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BPOH3AHA IIVIOYNLA U3 3BEMYHA

VY 3emyny, Ha obaymm [lynaga, nalena je
ciydajro 1998. 1 jeana nimouuua ox OpoH-
3aHOT JIMMa Cca MCKYLaHOM (pUrypajiHoM
npeacrasoM.! Thiounna je cBeTioMpKe 11a-
THHE, Ayrauka 12 um u mupoka 3 m. Ou-
rypajaHa KOMITO3HIIM]a je cMellnTeHa ca Jie-
BE CTpaHe y OBaJIHOM OKBHpPY KOjH je Ha
YHYTPAIIb0) HBHLIH YKPAIeH MOTHBOM Ba-
nosauie wi , rpyeher nea®. OBanHu 1e0
je ayradak 8 1M, JIOK ce ¢ JecHe cTpaHe
HAaJla3M Je3UIACTH MPOIYKETAK JIYKHHE OKO
4 um (Ca. 1, 2). [Tocroju MmoryhHocT 11a ce
HCKYIlaHa TIpeJicTaBa y OBally Halaswia y
CPE/IHHM, H JIa e ca JeBe cTpaHe npBoOUT-
HO Takolje MOCTOjao je/aH jJe3Uu¥acTH J1e0
KOJH je uceveH. Y TOM ciryyajy, IpBoOHTHA
Jy’UHA TUTouHIte OM H3HOCHIA HErje OKOo
16 M. Hamena mmouniie je HejacHa. Kako
Ha je3HYacToM Jiely HeMa pynuua, npei-
MeT HHMje Ono npuuBpiIhiBaH 3a HEKY HoJ-
nory. Mokia je ciyuiaa Kao HeKa BpcTa
yKpaca Ha pylH, Ha 31100y H/IH HAa MHIIH-
1IH.

IlpencraBa y opaiy je moceOHO 3aHH-
mspnBa. [Ipukasana cy jiBa Hara paTHHKa

! TInounna ce Hama3H y IPUBATHOM BIIACHH-
LITBY ¥ 3eMyHY.

KOjH ce Gope jenad npoTHBs Apyror. Haopy-
KAHH CY OKPYIIIMM LITHTOBUMA, 1IJIEMOBH-
Ma Ca KpecTaMa H KOIlJbUMA. anKEl?;aHlfI
Cy Y HCKOpaYeHOM CTaBy, jefian Oin3y apy-
rora Tako Ja UM C€ WITHTOBH MpekKianajy.
Koz neBor parHHka BUIM ce€ YHYTpallmbha
CTpaHa IITHTA KOJH OH JIPIKU PYKOM [TOMO-
hy npkaua. Koja je pyka y nuramy HHje ca-
ceuMm jacuo. LLtur ¢ obuvno y TOM cTaBy
JP7H JIGBOM PYKOM, aJIi C€ UMa YTHCAK Jia
je paTHHK NpuKasaH ¢ geha u jia mTHT JIp-
KM JlecHoM pykoM. OBaj HEnpHUpOIaH 10~
JI0KQ] ¥ IPHKA3HBARY JIpKarba IITHTA MO-
ke ce 00jaCHUTH HEBEIITHHOM HJIM Hepa-
3yMEBABEM MajCTOpPa KOJH je M3BoAno (u-
rypy. Kox aecHor patHuKa BH/IH C€ CIIOJb-
Ha CTPaHa LITHTA KOJa e yKpalleHa MOTH-
BoM BHOpupajyhe poszere. M3a mux cy npu-
Ka3aHa, Takohe CUMeTpH4HO, /IBa KOmbaHH-
ka. JIeBH KOWAHUK HMa Ha ceOM HEKH xa-
JbeTaK YMju 00nuK Huje cacBHM jacan. Ha
ITIaBH MY j€ BEOMa CTHIIM30BaH LIUIEM, JIOK
y J€BOJ pyLH JApxkH Koruke. Kom je mpuka-
3aH Y XOJIy, Ca IB€ JieBe Hore u3dadeHe yHa-
npej1 # TPUBOM KOja T1azia mpexo Bpara. Jle-
CHH KOHaHHK JIPIKH Y JIEBO] PYLIH OKPYIIIH
IITHT KOJU MPEKPUBa TOTOBO YUTABY (DUTY-
py. Ykpac Ha IITHTY HHje JOBOJBHO JacaH —
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MOK/IA je ped o0 Heko) nTHY)o) purypu. Ha
IJIaBH MMA [LUIeM Ca KPecTOM a M3a LITHTA
J€ MPHKA3aHO KOIJbE KOJ€ BEPOBATHO JAPAKH
y aecHo] pyuu. Kom je Takohe npukazan y
xoxy. [1pezmba aecHa H 3a/1mba JieBa HOTa Cy
My uzbauene ynanpes. I'pupa My takohe na-
na no Bpaty. M3Han canu koma a usza gury-
pa KomaHHWKa, Hajase ce, ca ode cTpaHe,
npeacTase CTHIH30BaHuX nruua (Cn. 3).

