOKa-
Oynapa. To HapoO4YHTO BaXKH 3a OHe 3I10KO-
BuheBe pajfioBe KOjH ce MOTY Be3aTH 3a
TpaXKewe HAlMOHANHOT CTHNAa Y CPIICKO]
apxuTeKTypy Tpehe felienuje, Kao uspasza
jefiHe BeJIMKe YMeTHUYKe HOCTalrHje.

Meby pa3nuuuTHM CTUICKHM OIpe-
JebembuMa Koja cy obejexuia CpIcKy
apXUTEKTYpY HOBHjer noba, jefHo Off Haj3-
HAa4ajHUjUX je HecyMEHHBO OHO Koje ce
MO3K€e OKapaKTepHcaTH Kao CPIICKH HallHO-
HalHU cTHI.' 3aveTo y €noXd pOMaH-
THYAPCKOT HCTOPU3Ma Y CPIICKOj YMETHOC-
TH CPEJIHHOM JIEBETHAECTOT BEKA, Tparame
33 HALMOHA/IHUM CTHIIOM C€ OfIp:XKalo y
Hallloj apXUTEKTYpH Y PazIuduTHM BHIO-
BHUMa, 10 Kpaja ABajiecetor croneha. ¥ Tom
JIyTOM HCTOPH]CKOM pa3fo0Iby, TOTOBO CBH

ganda Arts 1875-1945, No.17, Miami 1990, 70-75;
Kagnjesuh A., Jegan eex dipaxrcersa HAUUOHAAHOZ
citinna y cpilckoj apxuitiexiiypu (cpegurna XIX -
cpeguna XX eexa), Beorpan 1997; B.Panteli¢, Natio—
nalism and Architecture. The creation of a national sty—
le in Serbian architecture and its political implications,
Journal of the Society of Architectural Historians, no.
56, march 1997, 16-41.
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3HAYAJHUjU CPIICKY FPaiMTEsLH ¢y, Y Behoj
WIX Mamb0j MEPH, YYECTBOBAJIH Y TPaXKemby
HAIIHOHANHOTr CTHJA. YNPKOC NyTawmy, H
MMIIPOBH3aIHjaMa KOja Cy ONTepeTuIIe Taj
npotec, gajyhu HeroBuM olOHEHTHMA MO-
ryhHoCT fa ra Hermpajy Kao MHMETHYKH,
€KJIEKTHYKH ¥ aHaXpOH, OCTBAapeHe Huje-
ajna TOr CTWJIA ce 3ama’ka Ha MHOTHM NpH-
MepHMa HOBHje cplicke apxurektype. Ha-
KO Ce OCllamkba0 Ha IpajuTelbCTBO HAlHO-
HaJIHE H BU3aHTH|CKE CPEIIOBEKOBHE KYJI-
TYpe, Taj CTHJI j€ Y HAYHHY KOMIIOHOBaha H
peuHTepnpeTanuje Haciebennx obnuka
CTBOPHO HHW3 OPHTMHAJIHHUX, HalaXHYTHX
YMETHHYKHUX pellerba, MPU3HATHX Off KpH-
THKe ¥ cTopHorpadguje.

Y cpnckoj apXMTEKTYpH HOYETKOM
Tpehe feneHuje nBajeceTOr BeKa, Kaja ce
3nokoBuh aKTHBHO YKIBYYHO Y CTpy4YHE
TOKOBE JyroclOBeHCKEe MpecToHuIe, M0
nojae mopepHusma (m3meby 1926. n
1928.ropune),' Bnagana je "MHpHa Koer-
3UCTEHIMja" /1Bajy HCTOPUCTHYKHX CTHIIO-
Ba - HAMOHANHOT "cjiora" ¥ HaJHAlIHOHAJI-
HoOT akajemusma.’ OBe CTHJICKE JAUCIHIIIH-
He, pa3BMjaHe Ha OeorpajickoM ApXHTEK-
TOHCKOM dhakynTery, npeosinabusane cy
Ha apXUTEKTOHCKHM KOHKYpPCHMa, OpraHu-
30BaHUM Off IpXKaBe, LIPKBE WM TPHBATHUX
uHBectuTopa.” Hamponanuu crun ce pas-
BHMjA0 Y IBa BUJIA: KA0 CTHJI JPXKABHUX 1TPO-
thaHMX MOHYMEHTATHHX 3[aka, U Kao JApy-
T, Mambe PaclpOCTPakbeHn H Makhe penpe-
3eHTATHBHHU CTHJI IpUBAaTHUX Kyha, IOHEK-
Jie MHCIUPHUCAH TBOPEBHHaMa HapOJHOT
HEMMapCTBA.

* Mauesuh 3., [Tojaeéa mogepne apxuitiexiiiype y Cp-
Ouju (pyKonuc JOKTOpCKe HcepTalije oa0pateHe
Ha Opememny 3a ucTopujy ymeTHocTH Punosod-
ckor cakynrera), beorpan 1979.

* Hectopoguh B., [ocrakagemMusam y apXuTeKTypH
Beorpana (1919-1941), leguwursar zpaga beozpaga
XX, Beorpap 1973, 339-381; Manesuh 3., Axape-
Mu3am, y: Jyuepauitbe rpagute/beTso 1, Ypbanusam

Y ucropuorpaduju je HamOMEHYTO Jia
ce 3nokouheBa paumoHamgHOCT, MoTpeba
Jia ce MojaBe pallldiaHe Ha KpYyIHe eJleMeH-
Te H npodieMu MojeJHOCTaBe, YKOPEHNIa
TOKOM HeTOBOT JIBOCEMECTPAIHOT IKOJI0-
Bama Ha Bucokoj Texuuukoj mkonu y I'pa-
uy (1915-1916), ogHOCHO MOJ CHaXKHHM
yTHIAjeM KOjH je Ha Ibera H3BpLINIA He-

Cn. 2. Munas 3nokosuh, [TanTeon (ckuua 1926)
Fig. 2 Milan Zlokovi¢, Pantheon (sketch 1926)

Mayka cTpyyHa amrepaTtypa. Crporoct H
JEHOCTABHOCT JUCUHIUIHHOBAHO CTPYK-
TyHpaHe apXHTEKTOHCKE KOMNO3HIH]jE, He-
TpaXXHBAYKH NPUCTYII pellaBaby MPOCTOP-
HE CTPYKTYpe, aHAJIMTHYKH MEHTAJUTET U
pelyKoBame JeKopaluje, TeXmha Ka pa-
LIHOHANTHOCTH, (PYHKIIHOHAJTHOCTH H CHCTE-
MaTCKOM pefly, HEOCIIOPHO ¢y pedepeHTHe
Tayke Koje jerurumuily 3nokosuhes Mo-
JEPHHCTHYKH METOJI, UCIIOJLEH Y 3PEJIOM U

Beozpaga 53-54, Beorpap 1979, INpunor 9, XXI111-
XXXIX.