BanoBHu1a Koja YOKBHpYje OBaJl ca YHY-
Tpallmkbe CTPAHE je H3BEACHA BEOMa IpelH-
3HO 1 3HAIAYKH JI0K CY JbY/ACKe (pUrype rpy-
00 cTHiM30BaHE H, YHHH C€, HC YBEK Ca-
cBuM jacHo cxBahene. To ce oxHocH, npe
CBEra, Ha MPHKA3HBAE KOMA/ba, 3aTHM Jie-
BOT" paTHHKA, JIEBOI' KOF-aHHKA, JI0K Ce H3-
BECHO HepasyMeBame npumehyje u y n3so-
hemy ¢urypa koma. Morno 6u ce 3akiby-
YUTH JIa je MAjCTOp KOJH J€ HAaUMHHO OBY
IJIOYHUILY 3HA0 JIoOpo CBOJ 3aHAaT, OJHOCHO,
Ouo je ynyhen y reomerpujcky U OuIbHY
OPHAMEHTHKY, aJI1 HHJ€ YeCTO H3BOAHO (u-
rypaiHe npejcrase.

bes o03upa na oanpehene neseurTnHe y
u3sohemy Qurypa, y3op 3a oBy KOMIO3H-
1]y Tpeda TPaXKUTH y IPYKOM Ba3HOM CIIH-
KapcTBY 1IPBE [OJOBHHE, WK NMPELH3HH]e,
npse yeTBpruHe VI Beka npe H. e. [1o3e pat-
HHKa, IIJIEMOBH, OOIHIN H YKPACH Ha IITH-
TOBHMA, CTABOBH M JI€TaJbH Y NPHKA3HBa-
Y KOHa (IPHBE, TI0JI0XKA] HOT'Y ), NITHIIE, CBE
TO HMa BeJIMKH Opoj mapasnerna, rpe cBeray
KOPMHTCKOM Ba3HOM CIHKAapCTBY TOTa
BpeMeHa,” Il ¥ Ha XaJIKHACKHM H aHTHY-
KuM Bazama.” MOTHB BaJIOBHHUIIE CE TAKO-

2 A Rumpf, Malerei und Zeichnung der
Klassischen Antike, Munchen 1953, T. 10, 4.
5.8; 13,7, E. Pfuhl, Masterpieces of Greek Dra-
wing and Painting, London 1955, sl. 14. 15; P.
E. Arias-M. Hirmer, LeVase Grec, Paris 1962,
sl. 16. 17.33-38; T. IV. X-XII.
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e jaBiba y rpYKOM Ba3HOM CIHKapcTBY Y
VII Beky, Masia He TAKO 4YE€CTO KacHH]e, H
BEOMa PETKO 3aje/IHO ca OBHM (PUTYpaTHHM
npeacrasama.t HecymmuBo je, npema To-
Me, /13 € MajCTOp KOJH je U3paaHo IIo4H-
Iy MMao 1ipej codoM Kao Mojies HeKy Ipu-
Ky Basy ca (urypajgHuM MpeicTaBama u3
MOMEHYTOT 1IepHO/IA, J0K je 3a BaJOBHHILY
KOPHCTHO BEPOBATHO HEKH JIPYTH H3BOP.