*Kojuh B., [pywitieenu ycaosu passuilica apxu-
tweximoncke citipyke y Beozpagy 1920-1940. Zogune,
Beorpap 1979.

7 Manesuh 3., 3nokosuhes nyr y mopepuusam, I'o-

gusax ipaga beozpaga X X111, Beorpap 1976, 288.
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MO3HOM [EPUONY HEeTOBOT MPOJEKTAHTCKOT
paga. Mebytum, o poMaHTH3Ma HA0BaMO
y HeMa4Koj KyJATYpH HOCTOJM U APYIH 1O,
Apyraunja KyJTypHa napajurma, upamuo-
HaJTHA U IyXOBHA, KOja TEXH HarjallaBamy
nyOOKHX YHYTpallbUX BH3Mja, ocehama u
uckycraBa. OBa MHAMBUYAIUCTHYKa, aH-
THKJAcHYHA W POMaHTHYapPCKO-eKcIpe-
CHOHHMCTHYKA KOHCTAHTa je MpejicTaBlbana
NPOTUBTEXY HayeluMa YpaBHOTEXKEHOC-
TH, CTPOTOCTH M HOPMATHBHOI palMOHa-
au3Ma y ymeTHocTd. Obe KOHCTaHTe cy re-
HepHcajle pasjiiyuTe IpaBlie y cCaBpeMeHO)]
HEMAYKO] M ayCTPHjCKO] apXUTEKTypH. Y
BpeMe Kajja ce Ha WCaJHCTHYKO] Tpaju-
ju, y cMupaj JyreHpcruna® cpeiiHOM
Apyre geueHuje, paba eKClIpecHOHUCTHYKH
HOKpeT,” Ha PAlMOHATNCTHYKO] OCHOBHU Ce
pasBuja yapyxewe BepkOyHp y koMme cy
peluaBaHd (pyHaMEeHTAIHA TPOOIeMH yM-
€THOCTH ¥ TeXHUKE, UHJyCTpHjanusaluuje u
cra"gappmusammje.'

Axo je 3nokosuh y 3penom nepuopy
CBOT pajia MOKa3ao IMyHy JI0jaJIHOCT paluo-
HAJIMCTHYKOM CMepy MoJepHOr IOKpeTa,
nojenund pagosu u3 1926. roguse, nor-
Bpbyjy Aa je npeTpneo U yTHIaj Apyror, po-
MaHTHYapCKO-HIealuCTHYKOr IoJIa He-
Mauke Kyarype. [TogcTakHYT TaKBUM yTH-
najuMa, oboraheH HermocpegHHMM HMIpe-
cHjama O CPeJilOBEKOBHHM CIIOMEHWIMA
Bankana (TeXHHYKO CHUMam€ MaHacTHpa
I'papua 1922, npoyuaBasse upkasa y Ilpec-
nanckoj] U Oxpuackoj odbnactu ca npod.
B.Iletkopuhem 1923)," mokymao je na ce
YK/bY4YH Yy aKTyellHa TpaKekha HalMOHal-

¥Howard J, Art Nouveau. International and National
Styles in Europe, Manchester 1996.

? Pehnt W., Expressionist Architecture, London 1973;
Borsi F., Ekspresionizam i arhitektura, Zivot umjetnos—
ti 37-38, Zagreb 1984, 25-33; EkcnpecHoHu3aM, y
Heitiopuja mogepue apxuitiexitiype 2/6. Kpucttianu-
3auuja Mmogeprusma. Aesanzapgru Hokpeiti,
npup.Ileposuh M.P., Beorpag 2000, 105-225.
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HOT' CTHJIa, KOMOUHYjyhH enemeHTe cele-
cHje, ekcripecnonusma, Ap Jlekoa, poman-
CK€ M BH3aHTHjCKE CpPE/Il-OBEKOBHE apXu-
texType. baszupajyhu cBojy HanmoHamHO
onpeheHy apXUTeKTYypY Ha cl1000/IHO KpeH-
paHoj rpafuTesbekoj cuMOnosu, 3nokosuh
je nao cnennduyuan, HefOrMaTAYaH MPUIOT
Tpaxemwy Tor cruna. Mako je 300r HeLUTH-
pama "HENPHKOCHOBEHHX' y30pa HalHO-
HaJlHe apXUTEeKType NpejicTaBbao H3y3e-
TaK, OH CYIITHHCKH HHje H3HEBEPHO UJIEje O
HauyoHanHo oapebenoj apxurekTypu. Ibe-
rOB HallHOHANHO O0OJEHHM HMCTOpPH3aM ce
KOHLENTYaJlHO ¢JIarao ca IMPUCTYNOM rpa-
[AUTE/bAa CPICKUX CpPEeilhOBEKOBHUX 3a-
nyxk0uHa. OH je, jJeTHOCTABHO, MOKYIIABAO
[ia pajii OHaKO Kako OU TO YHHHUIIH HEeTOBH
NPETXOHHIM "[la Cy Ha HErOBOM MecTy".
Cranajyhu crapo u HoBo, eneMmente Mcro-
Ka W 3amnaja, cTaHfapHy MPORYKIH]Y Ha-
IJHOHANHOI' CTHJIA je KBAaJIMTATHBHO Hajl-
IPajiio CBOJEBPCHUM KPUTHYKHM HPUCTY-
oM. JeTHO Off yMETHHUYKHX CPEICTAaBa KOje
je y TAKBOM HHOBATHBHO-KPHTHYKOM CTpE-
MIbely ynorpebuo, OHlla je W aKTyelHa
EKCIPECHOHUCTHYKA apXHTEKTOHCKA Ma-
TPHIIA.

ITocne IlpBor cBeTckor para, y Bpeme
3nokoBuheBor hopMupama, Noj yruuajem
peBonyuuoHapHe eydopHje npesnaja-
Bamkha OKOIUTAJUX JIPYUITBEHUX U yMET-
HUYKHX HOPMH, Kafja cy JuieMe "palnpoHa-
JA3aM WIKM eKcnopecuonn3aMm”, "NpoOTOTHI
WJIM MHMBHIyaIHOCT" mpepacie JOKTpH-
HapHU IUTaH ¥ MOCTalle CBOjeBPCHO €THYKO
NUTakbe, OPTOJOKCHH PAallHOHAIMUCTH CY

" Tachypu M. - len Ko ®., BeprGynp: ApxuTeKTypa
cyodyeHa ca MeTporonoM, y: Hciiopuja mogepre
apxuttiexiaype 1. Kopenu mogepruama, npup. ITe-
poeuh M.P., Beorpan 1997, 574-582.

" Manesuh 3., Apxuifiexii Munan 3aoxoeuh, Beo-
rpap 1989, 10.
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eKCIpecHOHUCTUMA 3aMepanu  emda-
TUYHOCT HHXOBHUX W3MaIITAHUX, "arpecus-
HUX ¥ Xulleprophupanux” TBOpEBHHA, He-
00y31aHO BH3MOHAPCTBO, y KojuMa je
(yHKIHOHAIHOCT noipebeHa eMOTHBHIM
1 cUMOOJIHYIKHM cazipxKajuma. ManoMibene,
KpHBYaBe WK OIITpe OONHKE, HENPABUII-
HE OCHOBE, yMETHHYKH CAMOOJIN3aM | aHa-
JIOTHY JIOTHMKY "HameTHX" KOHCTPYKILHja,

s

EneMeHTH ecKIpecHOHHM3Ma cy ce ja-
BUJIH U Y CPIICKO] apXUTEKTYpHu U3Mmeby nBa
cBeTcKa parta.” CHaxHH cuMOOIU3aM cllo-
O0IHO cTpeMehHX IIACTHYHO palrdjiambe-
HUX KOHCTpYKIMja, NpeBiacT KpUBUX JIH-
HHja, OIUTPHX YIJIOBA U 3200JbeHUX 00JIH-
Ka, Tpa)Kewe yTHCKAa "YHyTpalllke Halle-
TOCTH" y KOHTYpH oOjekara, cxBaheHux
Kao "KpyHa" rpajioBa WIH CTMKOBHTHX aM-

Cn. 3. M. 3nokosuh - A. TTankos, xpam Ce. Case Ha Bpauapy (koHKypcH# npojekar 1926)
Fig. 3 M. Zlokovié — A. Papkov, Church of St Sava in Vra¢ar (competition project in 1926)

€KCIIPECHOHUCTH Cy KOPHCTUIH Kao
CHaXkKHa u3paxajHa cpesictea. Konuko 360r
jelHOCTpaHe KpHTHKe "NpaBoBepHHX"
anonorera MehyHapojHe aBaHrapje, Tolu-
KO ¥ 300T U[I€0/IOMIKO-TIONUTHYKE aHATEME
TOTANNTApHUX peXuMa, Moj KBanuduka-
HujoM "H30mMadeHe YMeTHOCTH", ekcrpe-
CHOHHM3aM je Y YeTBPTO] JelUeHHju rpybo
eMMUHNCAH Ca HCTOPHjCKE CIIEHE.

OujeHaTa, eBHICHTHPAHU Cy HA NPETEXHO
HEeM3BEe[JeHMM MpPOjeKTHMA CPIICKAX apXH-
tekaTa. Op cpenune Tpehe genenuje, ene-
MEHTH EKCIIPECHOHHN3MA CE jaBJbajy Y Aeu-
Ma rpajuTelba HalMOHAIHO-PErHOHAINC-
THYKOI yCMEpPEHA, a O] BEeHOT Kpaja U y
CTBapajalllTBy MOJEPHO HACTPOjJEHHX
apxurtekaTa. M jelHH H ApYIH cy IPUMEHOM
€KCIIPECHOHUCTHYKOI BoKaOylapa CcHa-

" Kapujepuh A., EneMeHTH eKCIIPECHOHH3MA Y CPIT-

CKO] apxuTeKTypu u3Meby nBa cBetcka parta, Mo-
seniti 17, Beorpap 1990, 90-100.
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JXKHHje MCKa3uBaJ{ BIACTUTY €MOLHOHAJ-
HOCT, alld 1 "BeJuKe" IpYLITBEHE, BEpCcKe
1 HaLlMOHAJIHE Hjlealle, KOJH Cy UX, Kao 1 Ha-
pyunoue, uHcnupucann. Mako cy cene-
CHJCKH MOTHBH Y HAI[HOHAIHO] "cTpyju" 10-
mahe apxuTekType jouml OMIM yBEK mOmy-
JapHU, CBE BMILE ce NMPUMEmY)y H acra-

na jas usmeby "crapor" m "caBpemenor"
rpaiuTe/bCKOTr H3pasa, OYeB OJf NPOjeKTa
HEHaMeT/bHBE, (PONKIOPHCTHYKH KOHIH-
nosaHe [Iponasuuue Kpamesune CXC Ha
H3J10K0M leKopaTHBHUX ymMeTHOCTH Y ITa-
pu3sy (1925)." no npojekata MOHYMEHTAal-
HHX W yneyaT/buBHX rpabesnHa.