Ilojasa ose nuounie na obanu /lynasa
y 3emyny orBapa, mel)yrum, jenan 6poj nu-
Tama. AKo OH ce NMPeTNnoCcTaBMIo /1a je pey
3aUCTa 0 HEKOM OPHTHHAIHOM pajy U3 1p-
Be nojosrHe VI Beka npe H. e., lerosa 1o-
jaBa y okonunu beorpaja ce He MOXKe Tako
nako o6jacuuti. M3 apyre nonosune VII n
u3 npee nonoeuue VI Beka 1o3uHar je jeaan
Opoj rpuKHX Hasla3a y yHyTpaimbocTh bai-
KaHa; OpoH3aHUX mocyjaa, oadpambenor
opy#ja M (pparMeHaTa rpuke KepaMuke, rnpe
cpera Ha I'macunuy y ucrounoj bocuu, y
Jomwo) nonuau koa bocancke ['paauiike y
nonunn Case, y Kanrony koa CnaBoHCKe
[oxere y CnaBorujn u y Codponnjery y
ceBepo3anaiHoj byrapckoj, anu rpuke ciiu-
Kale Base ca QUTrypaaHuM IpejcTaBaMa 13
Tor nepuoja nucy nHahene.” U3 okosmue
beorpajia HHje MO3HAT HUKAKAB TPYKH Ha-
na3 u3 Tor nepuoaa. Mnak, y kpajmwoj -
HHJH, Hala naoynna Ou ce MoXkzaa Mora
M10BE3aTH Ca OBUM MMIIOPTOM.

HMako y ceseproj Cpbuju u BojBoauuu
HHJ€ 1103HaT HHKaKaB IPUKH [PEIMET U3 TOTr

* A. Rumpf, op. cit.,14,8; E. Pfuhl, op. cit.,sl.
13. 19; P. E. Arias-M. Hirmer, op. cit.,sl. 40-45.

4 A. Rumpf, op. cit., T. 3,10; 4,2; 8.8; E.
Pfuhl, op. cit., sl. 2; P. E. Arias-M. Hirmer, op.
cit.,;sl. 19-21; T. IL

’ V. R. Vasié¢, Macedonia and the Central
Balkans: Contacts in the Archaic and Classical
period, Ancient Macedonia, fifth international
symposium, vol. 3, Solun 1993, 1684 sq.



BPOH3AHA TIJTOYHLIA U3 3EMYHA

Cn. 1 — bponsana niouynua u3 3emyHa
Fig. | - Bronze plate from Zemun

Cn. 2 — bponsana ruiouna u3 3emMyHa
Fig. 2 — Bronze plate from Zemun

nepuosa, noacehamo jia je y ceBepoucTod-
Ho) Maljapckoj, y KHEKEeBCKO] HEKPOIIOIN
y Apranay, Hal)eHa BenHKa OpoH3aHa XH-
JIpHja 3a Kojy ce IpernocraBiba Jia je Ha-
ynibena y CnapTi 1 Koja ce jlatyje y npBy
nonosuty VI Beka npe H. e.,” onHocHO y
HCTO BpeMme Kaja OH eBeHTyaliHO Tpebano
JIATOBATH Y30p MO KOME je& Hallla MIovHIa
HauumeHa. ITomumemo osje takohe u
Oponzany ¢purypuny Haheny y CmenepeBy
KpajeM NpoLUIor Beka, JaHac y Mysejy y
Bpuiny, koja je maeHTudukoBaHa Kao
erpypcku umrnopt u3 VII Beka npe H. e.’
To cBe mokasyje na ce oBakKBH HEOOHYHHU K

o P. Patay, Die Bronzegefisse in Ungarn,
PBF 11,10, Munchen 1990, 80, T. 67.146.