NDOME H- IPRBA
CESABS

BOOTPAAY

Cn. 4. M. 3nokoenh - A. [Tankos, KoHKypcHH npojekaTt xpam Ce. Case na Bpauapy, 1926
Fig. 4 M. Zlokovi¢ — A. Papkov, competition project for church of St Sava in Vracar, 1926

THYHE "HcujaBajyhe” excrnpecHmoHHCTHYKE
CHJIyeTe, acHMeTpHja, 3TycHyTe U "3aTana-
ca”e" KoMmmnosuimje cuMbonuyHor Haboja.
M3pyxeHuMm, HE peTKO H Xuneprpodupa-
HHM JIYKOBMMa apKaJHOI HHM3a PHTMH3Y]Y
ce W IMHaMH3Y]y 3WHAa IU1aTHA.

Y TakBa CTpeMIbEH:A CE€ MPUBPEMEHO
VKJbYYHO H MJIaiu apxuTekta Munan 3no-
KoBuh. HberoBu HewsBeleHH MPOJEKTH H3
cpenune Tpehe feueHHje nokasyjy aa je
CHHTETHYKHM MPUCTYIIOM YCIEo a caBia-

'*Manesuh 3., op.cit., 1976, 287-289; Ucru, op.cit,,
1989, 10.
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3nokoBuhes mpojekat IlanTeona
(1926), npunpemibeH 3a HONarame Ap>KaB-
HOT HCIHTA, Y HeTopuorpaduji OHcaH Kao
"KoMOMHaIHja celecHjcKor BOJIYMEHa H
HEOpOMaHuKe"," IMIIIEH U3pa3UTHUX eKc-
IPECHOHUCTUYKMX Ha3HAKa, MOXE ce CBp-
cTaTH y noceGHy rpyny HeroBuX paHuxX pa-
J0Ba, KOjH ce€ MO CBOjUM ONIITHM 00e-
neXjHMa Be3yjy 3a aKTYEJIHO TPaXKeme Ha-
LMOHAJIHOT CTHJIA Y CPIICKO] APXUTEKTYPH.
PeueHo je ga ce oBaj HAUPT HAJOBE3a0 Ha

¥ Manesuh 3., op.cit., 1976, 88.
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"cellecHjCKH IyX NPeTXOHNUX NpojeKaTa" u
na je "nmyHoha MacHBHOT TEIIKOT KOpmyca
ocTalla rOTOBO HeHapylieHa", jep cy "Mu-
HUMAaJIHE pa3sMepe YYHHHUIIE IPO30PCKe OT-
BOpE roToBo HeBHIUbHBEM "."* Kao o je J.
M. Onbpux Ha npoyessy deukor ITaBumo-
Ha Cenecnje (1898) npuMeHHo CTHIH3OBA-

HUM BOJOpaBHUM (PH3OM Yy NPBOj 30HH,
KOHTpacToM KyOHMYHHUX W chepuyHnX
o0nuKa, ocTBapeHa je HeoOMYHAa CHHTe3a
CELECH]CKHX M MeJHeBalHHX MOTHBA.
Cnnydo OnOpHXOBOM NMaBU/BOHY, KOjH je
CBOjeBpeMEHO LIOKHpao "akajeMcku”
beu, nenepdopupana, anu eKCIpecHOHUC-

n%h-—‘_

T

Cn. 5. B. Hectroposuh, xpam Ce. Cage (KoHKYpcHHE nipojekar, 1926)

Fig. 5 B. Nestorovi¢, Church of St Sava (competition project, 1926)

HH MOTHB NaraHcKor xpama,'® Tako je 310-
KoBuh eBOLMpPao poMaHCKe Ny4yHe [opTa-
Je, KapaKTepUCTHYHE 3a PallKy IIKOJY
CpIICKE CPe/IlhOBEKOBHE apxuTekType. Ha-
rJIalieHHM BePTUKAIN3MOM YBYYEHe LEH-
TpallHe 30He, HenopeMeheHHM IeKopaTHB-

" Bypbesuh M., XKusot 1 aeno apxurekte Munasa
3nokosuha (1898-1965), INogiuurarx ipaga Beo-
2paga XXXVIII, Beorpan 1991, 148.

' Pevsner N., Izvori moderne arhitekture i dizajna, Beo—
grad 1982, 143; Howard 1., op. cit., 68—-69; ®pemnTon
K., Ceeto nponehe: Baruep, Onbpux u Xodmau
1886-1912, y Hcitiopuja mogepne apxuitiexiiype 1.

THYKH Oro/beHa Kynoja 3aBplliaBa OBY
Komnosuunjy. Hapatusau pesbedun cppus,
pa3sBHjeH IO LWIMPHHU Npoyesba W GOYHHX
thacana, MopdonomKH KopecnoHgupa ca
aktyenHum Ap Jlekoom,"” koju je op Ila-
pHCKe U3J10XK0e IEKOPATHBHUX YMETHOCTH

Kopenu mogepruzma, npup. Ieposuh M.P., Beo-
rpan 1997, 504-505; Sorske K.E., Fin-de-Siecle u
Becu. Politika i kultura, Beograd 1998, 208-209.

' Duncan A., Art Deco, London 1988; Bouillon J.P, Art
Deco in Wort und Bild 1903-1940, Genf 1989; Bayer
P., Art Deco. Source Book, London 1997; Josanosuh
M., ®panuycku apxutexkt Excnep u "Ap [Ieko" y
Beorpany, Hacaebe 111, Beorpan 2001, 67-83.
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(1925) mocTao ako He aBaHrapjiHM, OHMa
BeOoMa NONyJIapHiH YMETHUYKH MpaBal yM-
€peHOr MOJIepHH3Ma, NpHXBAT/LUB 3a
HajIIMpH Kpyr Hapyumiaua. Osaj 3/10K0-
suheB paj, Koju je mokasao moryhHoctu
HEIOrMaTHYHE CHHTE3€ CTapuX M HOBHX
obnuka, oxpabpuo ra je ga HacTaBH ca
CITMYHUM EKCIIEpUMEHTHMA.

IMapanenso ca rpabemeM HH3a NpH-
BaTHHX Kyha y craHjgapaHoM akajemuc-
THYKOM MaHUpy,'” Ha KOHKYPCHUM pafioBH-
Mma u3 1926. ropune, 3a xpam Cg. Cage u
KOCTYpHUIly Ha 3ejTHHIHKY, 3n0KoB1h ce
NPEeTeKHO OClaka Ha €KCIPEeCHOHH3aM.
Harnamasa cHakHY TEKTOHHMKY TpHMap-
HUX apXUTEKTOHCKHX BOJIYMEHa, Heryje
TPAHCIAPEHTHOCT CTPYKTYpe M H3-
paXajHOCT YHCTHX 3HIHUX NOBPIIMHA, Cje-
JHIbY]e POMAaHTHYAPCKY H MOIEPHHCTHYKY
CTPY]jy caBpeMeHOT eKcnpecHonnsMa. I1pu-
MeHbYje C/I0jeBUTE MHPaMHUJlaIHe KOMIIO3H-
uHje, cacTaB/beHe O CPEPHUYHHX H KY-
OuuHMX OONHMKa, 3rYCHYTHX Y KOMIIAKTHY
H3paxajHy uenuHy. EXcnpecHOHUCTHYKH
CeH3MOMIHTET OBUX pajoBa Orieja ce uy
3nokoBiheBOM HAcTOjamy /la UX Npe3eH-
Tyje Kao cumbonuyHe "KpyHe' amOujeHa-
Ta.

TCopuue 1926. pacnucaH je KOHKYpC 3a
apXHTEKTOHCKO pellere Xpama Cp.Case
Ha Bpauapy."” OcHOBHH 3alaTak KOHKYpca
je moppasyMeBao rpabeBuHy "y CpICKOBH-
3aHTH]JCKOM CTHIY U3 1o0a KHe3a Jlazapa",
ca "YHyTpaulkhoM U CHOJBHOM TPaHHO3-
Houthy, mpocTOpoM Ofi TPH XH/bajie KBa-
JipaTHUX MeTapa M MecTa 3a LIEeCT Xuibaja

" Manesuh 3., op.cit.,1976, 288, 294; Hcru, op.cit.,
1989, 6-11.

¥ Kanujesuh A., op.cit., 1997, 134-142.

* Ibid., 134.

2 Manesuh 3., op.cit., 1989, 10; Byphesuh M., op.cit.,
1991, 148; Kagujesuh, A., ibid., 136. O apxurekTu
ITankosy B..ApceweB A., Buorpacckn HMEHHK
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sepHuka".” IIpensubeH je u jegad 3BOHHK,
nope3aH ca xpamoM. Tpaxuio ce MoHy-
MEHTAJIHO €70, and "He W CyBHIIE pac-
KowHo". [Tnanupaxo je fa crno/bHa o6paja
Oyje o KaMeHa W "Jpyre HajnocTrojaHuje
rpabe”, 1ok cTuicka oOpajia yHyTpallbhOoc-
TH HHje CTPUKTHO nponucana. Meby nsaje-
ceT [Ba IpPHJOXKeHa KOHKypCHa paja,
Hawao ce ¥ pag Munana 3nokosuha, npu-
NPeMJbEH Y 3ajeJHHIIM ca PYCKHM eMHTpaH-
ToMm AngpejoM [Mankosum.™ Mako Hije Ha-
rpaben, Beh caMo OTKYIUbEH, IUXOB paf je
noGuo NpH3HaWka CPNCKHX apXUTEKTOH-
ckux Kpuruyapa. Taj paj, cauysaH y 350-
KOBHheBO] 3a0CTaBIITHHHA, W KacHHje KO-
MEHTapHcaH y ucropuorpaduju, o MHo-
I'M OJJTUKaMa ce, y3 Haupt [letpa u Bpan-
ka Kpcruha,” Moxe cMaTpaTH YMETHHYKH
HajycrneaujuM Ha LeJIoM HaTeyvajy.

XpaM je KOHIMIOBaH Kao MOHYMEH-
TaqHO TPUKOHXAJHO 3/1aFhe ca OCHOBOM Y
00Ky caxkeTor ymucaHor kpera. Ceepe-
HOM KOMIIO3HIHjOM CHAXXHHUX, JOMHHAHT-
HHUX KPYKHHUX U TOJIYKPYKHHX BOJYMEHa,
3nokosuh 1 [Tankos cy 3aMuIbeHO) Goro-
MOJbH YTHCHYJIH IIOCTCEIeCHjCKO-eKempe-
CHOHHCTHYKO obenexje. Y CI0jeBHTO]
CTPYKTYPH BOJAOPaBHHX M BEPTHKaJIHHUX
Maca, HijeJjaH cerMeHT HHje NpeTepaHo Ha-
rIalleH y OJHOCY Ha Jpyre UHHHOLE KOM-
nosuuyje. EneMeHTH cellecnjcKor obauKo-
Bakba OrJieflajy ce Y NpeBIacTH 3aTBOPEHHX
Maca MOHOJIMTHOI 3jlaksa, JJOK ce Besa ca
POMAHTHYAPCKOM CTPYjOM €KCIIPECHOHHU3-
Ma [peno3Haje y "HeMHPHO]" CHIIyeTH Xpa-
Ma, KOjH MONyT 3aMUIII/bEHUX "KpyHa'" rpa-

PYCKHX eMHrpaHaTta, y Pycka emuZpauuja y cpii-
cxoj kyaiypu XX eexa, k. 11, Beorpan 1994, 289;
Munosatnosuh M., Axnpej Bacumesuy ITankos, y
Pycu 6ea Pycuje. Cpiicku Pycu, Beorpapn 1994, 266-
272.