7 R. Vasi¢, Giitertausch und Fernbeziehun-
gen im fritheisenzeitlichen Serbien, Handel, Ta-
usch und Verkehr im bronze— und friiheisenze-

itlichen Siidosteuropa, Munchen-Berlin 1995,
352 sq. sl. 3.

HEOYEeKHBAHH HaJla3u jaBjbajy TY M Tamo,
Tako Jla OM M Halla IJI0YMLa MOIUIa J1a ce
o0jacHH Kao jeJlaH 071 OHHX YHHKAaTa KOJH
n3nenalyyjy n 30ymyjy. Ako Ou Guio Tako,
MOCTaBJba ce MUTakbLe J1a JIH je MajeTop 6o
HekH npuydenn ['pk M MoXk/I1a TalneHTo-
BaHH JOMOpPO/alL, J1a JIH je I0YHLA HaYH-
HBEeHa y OKoJIMHK beorpajia wim gonpemibe-
Ha oBamo u3 Mranuje wim ['puke, Ha wra
CE€ HE MOJKE Ca CHT'YPHOIINY OJITOBOPHTH.
Y npuIIor NpeTHoCcTaBIM /12 je MIOYHIA Ha-
YHIbEHA HET/le y YHYTpalmkocTH bankana,
roBopHiIa OM MO/ je/IHa HHIHPEKTHA I1a-
panena. ¥ Jlosewy kon Crape 3arope y by-
rapckoj, HaleH je jenan nojac o cpedpHor
JTMMa ¢a MCKYLaHOM (pUrypaaHoOM KOMIIO-
3unujom 1o8a y ¢pusy.® U osne ce jaBiba-

8 1. Besnkos, Cpebpen konan om c. Jloseu,
Cmap 3azopcexo, 1zv. Balg. Arh. Inst. VIII, 1934,
18-23.
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Cn. 3 — bponsana niounua u3 3emyna

Fig, 3

L TP 51 o U3

Ca. 4 — Cpeopun nojac 113 Jloseua
Fig. 4 — Silver belt from Lovet

]y PaTHHIIM H KOH-aHHUIIHN 3a KOje Cy Kao y30p
nociyxuie Gurype npuKasaHe Ha rpukuM
Ba3zama. Mako je ped o KacHHjeM MpeMETy
KOJH ce Jlaryje y nouerak IV Beka npe . €.,
HaunH u3Bohema Qurypa, rpyd u npumn-
THBaH, CTHJICKH jiocTa mojceha Ha Hamy
rounity (Cin. 4).

10

Bronze plate fraom Zemun

X« iuq»’fg{md t‘%«% 0!

M nopex csera Tora, ¢ 003MpoM J1a He-
Ma napasiena y 10Calanimbo] Ipukoj Topey-
THIH B HEKHX CHTYPHHX HHIHIM)a Koje Ou
oGjacHulie mbeHy 1ojasy y okonunu beorpa-
71a, ayTeHTHYHOCT OBE IUI0YMIle Tpeda npH-
xBaTuTH ca oapelienom peszepsom. Ilocto-
jH yBeK MOryhHOCT /1a je OHa HaYHI-EHA Y