“Bypbesuh M., Apxuitiexitiu Ieitiap u Bpanko
Kpcituh, Beorpap 1996, 21-24.
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nosa ("Stadtkrone") HeMayKHX E€KCIIPECHO-
HucTa,” Takobe "cuja" u GnewTu y naHopa-
MH Ipajla Ka0 HeroB CHaXKHH BEPCKH, Ha-
IMOHAMHU W KyJATYpHH cumOon. [Iuna-
MHYHUM penauujama™ msmeby cpeamer
KOpIyca XpaMa ¥ UCTYPEHHX HHCKHX KyJa
Ha 3anajiHoj CTpaHW, AapXUTEKTH Cy
nojavyanu eKClpecHBHOCT Y U3TIIENy Lelu-
HE, CajiejCTBOM IpHMapHe U CeKyHapHe
IIacTHKE.

}
¥
.
P
[

Ch. 6. M. 3nokosuh, KocTypHHLA Ha 3€jTHHIHKY
(KOHKYpcHH npojekart, 1926)
Fig. 6 M. Zlokovié, Chamel-house at Zeitinlik
(competition project, 1926)

JInmen TpaJguIlHOHATHE CIHKOBHTOC-
TH W JeKopalyje, NPUXBAT/bHBE YKYCY
HajIIMPHX Maca, ca HarjlallleHHM TEeKTOH-
CKHM, CKYJNTYpalHUM U CHIYETHUM Bpejl-
HOCTHMa, pasybenu kopnyc ypkse Cs. Ca-
BE Y OBOM IIPOjeKTy He 3aocTaje 3a Haj6o-

= Borsi F., op.cit., 1987, 27.

* Apuxajm P., Junamurxa apxuieximioncke gopme,

Beorpan 1990.

5 Kanujesuh A., op.cit., 1997, 138.

% Kanujesnh A, Ibid., 141-142.

*’ Bojosuh B., Busyensa oprasusaumja u npeseHTaumja
Beorpana, Hazpagrsa 9-10, Beorpan 1984, 57-62.

JbUM OCTBapemHMa caKpaliHe apXUTeKType
vy EBponn tpehe pneuenwje nBageceror
Beka. BusnoHapcka KoMnoHeHTa u OpH-
/baHTHA LPTAayYKa Ope3eHTal|ja HMIIPECHO-
HHpaJie Cy MJIalor HayYHHKA H YMETHHYKOT
KpuTHyapa Munana Kamannsa, ydecHHKa
y nojieMHKaMa Koje cy nponpaTiie HCXoj
KOHKYpca. Y CBOM OCBPTY, HArjacuo je fa
cy y ofHocy Ha Harpabenu npojekar borja-
Ha Hecroposnha, "KoMme HeflocTajy cHara u
JUYHM TeYaT, MHOTO BHILIE WHBEHUH]e,
ocehamwa cTHIa, cXBaTaka MOHYMEHTAJI-
HOCTH M CMHCJIA 32 OPHTHHAIHOCT MOKa3a-
nu 6paha Kperuh u Munan 3nokosuh".”
Ila je yMecTO aHaxpoHe, NperaoMasHe U He-
HHBEHTUBHe Kommosnmuje Borpana He-
cropoBuha oabpaH BH3HOHAPCKH Tpoje-
kart 3nokosuha n [Tankosa, usGerne 6u ce
HMIIPOBH3alllje Koje ¢y ycneaune™ u ocTea-
pHO yOeI/bHBHjU YMETHHYKH PE3yJITar, ia-
JIEKO 3HAYajHH]H 3a BU3YeJHY Npe3eHTa-
1M}y cprcKe npecToxnie.”

Hcre, 1926. rogune, 3nokosuh je ca-
MOCTaJIHO yYecTBOBAO Ha KOHKYpCy 3a
May3ollej CpICKMX paTHHKa Ha rpoliby
3ejrunnuk y Conyny. Konkype je mpen-
CTaB/bao MPHIHKY 3a NPOjeKTOBakbe y Ha-
IHOHAJTHOM CTHIY, Kao BHAY "cnobogHo
TpeTHpaHe BH3aHTHHHKe",” NpHKIafHe
rpajy y KOMe ce CIOMeHHK nojuxe. 310-
KoBuheB IpojekaT, MO BepPTHKATH3MY
CJI0jeBHTE, Y 3HATHO] MEpH pycTHYHe (rce-
ynoopTHduKalHjcke) CTPYKType, Ha-
raalieHe MOHYMEHTAJHOCTH, OHo je
cnuyad bopucasbeBnheBOM, KOHIMIIOBA-
HOM [0 y30pY Ha npojekaT (ppaHIycKe Ha-

¥ Kapujesuh A., Ibid., 144; Hcrtu, AYO IIA-
PAAEI'MATA  ZEPBIKHX MNHMEIAKHEZ
APHITEKTONIKHQ ZXITHN EAAAAA: TA
MAYZQAEIA ZTO ZEINTINAIK KAI £TH BIAO,
OEZZAAOMIKEQN [IOAIZ 9, OEZZAAONIKE
2002, 167-176.
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[HOHANIHE CTIOMeH-KocTypHulLe Ha [lyamo-
Hy kon Beppena.” 3nokosuh je ycneurso
CjeIMHHO BH3AHTH]CKY "HaTHHY", OPTaHCKY
MaTpHILY celecHje, OIITPHHY (hopMe H EMO-
TUBHOCT (TO jecT "KpUK") €KCIIPECHOHN3-
Ma. Beh youene, cnmunoctu usmeby 3i0-
kKoBrheBor May3oneja  pagio cTaHHLE y
KyrBujky (Xonanguja), apxutekre J. M.
Jlyrmana.” noka3syjy 3nokosuheBy cBect 0
€MOTHBHOM M CEMaHTHYKOM MOTEeHUHjay
excnpecuonusma. M o, nonyt Jlyrmana,
Harjamasa 4BpPCTO LEeHTpaiHo "cradbno"
3fjaba, nepopupaHo MajaMM OTBOpHMA,
aj¥ ejeBauyjy 3aBplliaBa ynaJ/bHBO "Ha-
MOHATHO-PETHOHANHUM " MOTHBOM - HEO-
BU3aHTHjcKOM KynosnoMm. Ha mpojekty ce
3anaka ¥ KOHTpacT usMeby ucropuctuakn
obpabenHor HHXer pgena CTPYKType H
caxeTe, "aHaTUTHYKE" TOPH:E 30HE, KOjH
je, Kao u Ha npojekTy IlaHTeona, yOnaxeH
nocTtabJbameM 3abaTta y mebysony. IToren-
LUpakeM CHMETPHje V MJIaHy W KOMITO3H-
L[MjH Maca, yCHIbeHOM 00paioM pyCTHYHHX
HUJKUX 30Ha, OBa HEOOHYHA TBOPEBHHA je
3a/0BOJbHIIA YKYC KOH3E€PBATHBHUX KOH3Y-
MeHaTa NpOAyKIHje Yy HALlMOHAITHOM CTHITY,
NOK je HMHBeHTHBHOIIhy ropmer mnoc-
Tpojea npugoduna 3aroBOpHHKE "Ha-
npetka". Ynpkoc ToMe, HH HCXOJ OBOT
KOHKypca 3nokosuhy HHje JoHeo nobeny.
CnoMeHHK je u3rpabeH npema npojekTy
Anekcanpa Bacuha, Koju je paspapuo
Hukonaj [Terposuu KpacHoB.”

» Ginisty C., Souvenir de I' Ossuaire de Douamont, Nan—
cy 1930; Manesuh 3., Hawn seumapu. Munyrus
Bopucasmwesuh, Hazpagrsa 12, Beorpap 1980, 44.

* Maneguh 3., op.cit., 1976, 288.

3! Kapujesnh A., Pag Hukonaja Kpacrosa y Mumic-
tapeTBy rpabesnna Kpamesune CXC (Jyrocna-
Bije) v Beorpany on 1922.50 1939.ropune, lo-
guuirax zpaga Beoipaga XLIV, Beorpan 1997,
246-247.
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Harnamasajyhu y cBojuM paHuM pajo-
BHMa KOMMO3HWIHOHE, PETOPUYKE M eKc-
NMpecHBHE BPEJHOCTH POMaHTHYapcKe
apxutekrype, 3nokoBuh je, ympkoc
ogpebeHuM "mozajMuuama’ ¥ HajqOBe3M-
BamUMa Ha TEK MOTHUCHYTY CelecHjy, Ha
jouI yBeK aKTYeJTHH eKCIIPECHOHU3aM U Ha-
nupyhn Ap Jleko, NOHYAHO BIACTUTH OIFO-
BOp Ha MMATare Kako Ou Tpedasio a u3rie-
Jla apXHTEeKTypa HOBOT HALMOHAIHOT CTH-
na. Ty apxuTexTypy je KOHUIHIOBAO OC-
Jamajyhu ce Ha pernoHalHy rpajiTe/beKy
Tpaaunujy, oboraheny gogaiMa caBpeme-
HHX CTHJIOBA.

bynyhu na ce HakoH onHMcaHUX pajoBa
OKPEHYO pa3paiH KOHIeNnlHja MOJepHe
apXHTEKTYpPE, MOXKEMO 3aK/bYUHTH f1a 3110-
xosuhesa poManTHIapcKa (pasa paja, 6nu-
CKa ujieayuMa HallHOHAJTHOT CTHJIA, 110 CHa-
3M HJiEja H KBalUTETy pelllela HHje 3a0c-
Tajajla 3a OCTBapewHMa MpeaBOJIHMKA po-
MaHTHYapCKO-eKCNPEeCHOHHCTHYKE  Ba-
pHjaHTe HauuoHaaHor cruia Momupa Ko-
pynosuha.” ITomenytu 3nokosuheBn pa-
JIOBH, H3JIaTaHU Y JABHOCTH U 00jaBIbEeHH Y
CTPYYHO] NMEpPHONHIH, MOACTAKIN CY KOJ
ayTropa HAllMOHAJIHOI CMepa MHTepec 3a
MOHyMeHTalHe hopMe U U3paxKajHe Iuiac-
THYKE CKIIONOBE, HAPOYUTO Y YETBPTO] fie-
uennju Beka ( ITarpujapmuja Bukropa Jly-
KoMmckor u3 1935, cnomennk Ha 3eGpwaky
u3 1937. ronuHe, 1 HU3 HEU3BEIEHUX MPoje-
kata Momupa KopyHosuha, upkse Anex-
caufipa [lepoka u np.).”

* Masesih 3., Haum neuwmapu. Momup Kopynosh,
Hazpagrsa 6, Beorpan 1981,49-54; Kaaujesuh A.,
Mosup Kopyrosuh, Beorpan 1996; Mauesuh 3.,
Kopynosuh Momup, y Jexcuxon cpiickux Heuma-
pa, beorpan 2002, 100-103.