KacHHje Bpeme, y pHMCKO 1004, Y IPOILIOM
1M y oBoM Beky. KomOunanuja BajnoBHu-
1€ ¥ OBAaKO NpHKa3aHHX (QUTypa HE jaB/ba
Ce Ha OBaj HAYMH Y IPYKO] ymMeTHOCTH. W3-
BECHA HEBELITHHA Yy Mpe/cTaBbaby Gury-
pa, HepasyMmeBambe opeleHux jeraspa, ro-
BOPH Y NPHIIOr MOTYRHOCTH J1a je npeiMeT
HauMibeHn Kacuuje. To je 6Guo U MOj npBu
YTHCAK KaJla caM Bujieo oBy miouuiy. Cym-
Y Y OPHIHHAIHOCT KOMaja H3pa3uiIH cy
1 eBpoNCKH cTpyurbaiu ap Kinon Pone (Cla-

BPOH3AHA TUIOYHMIIA H3 3EMYHA

ude Rolley) u npod. ap Bepuep I'ayep
(Werner Gayer), koje caM y3eo ciiobony j1a
KoHCyATYjeM, a0k je ap Konpaa Crebe
(Conrad M. Stibbe) pexao na my napaesne
Hucy nosnare.” Mnak, KOHa4HH Cyj1 y OBOM
MHTaky HE MOXKE Ce IOHETH, M CTOTa CMa-
TpaM 3a KOPHCHO, M3 BHIIIE pa3iora, Jia ce
0Ba IJ104H 112 00jaBH U NOCTAHE 1103HATA Ha-
1110j HAay4HO] jaBHOCcTH. Moryhe je 1a he He-
KO HOBO OTKpHhe OanuTH BHIlE CBETIA HA
HEHO NOPEK/IO M BPEMe HacTaHKa.

A BRONZE PLATE FROM ZEMUN
Rastko Vasic

In 1998 at the bank of the Danube in Zemun
was found as a stray find a plate of bronze sheet
with a beated figural representation. The plate
is covered with pale brown patina, it is 12 cm
long and 3 cm broad. The composition is placed
in the left side in an oval frame decorated, with
the motif of a wavy line, ,the running dog™, on
the inside edge. On the right side there is a
tongue-like extension. It is possible that the
beated representation in the oval stood in the
middle of the object and that on the left side
there was also a tongue-like part which was cut
off. The use of the plate is vague. it may have
been used as a kind of bracelet.

The representation in the oval is especially
interesting. There are two warriors who fight
one against the other, supplied with round
shields, helmets with crests and spears. Behind
them there are two horsemen facing toward the
middle of the composition. Although the fig-
ures are roughly and unskillfully made, we may
say with certainty that the model for this com-
position were figural representations on Greek
vases deriving from the first half of the 6th cen-
tury B.C.

The appearance of this plate in the surround-
ings of Belgrade raises several questions. Greek

finds from this period are not known in this
area, but Greek imports, in the first place bronze
vessels and defensive veapons — from the lat-
ter half of the 7th and the first half of the 6th
century — were found in the inside of the Balkan
Peninsula, at Glasinac, in Donja Dolina, at
Sofronijevo etc. Here should be also mentioned
a Greek bronze hydria from Artanda in north-
eastern Hungary which is dated to the first half
of the 6th century, as well as an Etruscan figu-
rine from the surroundings of Smederevo dat-
ing from the 7th century B.C. Our plate could
possibly be linked with these finds.

Aside this, bearing in mind that the plate
has no parallels in Greek toreutics and that there
are no quite positive indications which would
explain its appearance in the surroundings of
Belgrade, the authenticity of this plate should
be accepted with reserve. It is possible that it
was made later in the Roman period. in the past
or this century. Doubt in the originality of this
object expressed also the well-known scholars
Claude Rolley and Werner Gauer, whole

? OBzie ce Hajieme 3aXBabyjeM TPOjHIH
KoJIera KOJu ¢y Ha ocHOBY (oTorpadmja aamn
CBOj€ MHLI/BCHHE O HAIIO] TUIOMHIIH,
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Conrad Stibbe explained that he is not acquai-
nted with its parallels. To the three colleagues
of mine I express here my gratitude for their
advice. Though the final judgement concern-
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ing this question cannot be brought and I there-
fore consider of good reasons that this plate
should be published to be known to our learned
public.