* Josanosuh M. J., Anexcangap [depoxo, Beorpan
1991; Kagujesuh A., op.cit., 1996, 91-97, 159-160;
Wcru, op.cit., 1997, 179-181, 190-191.
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Kapa je ocHoBao kpyr gomahux monep-
HHCTa U OCBETHO ce pa3pajii iieja Mojiep-
HE apXuTeKType, 3n10KoB1h je HacTojao fga
ce OTpajii OJf CBOJHX IpPe-MOJEPHUCTHYKHX
"nyrama". [la 6 U Ha TEOPH]CKOM ILIAHY
M0Ka3ao JI0jaJHOCT Biiajajyhoj HAeO0nOTHjH
HHTEPHAlMOHATTHOT MOJIEPHH3Ma, KpajeM
NBAJIECETHX M OYETKOM TPHAECETHX IOJIH-
Ha BeKa OH NpeKuja ca HCTOPUCTHYKHM
eBoKalujama. Y npepasawy "Llnbesn Mo-
nepHe apxutekTtype", hebpyapa 1930. ro-
[IHHEe, HarjJacuo je Ja "NOCTOjU H3BecHa
nofiBojeHocT u3Meby crapujux u murabux”
Koja "je uncTo uaeonomka. JIok ce crapujn
JpXe CTpPOro CTapMx Hasopa, He XejehH
JlaTH HUKAKBe YCTYNKe KOjUM OH ce nospe-
AMO ILHXOB AayTOPUTET, AOTIEe Miabu
Tpaxke ¥ yTBpbyjy HOBe nyTeBe KojuMa je
KpeHyJa ¥ uena 3anajxa Espona".” M3na-
rame je 3aBplIO MO3MBOM Ha paJuKalHH
3aokpeT: "Mu cMO caMH CTBOPHWJIM HAIHO-
HaJlHY €r3HCTEHLH]Y, CTBOPUMO M CBOjY
apxuTeKTypy 0e3 MKaKBHX HacloOHa Ha
Hawy win Tyby npouutoct”.* OH jom yBek
HHje ocehao J1a je Taj 3aXTeB 3a OpPHIHHAJI-
HUM MOJICPHMM HAUMOHAJIHUM H3pPa3’oM y
apxXuTeKTypu GHO y ONpelH ca cTaBOM fia
"HHKaJa apXHTEKTypa HH]Je MMajla OBaKO
KOCMOIIOJIMTCKH KapaKTep KaKas laHac uc-
nosbaBa.” ¥ 3amaxenom orneny "Crapa u
HOBa cxBaTamwa" (1932)” owrrpo je KpuTH-
KOBAa0 "IpYEBUTO OClambatbe Ha HCTO-
pujcke hopme", uMju cy "HalMOHATHHU 00-
3Upu Ofi0Mjau CBaKy HeaKaJleMCKy HHTep-
npetauujy, rydehu u3 Buga cpx apxutek-
ToHcKor npobnema".® Cenecnjy, Kojoj je u
caM HeKaJl Harumao, ondaluo je Kao

¥ Auonnm, Llumesu mopepue apxurextype. [Tpena-
Bamse apx.r. Munana 3nokosuha, Bpese 20.2.1930, 6.

% Anounm, Ibid.

* Ibid; Kanujesnh A., op.cit., 1997, 172.

¥ Zlokovié M., Stara i nova shvatanja, Arhitektura 5,
Ljubljana 1932, 143-144.

"OTpOBHY CTPYjy ", OIHOCHO Kao u3pa3 "6o-
JlecHor 3anoca".” na ou 1938. rogune, no-
HOBO OCYJHO "aHaXpoHO KaJleMJbemhe €K-
JIEKTHYKOT JIEKOpa Ha 3rpajie JlaHallhH-
e ®

Cn. 7. J. M. Jlyrman, Paguo cranuna
y Kyrsujky (1920-1922)
Fig. 7 J. M. Lutman, Radio station
in Kutvijk (1920-1922)

ITo cBoM pgucTaHuupamy oj "Hieo-
nowkux 3abnyga npouutoctu”, 3nokosuh
HHje OHO ycaMJbeH Y HOBHjO] CPIICKO] apXH-
TekTypu. Hako je merosa ynora y
TPaXKethy HALHOHATHOT CTH/Ia OMiIa MpuB-
peMeHa H KpaTKOTpajHa, CyIpoTHa OHOME
ITO je KacHWje 3aroBapao, Mo pe3ynTaTH-

* Zlokovi¢ M., Ibid., 144.

* Ibid.

Y 3nokopuh M., Tnasna obenexja caBpeMeHe apXu-
TeKkTYpe, Caena, beorpan 1938, 86-88.
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AJIEKCAHJIAP KATUIJEBHU'R

Ma OHa HHje 3a0cTajajla 3a HajBpEIHUJUM
JONPUHOCHMA JYTOCTOBEHCKOT MO3HOT MC-
topu3ma.t  "Jleramusyjyhu"  ocaBpe-
Memhehe TPajJHIHOHAIHHX apXHTEKTOH-
CKHX HOPMH HAlIHOHAJHOI CTHIa, 3/10KO-
Buh je jJao KpynaH NOJACTHIA] cTBapa-
JayKUM TEHJeHUHMjaMa yHyTap TOI' cMepa

' Arhitektura XX vijeka. Umjetnost na tlu Jugoslavije,
Beograd-Zagreb—Mostar 1986.

Haue apxurektype. M1y remaTckom nore-
Ay Berosa "HalMOHaNHa" ecTeTHKA je MMa-
na cneuu¢UYHY HHOBATHBHY LpTY, Oyayhu
fa je CBaKO JIeJI0 KOHIMIIOBAO Jpyrauuje,
u30erasajyhu IOHaBIbakba CBOJHX pellIeha,
Ka0 H MOTHBE ca IONYyJIapHUX UCTOPHU)CKUX
IpeanoXkKaKa.

A CONTRIBUTION TO THE UNDERSTANDING OF THE WORK OF
DISTINGUISHED BELGRADE ARCHITECTS: MILAN ZLOKOVIC AND THE

SEARCH AFTER A NATIONAL STYLE IN SERBIAN ARCHITECTURE
Aleksandar Kadijevié

In elucidating the opus of the distinguished
Belgrade architect Milan Zlokovi¢ (1898-1965)
one should pay particular attention to his under—
standing of the national style, as a specific move—
ment in the Serbian late-historicistic architecture.
Although Zlokovi¢ had a somewhat controversial
attitude toward this phenomenon, it is predomi-
nantly believed that he was not inclined to this sty—
listic variety. It is our intention to revive that issue
in this work and make a critical review of the exist—
ing responses.

Zlokovi¢ underlined in his works (the project
for the Pantheon, the church of St. Sava and the
charnel house in Zejtinlik) the composition, rhetor—
ical and expressive values of the architecture of
Romanticism, but despite certain appropriations
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from and continuation of the recently subdued
Secession, the still current Expressionism and the
emerging Art Déco, he proposed his own reply to
the question of what the new national style archi—
tecture should look like. In conceiving such archi—
tecture he relied on the regional building tradition,
enriched with elements of contemporary styles.

Zlokovi¢ propounded a modernization of tra—
ditional architectural postulates of the national style
and in that made a significant impulse to creative
tendencies within the new direction of our modern
architecture. Thematically, his national aesthetic
was also characteristically innovative, since he en—
deavored to conceive each of his works in a differ—
ent way, avoiding repetitions of previous solutions
or motives from popular historical models.



